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ABSTRACS (ENGLISH, DANISH, FRENCH)

The Movement of Thingsrovides the first in-depth anthropological analysis of the Polynesian
artefacts recovered from the wreck of HM$andora which are today part of the Maritime
Archaeology collections of the Queensland Museum Network. The thesis contributes to
academic knavledge and debate by creatively developing a theoretical and methodological
framework that highlights the interrelated perspectives of movement, mapping, materials and
making. The engagement with the artefacts and the multiple relations they facilitate auss
time and space, further encouraged a critical reflection on collections and museums in general
and to an exploration of how research and creative practice can bring out their relevance.
HMSPandorasankin 1791 after a five-month searchthrough Oceaniafor the mutineers of the
Bounty. After the rediscovery of the ship in 1977, over six thousand objects were excavated
from the wrecksite located on the outer GreatBarrier Reefand transferred to the Museum of
Tropical Queenslandin Townsville, Australia. The assemblageincluded a small range of
artefacts classifiedasPolynesianmaterial culture, which proved that the Europeancrew like
other visitors to the Pacific Oceanof their time had engagedin collection activities during
their voyage. To date, research on the objects has mainly been undertaken from an
archaeologicalperspectivewith astrong focuson conservationscienceand reconstructing the
past.

The anthropological theories and methods employed for this thesis have allowed a different
kind of engagementwith the Polynesianartefacts from HMSPandora Ethnographic research
conductedin Tabhiti facilitated the exchangeof knowledge about them and discussionsabout
their potential histories and value. The time spent in French Polynesia also drew attention to
the presence of similar objects, leading to aexploration of the ways in which people in Oceania
today relate to their dispersed cultural heritage in museums worldwide. Especially visible in
the realm of art production, these objects and their makers set in motion a shift of focus: while
the early stages of fieldwork were strongly influenced by the concept of mapping and the hope
of finding stories directly related toPandora more space was gradually given to acts of making,
as an understanding of their importance grewThis shift further led to acloserlook at the very
materials the objectswere madefrom andraised awarenessof the absenceghat goalongwith

presences.

viii



The Movement of Things

Giventhe limitations of what can be reconstructed about the past, this thesis advocatesfor a
focuson the present significanceand future potential of the artefacts. As part of this view and
a responsibility felt towards the Pandoracollection, an exhibition project was developedin
collaboration with artists basedin Tahiti with the aim of creating amore tangible link between
the artefacts and people in Oceania.The conceptualisation and realisation of the exhibition
Making Connections French Polynesia and the HMS Pandora Collectad its potential role as
a generator of new stories are discussed. Theeation and telling of new stories are explored
asalternative ways of engagingwith museumobjectsand of bringing out their relevance.

The thesis draws on writings from anthropology, archaeology, history and museum studig3n
the assumption that taking a closerlook at the manifold movements of things grants a better
understanding of objects and people, the Polynesianartefacts from HMSPandoraare traced
through time and acrossspace.Here, movementis understood as a focus and feature of both
the theory and method that have informed this researchThe aim is not only to better
understand the ‘, E f .rolesiin the context of eighteenth-century encounters and cross
cultural exchangeshut to explore what relationships they are and could be part of today.
Despitethe inevitable lossof materials and knowledgewith the sinking of the ship, the artefacts
continue to exist and havethe potential to make new connections.

Ultimately, this thesis explores the relationships betwen people and objects, as well as the

roles that old artefacts hold today. Although generally confined to one place, the Polynesian

artefacts recovered fromPandorais ™ ” 1 similar to the many museum objects worldwide
are still able to connect to peop and faraway places. As traces from the past, they allow us to
attend to the histories attached to them; and even if they remain silent about certain things,

they can continue to move people and inspire thenThe Movement of Thingus highlights

the importance of continuous acts of making as well as the potential of museum objects and

the people that relate to them to always create new knowledge and new stories.
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Tingenes beveegelse

Sporing af polynesiske artefakter fra det 18. arhundrede fra HMSandora

RESUME

TingenesbevaegelséThe Movementof Things giver den farste dybdegdendeantropologiske
analyseaf polynesiske artefakter, der er bjeerget fra vraget HMSPandora somi dager en del
afdemaritime arkeeologiskesamlingeri QueenslandviuseumNetwork. Afhandlingenbidrager
til akademiskviden og debatved kreativt at udvikle enteoretisk og metodologisk ramme, der
fremhaever de indbyrdes forbundne perspektiver ved bevaegelsekortleegning, materialer og
tilvirkning. Engagementetmed artefakterne og de mangerelationer, de formidler patveers af
tid ogrum, tilskyndede yderligere til enkritisk reflektion om samlinger ogmuseergenerelt og
til en undersggelseaf, hvordan forskning og kreativ praksis kan fremhaevederesbetydning.
HMSPandorasanki 1791 efter fem manederssggninggennem Oceanienefter mytteristerne
fra Bounty. Efter genopdagelsenaf skibet i 1977, blev mere end seks tusinde genstande
udgravet fra vragstedet, der er beliggende pa det ydre Great Barrier Reef,og overfart til
Museumof Tropical Queenslandi Townsville, Australien. Samlingenomfattede enlille udvalg
af artefakter klassificeret som polynesisk kultur, som beviste, at den europaeiskebeseaetning
som andre besayendei Stillehavetunder dennetid havde deltageti indsamlingsaktiviteter
under deresrejse.Hidtil er undersggelseraf genstandenehovedsageligtblevet foretagetud fra
et arkeeologiskperspektiv med overvejendefokus pa bevaringsvidenskabog rekonstruktion af
fortiden.

De antropologiske teorier og metoder, der anvendestil denne afhandling, har givet mulighed
for enandenslagsinddragelseaf de polynesiskeartefakter fra Pandora Etnografisk forskning
udfgrt pd Tahiti fremmede udvekslingen af viden om disse og diskussioner om deres
potentielle historier og veerdi. Tiden, der blev tilbragt i Fransk Polynesien, henledte ogsa
opmeerksomhedenpa forekomsten af lignende genstande,hvilket farte til en udforskning af
maderne,hvorpa menneskeri Oceanien dagforholder sigtil deresspredte kulturarv i museer
verden over. Disse genstande og deres skabere, der er seerligt synlige inden for
kunstproduktion, igangsatte et fokusskift: mens feltarbejdet i starten var steerkt pavirket af
kortleegningsbegrebetog habetom at finde historier, der var direkte relateret til Pandorg blev

der gradvist givet mere plads til genstandenes tilvirkning, efterhanden som forstaelsen af
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deres betydning voksede. Dette skift farte yderligere til et neermere kig pa selve materialerne,
som genstandene er fremstillet af, og en gget bevidsthed om de fraveer, der falger med
forekomsterne.
Somfglge af greensernefor, hvad der er muligt at rekonstruere om fortiden, argumenterer
denne afhandling for at der lseggesvaegt pa artefakternes nuvaerende betydning og deres
fremtidige potentiale. Somen del af denne opfattelse og en ansvarsfglelseover for Pandora
samlingen, blev der udviklet et udstillingsprojekt i samarbejde med kunstnere
hjemmehgrendepa Tahiti med formalet om at skabeen mere handgribelig forbindelse mellem
artefakterne og folket i Oceanien.Konceptualiseringen og virkeligggrelsen af udstillingen
Skabelsen af forbindelser Fransk Polynesien og HMS Pandesamlingen(Making Connections
French Polynesia and the HMS Pandora Collectiog dens potentielle rolle som frembringer
af nye historier diskuteres. Skabelsen og forteellingen af nye historier udforskes som
alternative mader til at beskeeftige sig med museumsgenstande og fremhaeve deres betydning
Afhandlingen traekker pa veerker om antropologi, arkeeologi, historie og museumsstudier.Pa
antagelsen,at et neermere kig pa tingenes utallige beveegelsergiver en bedre forstaelse af
genstandeog mennesker fglgesde polynesiskeartefakter fra HMSPandoragennemtid ogrum.
Her forstas bevaegelsesom et fokus og aspekt ved bade teorien og metodologien, der har
dannet informationsgrundlaget for denne undersggelse.Malet er ikke kun bedre at forsta
genstandenegolle i forbindelse medtveerkulturelle sammentraefogudvekslingeri det attende
arhundrede, men at undersage,hvilke relationer de er ogkunne vaere endel afi dag.Pa
trods afuundgaeligetab af materialer ogviden somresultat af skibetsforlis bestarartefakterne
endnu og har mulighedenfor at skabenye forbindelser.
| sidste ende undesgger denne afhandling forholdene mellem mennesker og genstande, savel
som de roller, gamle artefakter har i dag. Selv om de i almindelighed er begraenset til et sted,
kan de polynesiske artefakter bjaerget fraPandoras vrag pa samme made som mange
museumsgenstande verden over stadig skabe forbindelse til mennesker og fjerntliggende
steder. Som spor fra fortiden giver de os mulighed for at falge med i historierne knyttet til dem,
og selv om de forholder sig tavse omisse ting, kan de stadig bevaege mennesker og inspirere
dem. Tingenes beveegeldeemhaever sdledes betydningen af den fortsatte tilvirkning samt
potentialet for museumsgenstande og mennesker med tilknytning til dem, til altid at skabe ny

viden og nye hisorier.
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Le mouvement des objets
Une étude sur les artefacts polynésiens du XVIlgecle découverts sur le HMS

Pandora

RESUME

Le mouvement des obje{dhe Movementof Thingg est la premiére analyse anthropologique

frorn ettt the fr—f"f..—e "Zsexectes "+ . —'+"RBandery-quiZiont fTt T —
f—E ' —"1iS—« "f"—<F: t3 Zf ...'ZZF ... =<' o Tif"..S+'Z' %<t of"<—cot t—

Cette these contribue a faire avancer lesonnaissances et le débat universitaire en mettant en

place, de maniére créative, un cadre théorique et méthodologique qui met en évidence
Zice—f"tx tetfo.t t— o' —"tete—& T3 Zf . f"—"%"f Sctad tie of—2"¢f-
T, =" —F TifZidlftdette "FZf—c'ee “f . <Zc—xFe f7 L te  Ef—e tfe
‘o te ' —"f%ot —et "£ ZF8c'e L Vc—<"—1F e—" ZFe . ZZ%..—<'ee t— ZFe

exploration de la maniére dont la recherche et la pratique créative peuvent en souligr la

pertinence.

LeHMSPandoraasombréen 1791, apréscing mois devoyageatravers Z1i ... +¥larecherche

des mutins du Bounty. A la redécouverte du navire en 1977, plus de six mille objets ont été

extraits du site de Z i+’ fsitdié sur la partie extérieure de la GrandeBarriére de Corail, puis

transférés au Museum of Tropical Queenslanda Townsville, en Australie. Cegroupe 11 e&

comprenait une petite série T1f " — 1 ‘appartenant a la culture matérielle polynésienne,qui

prouve que Zi+“—<éyfrepden  comme les autres visiteurs de Zi ‘... Pgcifique de leur

temps avaitmenédesactivités de collecte pendant sonvoyage.Jusg— présent,larecherche

sur ces objets a surtout été menée dans une perspective archéologique, avec un accent

particulier sur la sciencede la conservation et la reconstruction du passé.

Les théories et les méthodes anthropologiques utilisées dans cette thése ont permis de

considérer les artefacts polynésiens du Pandora sous un angle différent. Les recherches

ethnographiquesmenéesa Tahiti ont facilité Z i+ ... Sf edartaissancesi leur sujet, ainsi que

les discussionssur leur histoire et sur leur valeur potentielle. Les études menées en Polynésie

“fe-feot te— x%ofZFete— "feco Tif——<"f" Zif——fe—c'e o—" Zf ""tefe &
Lot —c— o —of £8Z " f <o tE Zf Tf-te tre— Zte Sf,c—foe—e L te—Fe " fcoo

leur patrimoine culturel dispersé a travers les musées du monde entier. Particulierement
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visibles dans le domaine de la production artistique, ces objets et leurs créateurs ont amorcé

un glissement de perspective alors que les premiéres étapes du travail de terrain étaig

S _fete— <ot Z—Fe xte 'fY ZF te i’ — ti L f"—"%"f'Sc<t F- Zite
directement liées auPandorad —ef 'Z—s %o fett "Zf ..t f =% " %o"feec tote_
de fabrication de ces objets, a mesure que leur importance était avéré&ee changementa
égalementpermis 1113 f « <dgplus préslesmatériaux dont sontfaits lesobjets et de prendre
consciencedesabsencegjui accompagnentes présences.

