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demographic information and answering a series of questions to establish Plano Contre) eferenca , 1OWever °n did pot
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Voice” reality television series tompl € indjc Singing With MNatjye Y, mi elodic
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. . Results
Whilst data collection is ongoing, preliminary analyses indicate that: 06000
e Participants judged the quality of the versions differently, such that the %409
quality was rated highest for the professional plain version and lowest 0.2000 . I
for the amateur version (See Table). 0.0000 -
e Participants in the control and amateur conditions reported higher -0.2000 (F'Trg;f‘tffnr:; "mf'“-:::i? e Rteur ORI [ekanic)
confidence in being able to sing along with those versions than -0.4000
participants in the professional conditions (see Table). R
e Participants' ratings for being able to sing well or wanting to improve - -
their singing were not affected by the audio condition. Thus, ‘

participants did not appear to engage in any re-evaluation of existing 10000
self-perceptions of singing ability. However, it is possible that previous

music experience might moderate the relationship. Supplementary %
analyses will investigate this potential moderation further and consider

additional data concerning how musical self-concept relates to well-

being. _
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