Etantdonné les limites de ce qui peut étre reconstruit sur le passé cette thésepréconisede se
concentrersur Z i<+’ *” — factuelleet le potentiel futur de cesartefacts.Dansle cadrede cette

vision et T i —re$ponsabilité ressentie enversla collection Pandorg un projet T1+8 ‘e<c-ac‘e

été développéencollaboration avecdesartistes basésa Tahiti dansle but de créer un lien plus

tangible entre les artefacts et leshabitants T1 ... + flexdoficeptualisation et la réalisation de

Zit3’ ‘ecFisser as liens La Polynésie francaise et la collection HMS Pand@kéaking
Connections French Polynesia et la collection HMS Pandpea son réle potentiel en tant que

générateur de nouvelles histoires y sont abordéd.a création et la narration de nouvelles

histoires sont exploréescomme des moyensalternatifs T1 f , ‘" flés'objets de muséeet tite

faire ressortir la pertinence.

T——1% —S°ef oif"’—cf o—" tie .. . "c—0 coo—o tF Zife—-S""""7'%<t4d Tf Z
études muséalesEn partant du postulat “ — i-examenplus approfondi du mouvement des
chosespermet de mieux comprendre les objets et les personnes les mouvementsdesartefacts
polynésiensdu HMSPandorasont retracés dans le temps et dans Zi 1« fici, ik &nouvement
est vu comme un pint central et une caractéristique de la théorie et de la méthode qui ont
inspiré cette recherche. 7', (E festAeh seulementde mieux comprendre le role desobjets
dans le contexte des rencontres et des échangesinterculturels du XVllle siecle, mais aussi
t i1’ Z 1égrelations dont ils font partie f — E * — etdeflesqua pourraient exister. Malgré
la perte inévitable de matériaux et de connaissancessuite au naufragedu navire, les artefacts
continuent 111 8 <<«etdnt le potentiel de créer de nouvelles connexions.

Enfin, cette thése explore les relations entre les personnes et les objets, ainsi que le role que les
fo.ctoe 7 —f"f. =0 ‘o o E'—F" f—E'—"Ti1S—<8 <o “—icZe o'cfe— 9
Tet”' «—& Zfe f"—%"f..—¢ "Z>etectee ”"+Pandora” +comme’d&niamirédx T —

autres objets de musée du monde entier conservent la capacité de créer des liens avec des
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personnes et des lieux éloignés. En tant que vestiges du passé, ils nous permettent de nous

approprier les histoires qui leur sont ratta... S+fe & t— e tT+'<— tT— ecZFe..t “—icZe
certains aspects, ils continuent & émouvoir et a inspiref.he Movement of Thingsouligne ainsi
Zice''"—fe. F The fo.—Fe tF "f,cf-ce te—co—e feoec “—F ZF —fe_ct
personnes qu interagissent avec eux a toujours créer de nouvelles connaissances et de

nouvelles histoires.
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INTRODUCTION

TRACING THING&ND MAKING A MOVE

e Zfetce%o ‘e o> Ste— "f_StVje S'ef <oZfet ‘° f—'¢—<& ™ fe _fefe
motu, or islet My companians, many of whom | called my Tabhitian family by that time, were
eager to show me around the place a place that was so familiar to them and completely new
to me. After our walk, we sat down at the beach, where | tried to take in as much of the scenery
aspossible. The sand was imprinted by a variety of traces and | started to imagine the people,
dogs and waves that had left their marks (Figurd). Soon, my attention was drawn to other,
regularly occurring lines made up of tiny steps, which were winding through the sand and
crossing each other to form a beautiful pattern. The source of these tracks was unidentifiable
to me, and | asked what animahad created them. A few seconds later, a hermit crab was held
up (Figure 2) and let loose, so | could see its traces as they were being made.

Following traces and movements had been an important and constant feature of my stay in
French Polynesia and wasin fact, the very reason for my relocation to the Society Islands in
the first place. | had come to conduct research on museum objects and learn more about a
collection of eighteenth-century Polynesian artefacts recovered from the shipwreck of HMS

Pandora.

THE STORY OF HMS PANDORA

In November 1790, the British vessel HM®andorawas despatched to the South Pacific to

search for the mutineers of theBounty, whom the Admiralty wanted to see captured and

W —%0S— f..e =" e%oZfet "7 —V"<fZA ST ,f%ocsece% ‘T —St ..."F™ie e
the 25 mutineers were arrested soon aftePandorais f”"<"fZ <o fS<—< ‘e tu f”..S s
(Gesner 200, 5). In contast, the following five-month journey, which led the seamen through

the major Polynesian Islands west of Tahiti, remained futile and it was decided to set a course

home. Failing to find safe passage through the Great Barrier Reef, howevgndora ran

aground on a submerged reef on 28 August 1791 and sank off the Queensland cdaktile the
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surviving men reached a nearby sand cay and prepared themselves for a long and difficult

journey home(ibid., 12), Pandorawould rest there for 186 years.

The search for the ship, which was based on a thorough analysis of the available historical
information and first-hand acounts ofPandoraie “‘>f %t fet ™" . ef%t&d ™fe T< "c...—
remote and challenging environment Gesner 2016, 3). Upon discovery of the wreékn

November 1977, asurvey was commissioned to positively identify it as that oPandoraand

assess its sigificance as an archaeological site (Henderson 1980, 26; Hendersduwyon and
MacLeod1983, 31). The investigation of the material traces retrieved from the bottom of the

ocean was crucial for this processA rudder pintle, for example was marked with a seies of

Z

tiee "—e . StT ‘et —SF e—""f . F <o =St ""e 7 _SF e—e t” Ttvia ™MSc..

number of guns carried onHMSPandorada S+ ‘,E+..— "—"-S$” Sft —SF efet 1
broad arrow embossed on it, indicating that it was the property of the Btish government
(Gesner2000b, 23). Ardiival information provided information about a William Forbes, who
was supplying a large proportion of the copper items used at the shipbuilding yard in Deptford,
where Pandorahad been built (HendersonLyon and MacLeodl983, 33 35; Gesner 2016, 5).
Launched on 17 May 1779, she was one of a class of terg#h ships built during the American
Revolutionary War (1775 1783). After the war,HMSPandorawas laid up in the River Medvay
until she was selected for the mission to capture th®ounty mutineers, for which she was
refitted at Chatham Dockyard during the early autumn of 1790 (Hendersghyon and MacLeod
1983, 33).

With the successful identification of the wreck, th&andoracollection was formally constituted
fot =St ‘,EL..—oi o "fefe— o' —St o« The sixUrfefacts recoverédin' « &
1977 were transported to the Queensland Museum in Brisbane and subsequently accessioned
into its Maritime Archaeology collection(Campbell and Gesner 2000, 147; Gesner 2016, 8).
Although the wreck had clearly suffered disintegration since sinking, the assessment survey
concluded that it had remained in good condition and even speculated thdtMSPandoramight

be the most intact andcoherent eighteenthcentury wreck in Australian waters (Henderson
1979; Gesner 2016, 56). It was suggested that the wreck and its contents given careful
excavation could provide valuable information on the technological features of the vessel,

shed ight on the crew and life onboard a British naval ship during that period and enable

1 The wreck lies within Pandora Entrance approximately 5 km to the nortiwest of Moulter Cay, which is
located about 140 km eastsouth-east of the tip of Cape York (Gesner 2000b, 20).

2
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productive comparisons with contemporaneous voyages (Henderson 1980, 30). Over the
course of the following two decades, nine seasons of excavation were realised and osier
thousand objects were removed from the site. Eventually, thBandora collection found its
home at the Museum of Tropical Queensland (MTQ) in Townsville, Australia, where it is stored

and partly presented today.

Among the objects retrieved fromPandoraie ™" ... ¢ ™1t "f7_e ° _Sf oS4 fU— <
instruments, personal belongings of members of the crew, natural history specimens as well
as artefacts classified as Polynesian material culture (Gesner 2016). Due to the fact that the
ship did not break up on the Great Barrier Reef but settled virtually intact into the seabed and
was covered by sand, many objects remained in remarkable condition and more or less
undisturbed in their original setting (Henderson, Lyon and MacLeod1983, 31 32; Geser
2000b, 23). Theassemblage of Polynesian artefacts proved that the European crew had
engaged in collection activities during their travels despite the rather unusual nature of the
voyage. The objects were apparently considered worthwhile acquiring anckeeping even
though the additional cargo occupied space, which was always at a premium on a ship
Despite these material presences, however, it must be emphasised timaany of thematerials
and much of theknowledge once attached to the artefacts have bedost with the sinking of
the ship and its long time underwater. Valuable insights about the excavated objetave been
gained through previous research(see, for example, Campbell 1997; Campbell and Gesner
2000; Fallowfield 2001; Gesner 2016; lllidge 202), but mainly from an archaeological
perspective with a strong focus on conservation science and reconstructing the paStawing

on anthropological theories and methaods, this PhD project has enabled a different kind of

engagementwith the Polynesianobjects within the Pandoracollection?, which yet neededto

2 1t is worth noting that my project only concerned the objects within the collection that were classified as

Polynesian material culture. This categorisation is connected to the distinction betweenso. fZZ 1t fef—-—"f 72
.o—"<¢ec—ctel feotf 1f7”—< whichfands prevaleritin-Eutopesat the time oPandorai» ~*> f %hé tivo

catalogues about thePandoracollection published in the Memoirs of the Queensland Musey2000, 2016)

“tf-—"t f L f—1%'"> " 1 f——"fZ Scoe—t"> o'f . coefeei fo T ‘Zrefecfe ETL..-ei8
sfceZ> feft ‘e MSE_St” feo ' Ef..— ¢S ™e T ctte  f 7 et e foc'e 5> S—efeed
usually be unaltered and intuded shell, bird, fish, insect, plant and mineral specimens (Campbell and Gesner

2000, 135). Shells, in particular, are featured heavily in thPandoracollection, possibly because they were

easy for crew members to collect and presented few storage prabhs (ibid.). Although categorisations are

doubtful at times (What if shells, although not been visibly altered, were used as containers or drinking

bowls?), they served as a welcome means to limit the objects to be researched to a manageable amount.

3
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be reconnected to people and institutions in Polynesia itself. Previous publications
acknowledged that they could only include preliminay discussions of the Polynesian artefacts
(e.g. Campbell 1997), with research affected by a lack of staff at the museum and budget
Ltee—"fcoe—ed St fU-c..ZFe "—"-St" etteft - ,f efceZ> tei"eit ™«
context of the crosscultural exchanges and with identifying possible collectors among
Pandoraie —"''tfe ..71™& Z-S'—%S —St<” f.."—«ceboatdtifeeship—, et “—fe—
has undoubtedly been an important moment in their history, there are many other movements

to trace.

My aim was not only to better understand the objects irthe context of eighteenth-century
encounters and exchange,but to explore what relationships they are part of today. Having
outlived those who once made or collected them, the artefacts continue to have the potential

to make new connectionsand move people,in every senseof the word. My project facilitated

the exchangeof knowledge about the Polynesianartefactsfrom HMSPandora(with the help of
photographs) with people in Polynesiaitself. Long-term research | conductedin Tahiti from
March 2017 to February 2018 enabled discussionsabout the *, (E 1 potential histories and
value. | further hoped to find and map out stories directly related to Pandorai fourney and
artefacts somethingthat the « — « £ —ata#f, both former and present, seemedto be curious
about aswell. Admittedly, it was afaint hope.

HMSPandorahad remained underwater and away from human attention for a very long time.
Although her story had encouragedpeopleto goon amissionto find her wreck, the searchwas

not necessarily targeted at finding Polynesian objects, specifically. The available historical
documents,including the ... f ' — fand « — " %o ffirsi-hand accounts,mention the exchanges
with the inhabitants on the islands visited but do not provide any detailed information , which
could then be reconnectedto the Polynesianartefacts excavated from the wreck. The objects
themselves are partly degraded or incomplete; after 186 years underwater, only certain
materials havesurvived. Apart from what were very likely componentsof aTahitian ¢ —"e$ "7«
costume the artefactsbelongto objectgroupsthat were fairly typical for acollection of Oceanic

Tf" =< <..—[ Z +ofthat tiine: wooden clubs,stone adzesand pounders, fishing tackle made

from shell and bone,amongsta few other things things that could be considered i —-<«1 fetia
| vividly remember the worry of one of my fellow PhD students upon hearing about my hope

to find stories about the Polynesianobjectsfrom the Pandoracollection. | had just presented
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Figure 3. Photographs ofsome of the Polynesian artefacts from th®andoracollection,
taken by the author in 2016 at the Museum of Tropical Queenslankinage courtesy
of the Queensland MuseunNetwork.
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my research plan as part of a public seminar to pass the very first milestone of my PhD
candidature and the audience was invited to ask questions. What if there are no stories? |
thought that this was an interesting concernbecausejn my mind, there are alwaysstories to
tell, evenif they are stories about loss. Sometimes,as was the casewith my researchon the
Pandoracollection, stories can also be found indirectly. Today, several years later, | would
further addthat there are alwaysnewstories that canbe created with theseold artefacts. | will

getbackto this point at the end of this introduction.

MOVING WITH THINGS

Apart from the searchfor stories aboutthe Pandoracollection,whose 7+ — ... wagoenthe line,

| saw value in the research project, which was indeed characterised by multiple layers.
Although a relatively small assemblageof roughly 270 Polynesianartefacts, there are many
other objectslike them TS <1 Tf™ fin $toragerooms of museumsworldwide. How do these
objects (still) work in the world? What kinds of relationships do they afford? What can (and

needs)to be done with theseartefacts?l was curious to learn aboutthe potential valuesof this

relatively small collection for peoplein Polynesiaand understood the exchangeof information

about them as part of the responsibility felt towards the objects and people involved. As
someone who has, since childhood, enjoyed going to museums and wondered about the

treasuresthey exhibited, | was eagerto explore these questions.| hopedthat they could be of
relevancenot only in relation to the Pandoracollection at the Museumof Tropical Queensland,
but also to other objects that are held in museumstoday. Lastly, the engagementwith the
artefacts encourageda discussionabout how we think and write about objects,and how we
research them. Both my theoretical and methodological approach towards the Pandora
collection was characterised by the tracing of movements, as | set out to follow their

trajectories through time and space.What can we learn from taking a closer look at the
movementof things?

My researchand approachwere informed by writings from anthropology, archaeology history

and museum studies. In addition to incorporating discussionof relevant publications in each
individual chapter,| discusssomefundamentalideasand conceptsin this introductory chapter.
As mentioned above, the collection of the Polynesian objects was a crucial moment, as it

entailed their movement on board HMSPandora travels acrossthe Pacific Ocean,sinking to

6
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the bottom of the sea,and eventual excavation. Given the long history of anthropological
researchconcerned with exchangesthis might be a good starting point. Indeed, Oceania has
been a critical region in the development of theories of material culture (Bell and Geismar
2009, 4) and theories about property and gift exchange (Geismar 2013, 9).
Z'e%oe<tt "recelf™  f Argorfue of the Western Pacifics {tt & f”..fZ f—eei
Essai sur le dofi1924; The Gif) was significant in establishing gift exchange and the exchange
of commodities as a core concern of anthropological research. Written partly in response to
f Z <+* ™a woik, Mauss famously examined the distinctions between differently organised
societies through theirexchange practices (Basu 2013, 377). bioing so, Mauss drew attention
- =St "f..— —Sf- —Sce%oe "t ™Mc-S 1714 fet —Stparéhpought <"t ™ -
and sold, stolen, gifted and traded by way of social relations, which at once are constituted by
—-St "i7> e Tfete— 7 —Sce%e0 Tef"t trrwd u a <o % ‘Zta <o Sco
Lrter et e L ET trsx A <tfe—<Tcfe f—ofewi TGV «ofiZ DE > o7
w—— o> Z—<tc—>6 <, <ta& sr fet %< <o% feot "F..F< <o% feo —SF e—cs
discussion, Ingold refers to a passagean oceanic metaphor in the Essai sur le donwhich he

describes as extraordinaryand almost entirely overlooked:

Mauss declared that to witness the totality of social phenomena is to see things as they

"FfZ7> fU1A Te'— of"%7Z> «tife fol "—Zted ,—— fZe' oo fol % ”"-
We see them in motioms an engineer sees masses and systems, or as we observe
O..—''—efe fol foetfe'ofe <o —St efflh ™% 'TZ T Itris'xdee .SEssAl® f—oei

sur le don emphasis added).

With Argonauts of the Western Pacifidalinowski not only delineated a new model of research

but also inspired generations of anthropolgists to revisit his description of thekula exchange

and reinterpret it to develop new theories of reciprocity, relationality, and value (Basu 2013,

377). Interestingly, Malinowski dismissed the study of material culture (ibid., 373) despite

placing the transaction of things at the centre of his work. Particularly in the British tradition,

the distinction between Te* ... <fZi fe—=S"*"*Z'%> fet <—e 1’ Scheractgridéd.bya—s—1"" f"-
rejection of materialist orientations, was prevalent and remained so fomuch of the twentieth

century (Chua and Salmond@®012, 101). Although it was acknowledged that objects were an

important component of social acts, such as exchange, and the encounters of fieldwork alike,

they were mostlyrelegated to museums (Bell and Geismar 2009, 112). On the other hand, it

7



The Movement of Things

hasbeenf”% — 11t —Sf— fstanehilgmthave been overstated: he considered a technical
analysis of material culture in itself inadequate, as an object needs to be understdadts social
Lfe—t8—A o "f..—& fZc<o'™eocie f.. .. f—e— 7 —SF "t cfet L fetta
construction of a yam storehouse irCoral Gardens and Their Mag{¢935), might be regarded
as exemplary studies in material culture of their period Basu 2013, 373).
So, even if there was a reluctance to address the material world per se, anthropology was still
implicitly engaged within processes of materialisation (Bell and Geismar 2009, 12) and it
effee —Sf— —St Tt cects *° Zf , * —olfipl&e Henafe: 2003, £6). Indeed, a very
Sc<%S e—e k" 7 fU—F"f..—e ™fe oSttt f.e =" T<—fco > fe=S""Z
s—%o%ote—<oe% —STE <o’ "—fe .t %o "Fe — EF...—e fof of—1"cfZs Oce Vf ..
fet $7 %« fZce'KiMavalimbles are now housed at museuragibid., 58). Like exchanges,
the collection of objects classified as material culture as well as their analysis, mainly for
museums has beenat the heart of anthropological studies since the early days of the discipén

(Basu 2013, 371).

FROM ARTIFICIAL CURIOSITIES TO MUSEUM OBJECTS

Eighteenth-century explorations of Oceania were characterised by the widspread collection
and displacement of objects. However, thBandoraartefacts parted ways with their kind, as
their means of transport did not reach its intended destination but sank aground the ocean.
S<Zt —St> ™M 7t "Fefce —eti"™Mf_3” "7 gzx >Efed ofe> ‘=St” T..—"«
to Europe and were subsequently donated, sold, auctioned and swapped untiethfound their
current homes. Since collecting and museums are closely connected to each other (the latter
would not exist without the former), many of them were presented to such institutions and
entered their collections. As the decades passed, the oldgexperienced phases of neglect and
(revived) interest, which were accompanied by various attributions and categorisations.
Interestingly, the Polynesian objectsfrom HMS Pandora although separated from these
developments and histories took a very similar path again as they, too, found their way into

a museum subsequent to their excavation.

3 The objects are held in the British Museum, Museum Victoria in Australia and the Phoebe A. Hurst Museum
of Anthropology at Berkeley (Henare 2003, 58in reference toYoung 2000).

8
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SincePandorais E‘—"¢%> fet ‘=SF” .. ‘e—fe’ ' foet'—e “5f%te —* —St%
undoubtedly undergone many changes (see, for example, Hausgchaublin 1998, 11). The
objects collected in eighteenthcentury Oceania, however, have survived, and often in an
almost unchanged condition. This is especially true for museum artefacts, whicheaexpected

to be preserved and therefore bound to strict regulations and conservation processes. As such,

they bring the past into the present in an immediate way, while history has, at the same time,

f..

created a distance between them. Morphy and Hetheringé —fZe *~ f 7,71f...S <o —coti

by the voyages of Cook and other navigators who opened up the Pacific to European
colonisation due to which the Pacific collections apparently exist in two different temporal

o f .. fted Of e'efe— <o "1fZ weretprtibced asPartof the continuing Indigenous
history of the region, and a moment in colonial time when they became assigned to a past that
co Teo oot 1T "7'e —S1t "4) Hewavertwhilétte collected artefacts are often
seen as providng a material representation of Oceanic people and cultures before European
colonisation, they rather have to be understood as potential evidence of highly dynamic

processes that already existed prior to the voyages. In consequence, the objects are not

mas< fo—f—c'oe " fo cttfZcott —eo. Sfe%oce% 1 fibik;7.8). sZfet of—1"¢f

The artefacts onlyappearto have remained the same: over time and with every new epoch,
attitudes and views of people have changed and with them the questions poseloat these
particular objects. Theyhave beerrepeatedly recontextualised and have, despite their material
stability, continuously 'changed' as well. Perspectives further multiplied as researchersave
tried to capture the true complexity and a more complie picture of what took place at the time
the objects were collected. The context shifted from Europe to the Pacific again and the
artefacts as well as the accompanying documents, which were largely written from only one
side of the encounters have beome the centre of new, or further, relationships and
negotiations. In this regard, museums may be seen as the sites of encounter and contestation

surrounding the artefacts and collections they hold.

foete Z< "t s{{y Sfe tte..”¢ i1 s-eiftata fedt benfeett > f"¢3

Pratt and defined by her as "the space of colonial encounters, the space in which peoples
geographically and historically separated come into contact with each other and establish

ongoing relations, usually involving onditions of coercion, radical inequality, and intractable

conflict" (Pratt 1992, 6 y & Z< ~"tie f''Zc...f—<'e ‘" —Sf —f7"¢ Sfe oce T Tt
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2013, 68) and criticised (e.g. Boast 2011), but what is of interest here is a view of museums as

places of collaborative but also contentious, ongoing relations. Thus, their collections consist

et Tce% ‘L,ET...—d O-"f FZELIA-_V VWD AT fe T ™S ™M 74
sffoeco¥%o " —Z& —cte tZe1™SEt "0  Z<T'"T s{{ydatgeoerdl pereEpfiom <o ... fe—"f
fe To—f—c..TA e—ef—e f"—F"f...—e . fo '‘—te—<fZZ> e—<27 %' tZet™St"}
(temporary movement) or in the context of repatriation (permanent movement). In reality,

however, their crossings are routinely blockd by budgets, curatorial control and other forms

of restriction and are potentially conflictual. In fact, all activities connected to museums

including collecting, classifying and exhibiting are representations that are never neutral but

highly political.

Thus, objects can mean different things to different people. Over the course of time and with

their movements from one place to another, Oceanic artefacts in museums (amongst other

objects) have therefore ,3te f—="¢,——11 “f'<' —e Zf,HZTf" 2T . ScffA 1%o<" <o c—<
Toecfe—c"c... ",ET..—14& Te—et—e * @Eheir.potdritial fetoiit@xtfialisaions " — S

are manifold. What becomes apparent here is that objects are, despite their perceived passive

materiality, constantly in motion. Fred Myers, focusing on Aboriginal dot paintings and their

migration to and within transnational art markets, has described this in the following way:

The metaphor of movement, however, can be misleading in the representation of what

are, after all,sociocultural formulations of time-space. What do the paintings move

between? It is surely not simply between locations of physical space. To say that it is

e "fefe— T, f—™MFte | —Z——"Ffei o'~ ‘eZ> "fcZe = f o F. << fe'—%
suggests éss of a change in context (meaning) than travel between reified, stable, or

bounded entities somehow independent of peopl€2002, 236).

The movements of things, then, are not always or purely of a physical nature, but also occur in

the form of recontextualisations both consecutively and simultaneously. Instead of being in

one state or another, it seems that-S1> f"f OfZ™ f>e <o f. 'oxf%edd ‘" ‘etde fof
Knowles 2001, 4). This is also true for the Polynesian artefacts from HN&ndora which have

moved from the places of their origin to the bottom of the ocean and, eventually, to the Museum

of Tropical Queensland in Townsville, Austllia. Along the way, they have physically changed

and were differently addressed, contextualised, valued and transformed.

In the highly influential The Social Life of Thing€986), Arjun Appadurai drew attention to

dhe ways in which the values and idernties of objects might be radically transformed over

10
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theirlives 6 S‘ef e+ trszandapplied anapproach to things in which they, like humans,

have social lives and life historiesAppadurai 1986, 3, 17) Since the appearance of this volume

and especialZ> %o‘” ‘'>—‘""ie efecefZ .Sf'—%" 1St —Z-—"f7Z < %"f’
biographical perspective has beermprominent. Although with focus on commaodities,both

Appadurai and Kopytoffviewed the status of an object as a commodity not as exhausting its

W< %" 'Sy ,—— fe e<——f—<'ofZ fot —te—<fZZ> ..SfeY%oco%od o —Sce o
used to refer to things that, at a certain phase in their careers and in a particular context, meet

—St "F —"tefe—e T teetfi—> L fetctf.0 fT—"f< s{zxd sx & ‘'>-
a model, in which objects may be moved both into and out of the commodity state, for example

from an exchangeable commodity toward that of a singular individual. Hpointed to two

opposing tendencies, commoditization and singularisation, which can be identified in almost

all biographies of things (Kopytoff 1986, 65). In consequence, Kopytoff showed that things are
transformable and (potentially) acquire different values while moving through different

contexts and that things, like people, can have multiple biographies.

Following Appadurai and Kopytoff,Monique JeudyBallini and Bernard Juillerat wrote about

the close connections between movement and (the fluctuationfovalue in their introduction

to People and Things: Social Mediations in Oceanirrt & <—S "1 f"fe...F —* fZce' ™o
description of the kula exchange, they understood the value of the circulating objects to be

0F+S f by théir travelsthrough aparti ... —Z f” ‘... <fZ —<oF fot o f... 108 —St %otet
‘7 =St fre,fete fof et eZf...fted "' 13yith Each ob taefr cndvemedté— S
(JeudyBallini and Juillerat 2002, 8; emphasis added)Jnderstanding the mobility of things

further calls for a doser look at the fact that a shift in context or place is followed by changes

in their value (Hahn and Weiss 2013, 89). The fluctuating creations and transformations of

value are complex, as it can be assigned or even denied to artefacts in the transatibetween

the different parties involved (Henry, Otto and Wood 2013, 34)Sometimes, people and their

material products were and are sent along different trajectories, as Rosita Henry points out in

St” f’—«...ZDisplacement: Indigenous Australiansf et "—1"f..— *° —-SF t- "<,
(2015). Displacement may make people and things mobile but can also lead to their
containment and immobility; it can further involve the creation and reproduction of inequality

alongside the processes of value transformain described (ibid., 2). Interestingly,it has been

proven difficult to integrate the diverging positions into an encompassing theory of value (Otto

11



The Movement of Things

and Willerslev 2013), which has beenboth a central and controversial theme in the
anthropological debatethat can be tracedback to Malinowski and Mauss, amongthers (Paini
and GnecchiRuscone 2017, 10see also Graeber 2001).

The topic of value was of great interest to me during the early stages of my candidature and my
initial research proposal included aquestion about the value transformations that were and
are caused by the movements of theandoraartefacts. While remnants of this question are still
present in my thesis, following these specific objects eventually resulted in a move away from
concerns d@out their value and down a different path. Similarly, discussions about the
(potential) agency of things were a vital component of the early stages of my research but have,
over time, moved further into the background. Nonetheless, they are important taosider, as

they have undoubtedly influenced the way | perceive, think, and write about things.

THINKING AND WRITING ABOUT THINGS

Talking and writing about norliving entities is challenging, especially because we seem to lack
an adequate language to desibe them and the many phenomena they are a part of. Terms
o— .S fe M, ELt...=1 " Nef—f"<fZ ...—Z——"%0 f"F o' — —ec"t"efZ27>5 Tt ot
been widely debated across disciplines (Miller 2005, 8). What is problematic about these terms

and their use, according to their critics, is not only the blurriness of their definitions but also

—St “f..— —=Sf— —Si> effe —* o'7Z> f oeF ' f f—<'e " f ofe—_f74 <oof—1F"
ef—F"<fZ T'——%F"™"Z+i fSe trrwa { & < ‘7t hsrthefé has recentlyS ... 'ee'—f—
ZEfe fo <o "ffoece%o —FoetFe...> = —fZe fel ™Jacels J011B)y T—Sce%oei coe—1f

Things cannot be observed in isolation because this would mean that they were only connected
to each other a scenario which, according to Brno Latour (2007, 146), is even less likely than

a notion of humans solely connected by social bonds. Latour, one of the primary developers of
Actor-Network-Theory (ANT), is often referred to when speaking of overcoming the prevalent
distinction between humans and norhumans (e.g. Miller 2005; Jacobs 2011). Interestingly,
Latour himself argues that there is no need to a priori assume some false asymmetry between
human intentional acts and a material world made up of causal connections. To him, some
distinctions do not have to be overcome but simply ignored (2007, 13B81). Associated with
this approach is the question whether things, like humans, possess agencgnd if so, to what

T8—te—& Fectie f-t—rie ™ireg Z°"it $Z7ie ’—ipZegard tocthia Sf it ,fie
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field of study. In Art and Agency which was published posthumously in 1998, Gell defied a

=T %o <o f—cte T EE..—e foe if =0 ,fett ‘e fre—St—c...o " effece%od
of art in which people or social actors could beeplaced by (art) objects in certain situations,

or differently put, in which (art) objects could be agents (1998, 56).

However, the relationship between things and agency is (or at least appears to be) quite
complicated and continues to be debated. Acmting to Latour, the main reason why things

have been overlooked as potential actors is linked to a definition of agency as something
co—te—ctofZ —Sf— "1ZF t* 1™ S e«drfowartlsia specifi@ asit In contrast

Latour changes the emphasitwards a perspective, in which every thing that changes a given

situation by making a difference is an agent. In this concept, intentionality is not a premise and
fUote...> <o o' — Z'  f—1T co $<=St” S—Gfeefot, @EEH...—oii ‘) —dsis'ee S> "<
therefore the networks of agents and their relations with one another that are relevant (Miller

2005, 11). In these networks, agency is distributed indiscriminately across the assemblage of

human and nonhuman hybrids, radically decentring both persors and things (Chua and

Salmond 2012, 104).

127 T3 <ot fU%ote—e fe 0-SF ¢ —"...F4 =St “"<%oced " . f—efZ T Fe—
'Srec. fZ —e<"17e: 6 s{{za sx fet fe.."< It fUoFe..> o= ‘eZ> - S—o
problem of intention f Z<—>7 ,> Tce—<e%o —<eSce% ,F—™Ffe ""cof”s S—efe f%t
and secondary agents that do not exist independently but in connection to specific (human)
partners. Thus, he was interested in the relationships of what he called agents and patiemts,
social agents and recipients respectively (Gell 1998, 2Qv & St $ZZie ‘7 f—'—"ie "fef”
are taken into account, the agency of things does not seem unreasonable. And although there
has been debate on whether many authors have attributed too muchower to the objects
themselves and consequently diminished the significance of individuals and systems that
construct and imbue materials with value andneaning (Steiner 2001,n Hoskins 2006, 75)
the impact of the concept on the study of things cannte denied.As Nicholas Thomas pointed
outin his foreword to Artand Agency 0 ~ ‘" efe> o .. S'Zf"e& fet <ottitdensee—...S ..
thinking about art, it is axiomatic that art is a matter of meaning and communication. This book
suggests that it is insteadabout doing 6 1998, ix). Gell therefore pushed scholars to shift their

attention to the social effects that objects produce instead of viewing them as metaphors, texts

and symbols or dwelling on what they mean (Chua and Salmond 2012, 105; Bell 2017, 246).
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Agencyoriented approaches featured prominently in the thesis that | wrote as part of my MA
studies at the University of Gottingen, Germany. Home to parts of the Celeérster collection,
my time at the Institute of Social and Cultural Anthropology was cuial for the development
of my growing interest in artefacts from Oceania and a shift away from working with objects
from South East Asia and, more specifically, Myanmar where my mother was born and raised
My MA thesis focused on bark paintings and coamporary art from Papua New Guinea and
their roles in acts of identity construction andrepresentation. It was equally concerned with
museum objects but informed more strongly by anthropological writings about art and agency.
In many ways, my research on thandoracollection can be understood as an extension of this

work as well as a progrssion towards a stronger interest in movements themselves.

Thinking and writings about the movement of things is, of course, nothing nevAppadurai
dwelled on the importance of following the movements of things, as their various meanings are
inscribed to them in their trajectories:
For that we have to follow the things themselves, for their meanings are inscribed in
their forms, their uses, their trajectories. It is only through the analysis of these
trajectories that we can interpret the hunman transactions and calculations that enliven
things. Thus, even though from ¢heoretical point of view human actors encode things

with significance, from amethodologicalpoint of view it is the things-in-motion that
illuminate their human and social coiext (1986, 5; original emphasis.

F8— - —SF <ot ——cte T e ' —ed o— S fe l—'—Tefete—e " "f7 1%
‘" —Sce%oei —' =St fe-S"' Ih&Sociaf KifeZof Thingwed significant due to its
methodological contribution (Chua and Salmond 2012, 102). Appadurai argued that it is
important to follow the things themselves, because it ig1 their movementhat they illuminate
their human and social context. In doing so, he placed material objects at the centre of his
ethnographic agenda (ibid.) and inspired discussions about the possibility that they might have
multiple identities and complex biographies, just like humans.
Similarly, Kopytoff encouraged researchers to pose the same questions in regard to things

they would to people (Hoskins 2006, 75). Although the metaphor of life may have even

4 However, it shall be noted that | have never lost interest in South East Asiaraterial cultures and that my
work at the Linden-Museum in Stuttgart from April 2014 to March 2016 was, in fact, based at the— et —-¢7e
Department of South East Asiaarts.
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contradicted his emphasis on commoditisation (Fontijn 2013, 193), the biograpbal approach
became a widely adopted strategy for approaching things that allowed a muchoskr
connection between materials and persons than previous terminology and helped to overcome
a perception of objects as static and unchanging. Nevertheless, the metaphor did not remain
without some criticism and over time other concepts were developed tmvercome its
perceived limitations (Joyce and Gillespie 2015, 1Q1).
In their introduction to Mobility, Meaning and the Transformations of Thin¢g®013), Hans Peter
Hahn and Hadas Weiss,'” $&f+'Z1t4& <ee—3f1 o—% %o te— —St —f kbboutet”"f"<fei
things. They are scepticalof the biography metaphor because it impliesa basic linearity
(namely that of ageing) and because they understand it as only partially covering the actual
"fe%ot T ,ET...—e fol =St " Zted o —BPiI"S DA %S e e T
existence and is therefore better suited for describing the complex and ndmear character of
feo ',ET.. —ie o' thésubsguudnt changes in its contexts (ibid., 8According to Hahn
fet t<eed 0-S1 <t fdirycCorfibines thefpathways, stations and transitions of modern
day travellers, as prescribed, for example, in a flight schedule, with the much older idea of a
particular path such as a pilgrimage, leading to the transformation of the traveller by
successfulZ> "feece%o —S" — %S tco..."f—1% o—f% 16 trsud t &
David Fontijn, in the epilogue of the same volume, provides further thoughts on the subject
matter and ponders the metaphors obiographies and itineraries. In his view, the metaphor of
an itinerary, as adoptt t ,> =St Ftc—""e& ‘""1"¢ f —F"ece'Z %> —Sghiftge OZFee ‘e
steps, transformationsor reversals but rather one that acknowledges stability or subtle
. Sfe%oted ‘e—<@Ee trsud szua ‘"<%o<efZ te'Sfece & etithat fSe feof
recognises the possibility of long periods of inertness and stasis aloragjourney (2013, 8).
Itineraries, then, might be moreclearly referring to the quality of routes and paths, while the
biography metaphor assigns things with the quality of humanife, including birth and death.
‘o—<@Ee o—f—Fe —Sf— 0 f o=S" " Z ' %oce—e fot " .. SfI'Z'%oco—s ™S Sf":
since Kopytoff may have given too much attention to thagencyof the objects themselves,
making the biography concept into someting different from the way it was originally
Lo t<TET6 trsud szyd "<%oc<sfZ te'Sfece & Z-S'—%S St etfe f
itineraries instead, he stresses the importance of likewise seeing the limitations of this concept.

Emphasising itineraries,according to Fontijn, is an approach that is strongly focused on the
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‘CET...—4 ‘™IT174 St "F'Zcted «— <o 1772 O™S' t efef—Sce% ™c-S -S
‘e St "'——1% 7 Z1%f"tIntBeterd, Fontijm éefiects on our apparent need to us

metaphors to think and write about things. Good metaphors e — ... S fe “'5—*""ie ‘%" f'Scte
0-Sf— "<"o— %"t —e —St ™ HFontijh 201Z, <198) ‘ tend te e remembered

longer and seem to be more successful in suggesting new ways of ergragnt and pushing

theoretical and methodological approaches to new realms.

Whether we write about objects as having biographies, agency or other qualities, we need to

be very aware of themetaphors we use. It seems that we have not quite found the right

language yet to express the complexities of things without making them too active or too

passive (Gosden and Knowles 2001, 223) a language that is attentive to the manpaths

along and through whichpeople and materialsmove and connectClearly,there are a number

of different theoretical approaches and much debate in relation to how objects should be

understood and talked about. However, the abovmentioned contributions ultimately seem to

share the assumption that a closer look at the movements of tigs grants a deeper
understanding of both objects and people. Many of them raised awareness of the fact that

things are embedded in a multitude of contexts in the end, cultural artefacts are never inert

(Hahn and Weiss 2013, 1). As will be demonstrateduch mobility can certainly be attributed

to the eighteenthcentury Polynesian artefacts from HM®andora

ON MOVEMENT

o —Sce —Steced —ef " —St —F"e¢ T fefe_j —' —Scee fot ™ _f f ‘'
Z-S'—%S fSe fet 1 <provoke sefligetton, | am not entirely convinced that the

—f7e Tc—cot" 0 <o F——F" e—c«—11 —' S<% Sidedbcharactd bf object $3 feot o'

Despite the authorsistatements and reassurance thathe mobility of things does not always

follow a planned route,the term still invokes an image of something planned and relatively

fixed, as it is often used in association with travel plans and schedules in our everyday language.

Similarly, the term does not clearly refer to the recontextualisations oflgjects, which are part

of their manifold movements: the idea of the transformation of the pilgrim, by successfully

passing through discrete stagesjoesnot immediately come to mindwhen hearing the term

Te—cod " f"514 o7 <o «— T fecZ> —"ipmshdt"things edn mBve between different

'Sfeted S<Zt F"—fcoZ> tThe.."<,<o% f o' “fefe—4 —St —F"e t'Fe o' —4 f"-
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Te'—%Siad fe—Z>4 —-SF f—-S""e o—f-1 —Sfe St VEZ75-SHf, &L .0

—S it ~'Z—.avigled itis’made clear that there are external powers (people) that drive a

thing to move or stand « — < ZHahn and Weiss 20138). If such notes of clarification are

necessary, the metaphor might not be a perfect fiOn the other hand, share their corcerns

about the biography metaphor. Although its contributions to the field are clear, assigning

objects with the quality of human life (and death) is problematic. However, this does not mean

that objects cannot bel Z«%&< <e%oida fe ™<Z7Z 1 wWards the€nfl-oftthisthesis.

Interestingly, Rosemary Joyce and Susan Gillespie, in their introduction Things in Motion:

Object Itineraries in Anthropological Practice trsw a tfe..”<,f S*™ _St 'S"fet 7T-S

of—c'ef ™fe et ' —7feeZf-% St ‘—SE"™cet "EE"ET T EL .- —<

two seminars from which the volume had derived. The School for Advanced Research short

seminar held in Santa Fe fron8 { f> trst ™M fe —«—7Z%1t T Sce%oes <o ‘—<'od8 ,ET..
%" f Scted fot —<oi"frctei feot "t—ec—Ft e ffef”e "7'e f trsr eif’<

Association symposium of the same name (Joyce and Gillespie 2015, 3). Exploring movement

fo Of "—etFetefff..c—> " —Sce%oed <,<tad fof tce...—eece% —-St ..«

archaeological and museum contexts, the participants proposed to complement the biography

oF—f'S'” ™S St fe'"t e’ ZF8T <—<ot"f"s 'e.i'—4 etftta -St

which comprises a collection of articles that place movement at the centre of their work, apply

St L<'%"f'S> .te.f'— fe ™IZZ fe Tc—cef"frcteid  >..1 fet <.

understanding of an itinerary may be fragmented and filled with gaps, hower, and explain

—Sf— =St Tt..cocte = T "foeeZf—1ti —SF —«—ZF ™Mfe oftt 0" fT " ... f-

—S1t o' «Z<—> " —Sce%oe ‘" fZZ7 eceted «,<Tad v &

Instead of applying the metaphors of life, biographiesr itineraries to approach the Pandora

collectond  s—<..e —' —SF —F"e¢ To'"fefe_TA — <o <o—"<%o—<2%o —S[f— o' of

objects and their movements at the centre of their research and yet opted for a differenbrd

to label their approach. Pt"Sf'ed Te' " fefoe—i <o —** "'fta —'* Zf—fo— " ="

However, | see its openness as an advantage. In its simplicity, the term caters to the fact that

things move in a variety of ways, and that we can be moved by thenboth physically and

mentally. Sf "tZf-11 "f7,& T—' ¢ "ti& ..fe .1 fet <o i —te-7> —eft

passive voice. We move and shape the materials and objects around us, but we are also moved

o> —Steda " FEfeZta ™= —8% SHZ0 7 effes N feRiPed o feSt of
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equally refer to the things that are moved by us and the things that move on their own, such as

Pandoraie ™ % ..e fet <—e . fe—fe—_e _Sf_ ™i " "t > —SF ™Mf e " _Sf
time. Yet, their ability to move and be moved does not flae them but is understood to be just

‘o 7 =St Tif——"Fed o o—f—Ft f,07F <o Ltesti—cte = TET S fre) ™M
always imply physical movements either and can be a useful term to describe their many
recontextualisations. On an emotionaldvel, we can be moved by things too.

Margaret Jolly, for example, similarly considered a variety of movements in her artiddoving

Objects: Reflections on Oceanic Collecti(#l6). In the article, she followed artefacts from the

CookForster collection held in Gottingen, as they temporarily moved back to Oceania: first to

the Honolulu Academy of Arts from 23 February to 14 May 2006 and then to the National

Museum in Canberra from 1 July to 10 September 2006 (Jolly 2016, 286). She considered these

objects feo 1o <e%0i <o —S"tF Tcofoec'esd s <o —SF "Srec...fZ eteetd t <o
humans, and (3 in the sense of the changing contexts of their display (ibid 281-282).

Furthermore, she acknowledges thashe too will be moving betweerdifferent places.

The term 'movement’, therefore, leaves room for the many ways in which things move (u#t

the same time, it neatly connects to the rich body of work of anthropological research and

writing about objects, including the discussions about a potential gency of things. In my

research for this thesis, movements have been a distinct focus and feature of both my theory

and method. Indeed] was moved by thePandoracollection in many ways. Most visibly, the

artefacts made me relocate to French Polynesia tmnduct longterm researchon Tahiti. This

was, in fact, not planned from the beginning of my PhD journeyinstead, | had applied to the

program with a different research proposal that would have takerme back to Papua New

Guinea. A few days prior to my mival in Townsville, however, my supervisor Rosita Henry

suggested to take a look at thBandoracollection at the Museum of Tropical Queensland before

making a final decision on my project. This decision was entirely up to me and | could have

returned to PNG, but there was something about these Polynesian artefacts recovered from a

shipwreck that intrigued me. | knew that a shift in focus would not be an easy task, but when |

learned about the fact that the collection had not yet been researched by an anthropologist or
reconnected to Polynesia, | quickly made up my mind. In some ways, the artefactemmed to

be in waiting and | felt excited to be able to help set them in motion.
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The island of Tahiti was not only important forPandoraie Sc<e—*"> | —— "' efes "5 f% fe —*
in Oceania that occurred during the eighteenth century. With contemporanes collections

(more or less) accessible in museums worldwide and with the majority of the Polynesian

artefacts from Pandoraie ™ "3 ..¢ “1"> ZcefZ> 7 fSc—<fe "<Hocsd [fSc—< ™
beginning of this project, considered to be the best choice tosst my journey. Initially, a multi-

sited research project was planned to trace the movemesiof Pandora with shorter stays

anticipated in French Polynesia, Tonga and Fiji. Following connections lies at the heart of
designing multi-sited research (Marcus 995, 97). But the plan changed over time as plans

often do and, after the first few months in Tahiti, | decided to stay with the approval of my
supervisory team. Despite my efforts to expand on my basic knowledge of the French language

prior to fieldwo rk, | needed time to become fluent and confident enough to conduct interviews

in French. Furthermore, attempts to contact the Tongan National Museum/Cultural Centre,

which seemed to have been permanently closed at the time of my resear@nd the Fiji

Museum to arrange a visit remained unsuccessful. | considered museums to be suitable first

Mce—e Tt f i~ Lt f—et 7 =St te'Z'sttei $8F"—coet <o St eof-
Oceania and because the institutions very likely held objects comparablettte artefacts from
HMSPandora Furthermore, | was able to approach the staff via email prior to my travels.

Staying in Tahiti enabled close contactwith the Musée de Tahiti et des Tles Te Fare Manaha

one of the largest museum institutions in Oceani&lthough | arrived at a time of transition for

the museum, both former director Manouche Lehartel and new director Miriama Bono kindly

invited me to conduct research at the museum, search for comparable objects and ask
questions about thePolynesian arteficts from HMSPandoraa ™ S«<¢...S —St e—ef—eje e—f""
keen interest in themselves. Being able to learn about Tahitian cultural heritage from the

experts at the museum was invaluablel-rom there, contactswith other institutions on the

island were made, nanely the Service de |&ulture et du Patrimoine (now the Direction de la

Qulture et du Patrimoine), the Archaeology department at the Université de Polynésie

Francaise and the Centre des Métiers d'Art de la Polynédieancaise (CMA).The prolonged

stay further opened up the opportunity to visit local sites, markets and galleries, and to speak

to a variety of people and form close relationships. Interestingly, ivas my German passport

that facilitated my extended movements in this space.

19



The Movement of Things

After struggling to find suitable, longterm accommodation in the early stages of my stay in

Tahiti, | was given the opportunity to settle in with a family in Paea. Previouslyhid lived in a

guesthouse in Puna'auia, which | was unable to afford for a long period of time, and with an

elderly couple in Arue, whan | met through a friend. Although wellpopulated and considered

central, Arue proved to be difficult, because transporto and from Puna'auia (where the

museum is located) by bus could not be undertaken in a timely manner.

My host family in Paeahas strong ties not onlyto f —'<—<& ,—— fZe' —* =St <eZfete *~
and Taha'a, which | was fortunate enough to visit durig my time in French Polynesi. These

travels enabled me to at least catch a glimpse of some of the other Society Islands, which were

often described to me as being very different from Tahiti. Still, | spotted familiar shapes and

objects, though in slightlydifferent settings, which allowed me to gain further insights valuable

to my research.

WHAT LIES AHEAD

Through the interviews conducted in Tahiti and an engagement with comparable collections,
additional contextual information about the artefacts from he Pandoracollection could be
gathered and yet the initial hope to find and map out stories directly related to the objects

HMS Pandora herself remained unfulfiled. On the other hand, the time spent in French
Polynesia drew attention to the presence of similar objects and shapes, especially in the realm
= 't — L —<'edA  ‘ZZ'™<e% —-St ‘ EF..—ei Zifta —‘fe f .. Z'e%”
production on the islands and visited the CMA, local arts and crafts fairs as well as (dance)
performances more frequently. Over time and in discussion with my interlocutors, inyself

started to engage in activities of making, curious to learn how to wk with various materials.

This closer look and engagement helped me to gain a better understanding of tRandora
collection and | decided that it was important to give materials more space in my project and

the resulting thesis.

Recently, materials have come to the fore in anthropological writing and research more
e—"te%oZ>B <o s%o'ZTA <o f"—<..—Zf" &akb fatgritls seripuslybineSifis ™t 0
"vie —Ste —Sf— 1717>-S<2087,d% efiginabemphasig. His statement an be read

as a critical response to the growing number of anthropological and archaeological

2. f—<ee —Sf— tIfZ ™c—S of—t"<fZc—> fot of—-%ft"<fZ ...—7Z-—"%a4
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hardly anything to say aboutmaterials 6 tr ayl; original emphasi3. The danger lies in seeing
‘oZ> fA™ZT " et Zet LET .. —0iTA <o ™MSc..S of—F"<fZe fUEZ . ettt —°
(ibid., 112).

*%o‘ZtTie " . fee—fZ T<E™ fot "EZf—<tefZ [0 f . Shavgspawnede ™t 17>
research projects on creativity, skill, place and movement (Chua and Salmond 2012, 106). For
cfd o%o'ZTie ™' 7e Sfe tie —et 7 feotf oo’ pfitmovegnreat fowvEd ... o —co—
as a theoretical concept. In the preface of his bo@eing Alive: Essays on Movement, Knowledge
and Descriptiond St Zce—e T—=SF ""cof...> ‘" o' "fefe—_j fo ‘of ‘° _Sf _Steto
returning to again and again (2011, xii). Another—-Stef ™ feo —Sf— ‘" efece% ‘"4 "f-St"8
effee —' ofet —S %l vikgxamiplgithat highlights the importance of learning how
to make is the work of Amiria Henare, who, as a student in New Zealand, was instructed in the
techniques of Maori ¢toak weaving. Over the course of her subsequent doctoral research, for
which she travelled to several Scottish museums to view old Maori cloaks in their collections,
oSt ettt S'™ SE” ™e 0 f L f fet 18t ¢kt T ™MEflco%o Sfe
regarding the cloaks, an awareness of the skill that produced such fine threads and knots, the
0218 of—Stef—<..fZ tTHec%ooo T —SF —fecet "t E"ed  Fef"f trrud xs
how she was able to appreciate the kinds of knowledge deployed Hye makers and trace the
o' "tefe—e " St ™MifTEV"ie Sfeted O0fe, Tctt <o =SF "f,"c... " =St 7%
—' —e Z'%% f"—1" -SFf ™MIif t" Sft t<ito «,«ta a
In Making: Anthropology, archaeology, art and architecturéngold addresses the problem o
vt teete 7 efece¥%o —Sf— fUEfr =0 f 0e™fZZ'™it — <o ET...—»
overwhelming focus on finished objects within the studies of material culture. By taking
materials seriously and workingpractically with them for example, through karning how to
make baskets out of willow with his students ibid., 22) , a different kind of engagement and
Of o™it~ —7Z " Ft—"1 7 tee. 7R3 seem%podsiblet ringerestingly,

*%o'ZT o—f—1te —Sf— —" 0tte..."¢, I -Si$ 10 tel the-stdries 6f wiat hdpgens
—* —Ste fe —St> "Z'™4 ecSibifls 114y -steryteling is also one of the above

mentioned themes.

Paired with the four major object groups present within the Pandora collection (clubs,
et fe fof ftaet ,Zftfed "<eSce%o —f..eZ%f fet fSc<—<fhave—"e%"ie ..
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placedin this thesis a focus on the materials of wood, stone, nacre and plant fibre. Taking a

closer look at these materials and artefactd®as enabled me to explore a variety of related

phenomena and themes, including the role of the past in the present, the implications of

absences as well as the tensions that are often attached to museum objebtg.discussionis

informed by events, people, thigs and places encountered during my research and during my

Ccot <o "te 8 Zretecfd <o froc..—Zf"A .. f27 —8fet “t—v &f_t"
four 1"<8fti ...Sf'—=1"¢ s& tay fet z *~ —Sce —Sfeced ‘7 —Sce "ffe'ed -
Chapters 3, 4, 5 and 6 but have icons instead of numbers, representingh abstract form the

different materials and object groupson which they focus | understand them as mobile,

because these four chapters can be read in any ordehopethat, in thisway, the very structure

of the thesis itself can reflect the concepts and ideas that lie at the core of my research.
Furthermore, different people may bedrawn to different objects and materials as were my

research partners in PolynesiaHere, you, the @ader, are encouraged to follow your personal

interests and initial impulses and make your own connections with the Polynesian artefacts

from the Pandora ollection.

For an overview of the historical background of the collection,l@&pter 2 discusses thet®ry of

HMSPandoraie E‘—"eF> <o %o"Ff—3" TE—f<Z fot T7f™e L te frcolos —' ‘e_te
It places a particular focus on the crossultural encounters and exchanges, which were highly

affected by the contrasting cosmologies and values of both Europeans and Polynasidhis

period of time was characterised by the extraction of a high number of Polynesian objects from

the region and their subsequent movement into European museums.

Chapter (D takes a closer look at the excavation ¢fandorais ™ "1 ...« f « hsfofdratier f

of its contents into museum objects.| demonstrate how typical processes occurring in

museums, including ... “sef" " f—<c'ed .. Zfeec <. f—<'s fot L f—fZ'%o—<e%oda Sf"t
abilities to move through time and across space. Special attentigs given to the Polynesian

artefacts recovered from the wreck and especially to nine more or less wegltreserved wooden

clubs, which are very likely of Tongan origin. Ultimately, although enclosed a museum,the

objects may be able t@onnect todifferent places (again).

Chapter @ discusses the Polynesian stone objects within tRandora collection, namely

pounders and adze blades, as traces of the past. Due to their specific physical features, stones

can be extremely durable and potentially accompany humans for long periods of time. As such,
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they are popular objects of research (especiallfor archaeologists) and are often valued for
their abilities to tell us something about the past. Because the artefactiom HMS Pandora
continue to exist today, they enable us to attend to the stories that they tedind address the
mysteries that are atached to them. While limitations of reconstructing the past must be
acknowledged, comparable objects present today indicate that old artefactsand especially
their shapes and forms still play a role in contemporary creation andcontinue to move and
inspire people.
Mapping, ormapping out is not only of importance in regard to the potential stories attached
to the objects.HMSPandorai* & ‘' —hasibeentranslated to a two-dimensional map and her
wreck was excavated with the help of a grid systemto'¢”"£Z f—1 —S3 «Sc’ie . fee_"—  —<
with the positions of the excavated artefacts at the site. As will be demonstrated, the
identification and categorisation of the objects may also be understood as a form of mapping.
In Chapter O , acts of moving,apping and knowing (in) the world is discussed through an
engagement with the Polynesian fishhooks and bonito lures recovered fromMSPandoraas
well as the material mother of pearl. The making of certain objects, including reproductions of
what is identified as Polynesian material culture or heritageis examined as a potential way of
reclaiming spaceand creatinglandmarks of orientation, position and identity.| discuss how
my own focus shiftedgradually from mapping to making, as | became more and more aware of
the limitations *~ ™S f— .. fe "feec 7> f "t . tee—"— %t f,—— -SF ' EL.. -
Pandora could not be found. At the same time, dcknowledged their close relationship:
mapping is alvays an active process of making and making can entail the orientation and
positioning of the self, usually in a landscape and in relation to others sharing that space. As
such, they focus both inward and outward, andonnectthe past, present and future.
Chapter (D  attends not only to the presences within tigandoracollection, but also to the
absences of both materials and knowledge. By taking a.Z‘¢3” Z'‘e f— fSc<—cfe o' —"ef
costumes, which were worn on the occasion of thkuneral of a highranking person in the
Cloct—> eZfete fot lteectdET -0t fet 7 —SH ete— FZf,"f—% feot F8
of their time, the importance of plant fibores which are largely absent from the collection due
—* —=SF ™ f eie Z'e% - <dgunravelted."Erpm tHe beginning of my research, | had
focused on tracing the Polynesian artefacts and materials from the collection that were visible

to me. Yet, m ancient Tahitian society, cords touched every realm of the living and were
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presented as links and connections in both the physical and the metaphorical senséney
served as a link between the past and the present and continue to do so today. Indeed,
Lte—F ety froce—e T_Fe [ Sttef —t MITe M S ™S frE teecti’it 0
plant fibres, stone, wood and mother of pearl, and engage with old artefacts, usually through
museum collections and publications.
While exploring the ways in which people in Oceania today relate to their dispersed cultural
heritage in museums worldwide, | leaned about the importance of continuous acts of making.
In discussion with artists based in Tahiti, the idea of a collaborative exhibition project arose as
part of a responsibility felt towards the Pandoracollection and the wish to enable the creation
of a more tangible link with people in Oceania. Chapter 7 documents the conceptualisation and
realisation of the exhibition Making Connections French Polynesia and the HMS Pandora
Collection facilitated through two shorter, subsequent visits to French Polynesi&July to
September 2018; December 2018 to February 2019Wwhich was on display at the Museum of
Tropical Queensland from 2 August to 1 December 2019. The exhibition included artworks that
were created in direct connection and dialogue with theartefacts from HMSPandora and more
specifically the shell fishhooks and bonito lure components within the collection. In the end, |
learned that thecreation and telling of new stories could be a potential, nre fruitful approach
to these old artefacts.Considering the large number of dispersed objects in museums
worldwide, this thesis therefore alsohas becomef effee —* f1 .. f—F "7 —Sc<e%os T™c—S
=>4 —et—e ' Et..—c SfTF ' ,1 ' 1ogereraté-antegather $tofie éven
if it means that unexpected things may happen.
Although I arrived in French Polynesia with a research design and plan, | was willing to be open
—fT™Mfrte Te—"frce% i ""'e =St "f=S fet T'ZZ'™ce%orethdy lehEANf et —S <o %o
doing so, Ibecameengaged in both acts of tracing as well as tracef s<*%od * T fZf—c'ee fof
"t — =8 «Zteefe T F. 7 <=> <o <FZT™'"ei trsu & fU,.f"f Z2'™..
Rosita Henry discuss the responsibility of researcharas well as the roles that our research
it — L —e "Zf>& fe —St> o= ‘eZ> oSf'F —St 0-SF "FZf-<'eeSc’e ™MF 1%
fZe' —fet ‘o f ZF 7 =St "™ frtet —Sf "cfZte T —SE” Koo fZ
that my work and the traces that | leave will be positive for the people and things involved and

that they may help strengthen connections and spur further movements.
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LEAVING A TRACE

This project as well as the resulting exhibition and thesis were not only influenced by the
above-mentioned theoretical and methodological framework, but also by the many different
connections, (chance) encounters and experiences made over the course ofsthésearch,
especially during my time in French Polynesia. According to Franca Tamisari, stories of exit are
not as popular as the ones of entry into the field in the anthropologicéiterature (2005, 49).
Yet, | would like to speak aboukeaving Tahiti which was difficult for me and accompanied by
many emotions and about what followed by sharing an image | took during a trip to the
Papeno'oValley (Figure 4). To me, the photograph also complements the images of the traces
in the sand and thehermit crab shown at the beginning of this introduction On Tahiti,
orientating oneself is greatly facilitated by the topographic features of the island: ongther
looks at the ocean or at the mountains.

A short while into my stay in Tahiti, Ihad decided to participate in a guided tour through the
Papeno'o Valley. Wwondered about the quieter, uninhabited interior of the island and | was
curious about the experiences a tourist might get when visiting the island. The tour started in
the northern part of the island, led through Papeno'o and the mountainous interior of Tahiti
and ended on the southern end of the island, in Mataiea. Our means of transport were several
4AWD vehicles, but we stopped along the way to be given the opportunity to walk around and
take a closer look at the environment. During these stops, our tour guide provided information
about the area, including its geology and history. At the first halt, which appeared to be the end
of the well-maintained road, we were welcomed by a man, who wastroduced as another
guide. Meanwhile, | had noticed an arrangement of stones, placed on a few of the larger rocks
The stoneswere of a variety of sizes and colours; some of them were put upright and other
were stacked on top of each other. When | askebout the stones, the man was identified as
the person responsible for the arrangementhe explained that people may do this when
entering a place, marking their arrival A few days before my departure from Tabhitil returned

to see the valleyfor one last time.

Although | was unable to gather any further information on this practice, the stones and the
photos continued to linger with me even as | left French Polynesia to spend a semester at
Aarhus University in Denmark After four weeks, | stillhad the impression that | had not fully

arrived, as | struggled with adjusting to this new and different space. | felt disoriented and that,
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while my body had moved from one place to another, my mind had yet to catch up. Writing
about these feelings and psting a photo from thePapeno'oValley on social media, one of my
supervisors suggested that it might help to place a stone #ie door of my accommodation in
Aarhus. However, | must admit that | never did because | did not feel readgonfronted with
thoughts and discussions about whaltwould write about now that | had left French Polynesia,

I had moments of doubts, andhe responsibility and pressure of writing about these old
Polynesian artefacts and their histories weighd heavily upon me. With time, however, began
to understand my uneasiness as a strong encouragemeiatr further reflection. There would
always be things that | could never know. On the other hand, | was just as certain that there
were somethings | had learned and sme stories | could help tell and eventually | felt
equipped to write about them. Notwithstanding the comparatively short amount of time spent
in Tahiti and the fact that I, for most of my life, hatbeen in motionelsewhere, my passion for
the research orthe Pandoracollection and Tahitian culture as well as the experiences gathered
were genuine and valid. | continued to reflect on theimportance of (continuous) movements

in and through a/this space.To me, the stones symbolisdike markers on a map and points of
orientation, a way of acknowledging my stay. As | am sitting in my offida Townsville and
writing this thesis, months removed from fieldwork, | may finally feel ready to mark not only
my arrival, but also my departure andny passing throughWith the hope, that | do right by the

many people, places and objects connected to this research, | hereby place down a stone.
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Figure 4. Stonesthe Papeno'o ValleyTahiti, January 2018
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Figure 5.0 f—<"Fe *° —fStc—F —"fTce% TBrtisB Lifary figitised+mage
from "The Voyages of Captain James Cook. lllustrated ... With an appendix, giving an account
of the present condition of the South Sea Islands, &d'852, London:John Tallis In the
"c—<eS <, "f i . f—fZ'%—1T& rrryytxv{ 'Ssec..fZ .."> .fet rsvzryzxz t
No known copyright restrictions.
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CHAPTER 2

ENCOUNTERS, EXCHANGES, EXTRACTION

When HMSPandoraset sail in Portsmouth on the south coast of England on 7 November 1790

and started what would become her last voyage, the objectives of her crew were clear: to

recapture theBountyand bring the men that were responsible for the mutiny back fatrial and

punishment (Gesner2000a,6). HM Armed VesseBountyhad made her way to Tahiti under the

command of William Bligh, who had sailed with James Cook on the last of his voyages of
discovery in the Pacific (1776 79), with the order to gather breadfru<— —"3te¢ "*" "<—fceie Feo—
Indies sugar plantations. While waiting five months for the seedlings to become mature enough

to be taken on board, many of the seamen had formed close bonds with Tahitian women, from

whom they had to part when theBounty made sil again on 4 April 1789. Only three weeks

Zf—-t"a —SF efe—t"ie of—tad Z3-..St” SVce—cfed fot ‘=SE” ...7"F™ of
v f =fcois SfreS Teo. <'ZcoF fot Z'e%oco%o "7 =St Z<Tte fot "EZf <o
Tahiti, seized control ofthe ship and set William Bligh and eighteen loyalists adrift in the ship's

open launch. Despite the difficulties arising from this situation, Bligh managed to bring the 7

metre boat throughthe Torres Strait to safety on Timor (Hendersonl.yon and MacLeod 983,

28 29)5. When his report of the mutiny and the loss of the ship reached England, the Admiralty

decided that an exemplary punishment was necessary and dispatch&étMS Pandorato the

‘— =S f..<c A eZ> Zf—1" Tt ot —Zf—e'esSh e ZkPHETI L, S T

what was regarded as an act of piracy surface.

Captain Edward Edwards, an experienced officer and a strict disciplinarian, was chosen to
command HMS Pandora Like Bligh, he has been subjected to severe criticism: Sir Basil
Thomson, for example, took a dim view of Edwards' conduct of the expedition in his
introduction to the Voyage of HMS Pandoi ¢ —f —<*%0 —Sf— T™f"te ™Mfe fZe‘e— —S
that could have been choseld s {sw, &itkout any imagination beyond the limits of his

profession. However, the Admiralty evidently regardeddwardsas a suitable candidate for the

—feed 178 fre vt <ot7Z> i f—et ST 77 ™MEt 8% SfZ fTrie "—7%

5 The story of theBountyhas been discussed in numerous publications. See, for example, Greg Dening (1989,
1992) and Sylvie LargeaudOrtega (2018).

29



The Movement of Things

what was asked of him (Rawsori963, 11 12). There is evidence that suggests that Edwards

had been fair and reasonable when it came to exercising the responsibilities of his command

fetd <o 7%t fec<Z—"eie of""f—<"14d —St e—"% F'eie %''T ‘"coec'e 7 S«
(Gesner2016,3). * “f..—& T fe Stee'e f e ™MZ7F1+%tt —Sf— 0 tT™f"te SfT —
defects. If he treated his prisoners harshly, he prevented them from contaminating his crew,

and brought the majority of them home alive through all the perils of shipwreck and f e <+ $ 0

(1915, 5). His strong criticism of Pandorai s ... f 'wgS¢s perhaps, rooted in regrets over what

he thought to be a missed opportunitya 0 ~ 7 ™<«—S f t< "f"fte— . ‘eefeti”ad —SF "> f
have been one of the most important in the history of South Seface ... *“$”7>6 <«Ip«cbétéast &

L5 Sce cecte Lt ETMFTRe e Y _8t " f%t ™SS St Zeof
fet ..'Z'—"i & Steete 'tco—ft ‘——  PpubliBhec it Berwick in 1793 as

O fZ—f,Z2% fo f ..toefe—f"> «3™MEPf dbdfm”t "1 ' -Other primay x &
sources available include the ship's log, published journals, memoranda, accounts and letters
written by midshipman David Renouard and by two of thdBounty mutineers, Peter Heywood

and James Morrisof (Gesne 2000b, 4). Thanks to these accounts, the chronology and
sequence of events oPandoraie Zfe— ~“‘>f %I ... f e Indeed, froBidg Which places
were visited by the crew was crucial to the possible identification and interpretation of the
objectsrecovered from her wreck.

[lmfce T™Mf Fef coom— —ctee ™"} ZHf" fot t8'Zc..c—A4 T ™fe t<f.
to steer directly for Tahiti, where it was thought the mutineers might be found (because the
o——cot e ™MiETE "i vttt ST 2fSto-te®@ " St tct o= "<cet —Site
was to visit the other Society Island and the other major island groups west of TahitiHe was
then to proceed through Endeavor Straits for his return to England, keeping the changes of the
monsoons inmind. The changes were to occur from around May to November, making a
passing through the Straits after the month of September or beginning of October difficult, if
not impossible. In the case that he was able to capture the mutineers, he was to keep them

closely confined to prevent any possibility of their escaping. If he found th@ounty, he was to

6 It is noteworthy that Rawson (1963, 3638) suggests that theJournal of James Morrison was written up

several years afterthe eve —e tte ... "¢, fT ™c-S Z<%S5¢ f..... ‘—e— ‘Voyd#t)é Roundthe fet fecZ-"
World f— Sfeta ™MS<Zt e—<ZZ f..o0'™ZFt%<o% —St @' —"efZ fo f "fZ—f,2% f.... g
writings about Tahitian manners and customs at that time.

30



The Movement of Things

navigate the vessel back to England, furnishing her with the crew, stores and provisions
necessary to do so (Rawson 1963, 8; Gesner 2016, 331333).

The unustal nature of Pandorais ~‘>f %1 "1“—«<"$t ...Sfe% e —' 3 oftt —* —-St »
refit and re-supply the Bountyin the event the vessel was retaken, sheeeded to provide space

for additional stores and spare fittings and was heavily laden with provisios. George

Hamilton, the surgeon ofHMS Pandora described the situation onboard the ship with a

metaphor, comparing the crew to weevils, who first had to eat a hole in their bread to make a

space for themselves (1915, 92; Gesner 2000b, 4). A frigateRghdorais s<cef ... —Zt S‘Zt f

of 160 men, yet news reporting of the voyage mentioned that the crew would only consist of

140 men f eefZZ%t” ..‘e'Zfefe— " ofZ%t . —Ft efed ™St ™MiE"E | fe_ “_f
(Gesner 2016, 26). In fact, there are entrgefor 135 crew inHMSPandoraies "1 ... ' ‘etupomn

departure from England there were 134 men on board Peter Gesner (2016, 53) provides a

tentative investigation into the nationalities of the crew, based on individual surnames: 90
Englishmen, 25 Scots (including eight Orcadians), ten Irishmen, three Welshmen and probably

ec§ ote 7 1'-S1t" «f pogsflyinctudiigiat least three Germans and one Scandinavian.

With the exception of purser Gregory Bentham, who had been clerk to Captain Charles Clerke

‘o fefe teie —S<"t T f%t ‘T £8Z'"f—<'ed fet HayWardZrdneoffefe— S
Pandorai ¢ rew had been to Oceania beforeHayward had been one of theBountyie ~*"e¢1”
midshipmen and was undoubtedly thought to be of great assistance in the search for the
mutineers, as he personally knew them and would be able to identify theiide was also thought

to be able toas an interpreter (ibid., 26 27) and wasfamiliar with Tahitian waters (Rawson

1963, 6).

Having leftPortsmouth,Pandoraies ...”"f™ —‘‘e¢ —_Sf ¢S*"_f” "' —_f —* _St ‘—-S f..
Horn, via Tenerife and Rio de Janeirand, on4 March 1791, Easter Islandwas sighted.

Unbeknownst to Captain Edwards Fletcher Christian and his followers had found their hiding

TPandbraie ... "f™ L feece—ft 7 —SF L f'—fced "<e— Zcf——tefe—a of. et Zct——Fofe
Z(i__icfo_]'o ):t‘ofoé of._i"é ofo_i"]'c of_:tc vV a “_f"_i"ofo_:t"c vV a “_f"_i"
e %otieie of—fA ' et"A 'alhdBikiedat WA LA o™ fco L e—e A e—sie of—%e t &

v f—Zet7A& . f7te—1"A L f"fe—F"ie of —tA . f"Fe—F"ie .VE™ t & %o—oet"A Yo—-¢
%o—eet”e vV A efcZofet’ie of —FA ofcZefof”ie VE™A ofeftd frIiPTecqf FVtfAZA [
cooper, cook, able seamen (62), ordinary seamen (11), and landsmen (6). In addition to the 134 men, the

"EL 7t e oS ™M fe Fe 7y N7 f T™MF ™ ofeid T8 Zfcocoe%o —SF e—e 1" suwd Sce F5-—
LfrUakt e — SoboksStor charitable purposes. These wages were paid into a benevolent fund to assist

™t ™ fot L ScZt"te T ofe ™Sttt f— off 7 METL eZZFT ‘e <o fEFe—>is o
2016, also for a detailed discussion of the crew).
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place, was within a short distanceHowever, the whereabouts of the mutineers on Pitcairn
Island would remain unknown until 1808, when the crew ofTopazarrived at the then wrongly
charted island by chance(Gesner2016, 28 29). Being on a different coursePandoraie ..."t ™
passed several other islands on their way and recorded them in the log, but because
exploration and cartograghy were not a priority, Edwards ignored them and continued directly

to their prescribed destination, Tahiti (Gesner 2000b, 5).

<

On 23 March 1791HMSPandoraanchored in Matavai Bay on the north coast of the island. The
ZI%ocoece% ° —ST ... Via®'remisings as 14 of the 25 mutineers were arrested soon

after their arrival. Joseph Coleman, Richard Skinner, George Stewart and Peter Heywood gave
themselves up within a few hours; they were joined by Michael Byrne, tigountyie e 3}iflihd

fiddler, two days later. From the prisoners and inhabitants of the island, Edwards learned that

eleven other menof the Bountys crew had remained at Tahiti: two of them, Charles Churchill

and Matthew Thompson, were dead, and nine were somewhere on the coast in a schooner that

they had built (Rawson 1963, 51). By coincidence, James Morrison, Charles Norman and

Thomas Ellison had left Tahiti only one day befordPandorais f””"<“fZ <o famedf —
Resolutionby Morrison, later renamedMatavai), which they had built during their 20-month-

stay on the island. Howeverthe boat soon returned to Tahiti, as the men experienced

problems, and on hearing about the arrival of a British naval vessel, dded to surrender. On

their way to Matavai Bay, the three men ran into a shore party led bandoraie <% ... <7t
lieutenant, Robert Corner, at PaparaKdwards 1915, 33; they were brought to the ship as

prisoners and immediately put in irons. The remaining sixnutineers present on the island at

the time (Thomas Mcintosh, William Muspratt, Thomas Burkett, John Millward, Henry

Hillorandt and John Sumner) fled into the mountains in a last attempt to avoid capture

knowing that their end was certain, if captured ad found guilty but were eventually found

(Gesner 2016, 29). NotablyPandoraie ..."3™ ™ fe fctdt > fSc—cfoe ¢o —Stc¢” off”.
cief ... ‘o' fectt Tetvie 'fU—> —¢ f'f"fa —S«<e femgicedfide-atua™ fo %o< te
i-Tarahoi Vaira'atoa Taina, Bo known as Tu (Edwards 1915, 32). Like some of his
predecessorsPandoraie ...f'—f<e SftT "fe%ott Sceed7Z” ‘e —St octf "~ —-St ...Sct”
1963, 53), who he described adhe old Otoo, or kingi
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St ""cetetred "—Fe Zf, 1727211 fokell ailvAy-ih €i mak¥shifttprison, referred to

fod fotimfie ‘81 ,> c—o cosf—ted ™S & T™Mf"+e SFt "ti"$1 —* 1 -

deck. At first, the prisoners were allowed visits by their Tahitian wives, children and friends,
but eventually Edwards put a stop to this when he started to suspect that the prisoners may be
plotting their escape (Gesher 2016, 301). In addition, he could not ignore the worry that his
own men might be attracted to the life on the island and like the Bounty mutineers before
them try to remain there (Rawson 1963, 65). Edwards interrogated the prisoners and
interviewed a number of Tahitian leaders in the hope of learning about the whereabouts of the
other fugitives and theBounty; he also had the journals obtewart and Heywood at hand, which
were found in their sea chests and confiscated. It was learned that Fletcher Christian, eight
fellow crew members and several Tahitians had left Matavai Bay on board thBounty in
September 1789 for an unknown destinatin (Edwards1915, 38). However, Edwards was not
able to gather any specific information on theitocation and decided to act on his orders.

On 8 May 1791, HM®andoramade sail for the Northern Society Islands on the first stage of a
three-month search ofthe major Polynesian Islands west of Tahiti, namely the Cook Islands,
the Union Islands (Tokelau),the Navigator Islands, now known as Samoa, as well as the
Friendly Islands, which are today part of the Kingdom of Tonga (Gesner 1998, IIB; Gesner
2000a,9). However, the search for thé8ountyand the other mutineers remained unsuccessful
and by the beginning of August after nine months out from England, the loss of twelve men
and two boats that had become separated froirdMSPandoraduring storms, and with supplies

on board running low it was decided to set a course home. Yet, the ship would never make it
wf e = e%oZfetd 'foeecoe%o fZZceA ‘——ef Tt TEETT fot
Edwards) and Vanikoro Island, the seamen reached the Gre&arrier Reef but failed to find a

safe passage and, on 28 August 17¥HMSPandoraran aground on a submerged reef. Although

8 These ma& were Edward Young, Matthew Quintall, William M'Koy, Alexander Smith, John Williams, Isaac
Martin, William Brown and John Mills.

cfett

°0n 13 August 1791Pandorais ..."1t™ <% S—11T ™MSf— <o —Tf> oo™ fo foce'” oZfef co —§

Hamilton described the island and assumed that it was inhabited because rising smoke had been spotted.
Edwards did not send out a shore party to investigate; perhaps, becauserhay have thought that theBounty
mutineers would not try to draw attention to themselves (Gesner 2016, 35). Yet, it is possible that the fires

™ Ze— feo oc%oofZe > o—""¢""e 0 _SF "Fe S £E'ZE" f £"'—efie tE Ftc—c'e
for not sending a boat out to Vanikoro; however, it has to be kept in mind that, at the time Bandorai ¢

TE f"——"F ""'e e%oZfetd [ x"'—efie oSc’e of> SFTE ffe "i%fTET fe Tt —1
eceoce% i Feel” trsx&d uw &
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Figure 6. 0 fot'"f <o =St f...— 0 '—sBt¥%e %> ‘,T"— 1848), syz{
from an original sketch by Peter Heywood (17721831). Originally published in The Eventful
History of the Mutiny and Piratical Seizure of HMS Bounty: Its Causes and Consequlrisies

JohnBarrow, 1831,London: John Murray Public domain.
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the crew battled a whole night to avert further damage, it eventually became clear that she
could not be savedand Edwards gave the order to abandon ship (Gesner 1998, 20). While the
survivors 89 of the crew and 10 nutineers escaped to a nearby sand cay and prepared
themselves for a long and difficult journey home (Henderson, Lyon and MacLeod 1983, 29

31), Pandorasank off the Queensland coast and would rest there for 186 years

ENCOUNTERS

By the time of Pandoraief "<~ fZ f— f—f"f< f> <o sy{s& [Sc—«<ie <oSf «—fo—e
foreign ships come and go, as Europeans had traversed the region frequently since the 1760s.
Indeed, Oceania had been opened up to European navigation during the sixteenth century, but
many of the islands could not be precisely located again during subsequent expeditionstlaes
procedures for taking bearing measurementsacked standardisation(Raj 2000, 83) Although
acknowledging the many other voyages undertaken by Europeans, Asians amcific
Islanders, | will focus on eighteentkhcentury vessels despatched by the British and French and
their entanglements with Oceania and the island of Tahiti, in particular.

European voyages to the Pacifiof that time were generally guided by two thecaetical
assumptions: theexistence ofthe Northwest Passagewhich would enable travels around or
through the North American continent, and that of thesouthern continent Terra Australis,
which was thought to act as a counterbalance to tHand masses oflte northern hemisphere.

If discovered, the Northwest Passage was thought to provide a more direct route to the Far
East, whileTerra Australis was imagined to be asource of yet more wealth (RaR000, 83). In
consequence, the European exploration of Oceanin the latter half of the eighteenth century,
which is usually presented as part of the Enlightenment's quest for pure knowledge, can also
be set against the background of a competitiobetween western European states to dominate
the world 6 ibid., 79). This competition was characterised by some degree of cooperation
between the rivals for example, the DutchVereenigde Oostindische Compagdsigort of
Batavia (presentday Jakartd had been a staging post fomany European expeditions to the
Pacific snce the seventeenth century but also espionagethe withholding of information and
T7te St <" —Zf—<'e " "fZet of’ed St ef "t coe_"— _—<'ee St

therefore, not only guided their encounters with the Oceanic islands and tirénhabitants, but
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also often included directions to obtain as much information about —S+” e f—<‘eie fetff " —"e4
resources and defencesilfid., 86 91).

From a European perspective, it might be tempting to see the inhabitants of the Pacific islands

as pasive and static recipients of these visitsYet, Oceanic people used the ocean for their own

purposes and maintained various relationships with each other over great distancei fact,

the e—'"> '~ L dfec.. "F 7 Ztie o' Thete— fotf T™1ZIONG%BNesstretbhing” T %o e <o
back thousands of years, whereas the story of Western presence there is sh@iransdown

2006, 1 4). In light of their achievements, Steven Hooperrote — S fitwalld be easy to claim

that the Polynesians of that era were the great¢éopen-ocean voyagers the world has ever

known 6 trrxa ©s the other hand, there is little doubt thatthe region was changed in

fundamental ways within only onehundred years, as the Europeans pushed forward, moved

into and in the region andshifted the borders of their maps. By 1860, every part of the region

was locked into relations with European powersipid., 15 21).

For the island of Tahiti, matters had started in 1764 with the voyage of John Byron in the frigate
HMSDolphin, which would become the first flagship to circumnavigate the world twice. Almost

immediately after her first circumnavigation and return to England in 1766, she set sail again;

—S«ce —cof —ett” —St teefet 7 fe—t7 fZZced ™S* ™M 7% Ttce.TE"I
King George the Third's Island) and other Pacific islands during his journey. The voyageidiS

Dolphin accompanied byHMS Swallow commanded by Captain Philip Carteret but parted

from her shortly after sailing through the Strait of Magellan had been Brtain's latest attempt

to find the southern continent (Raj 2000, 79). Thehip's arrival at Tahiti was a turning point:

although news of meeting Captain Byron and his crew had most likely been passed on from the

Tuamotu Islands, for the inhabitants of Tahit the men ofHMS Dolphin were the first non-

Pacific people they encountered (Hooper 2006, 49; Newell 2010, 28). Looking at the tall, single

hulled vessel, they must have been reminded of a prophecy made by the priest Vaita in the

1750s, declaring the arri" f Z " f t< " "f7"fe— ecoet 7 "$°Z34 1-St %Z'"<'—e ...S<Z
Coming up on a canoe without an outrigger, the land would be taken by them and the old rules

destroyed (Salmond 2009, 458).

Moving northward up the coast of Tahiti in searclof a sheliered anchorage Dolphinie ..."1 ™
eventually sighted Matavai Bay, which was a largleay protected by a partly exposed reef with

a clear entrance on the northwest edge of the islan@ewell 2010, 29). When the men arrived,
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they were weakened bya variety of illnessesand they were desperate for fresh water and food

(Turnbull 2009, 43). When travdling in Oceania the Europears were not in a very strong

position: they were vastly outnumbered and vulnerable In addition, Pacifc voyages of that

time could take two or three years,and their provisions often did not last the distance, which

made finding a safe place to take on fresh food and water crucial for survival (Newell 2010, 26

27). Moving through oceans and lands that wernot their own, however, their encounters and

attempts to trade wereoften marked by misunderstandings and conflict, further complicated

by language barriers and differing world viewsIndeed, & described in great details elsewhere

(e.g. in Salmond 200%nd Newell 2010), the meetingbetween the crew of the Dolphin and the
inhabitants of Tahiti was shaped by violence: shortly afteHMSDolphinie f""<"fZ f— f—f"f«
Bay, an armed conflict ensued, during which many Tahitians were killed

Two days after the conflict,Dolphinie ‘""c...t”e¢ ef— "' ‘o St tf. .S fet "Zfe-1
"fcoco%o =St e%Z<eS Ef ..o =" T—fef —St <eZfeti <o =SF ofef 7 <%
response, pigs were paddled out to thehip, where it wasgestured to the sailors to pull the

animals on board. The Tahitians refused to accept anything in exchange and, upon returning to

the beach, two elders went to the pole, lowered the pennant, carefully folded it up and carried

it away?0 (Salmond 2009, 60).The next morning, the Matavai war fleet gathered in the bay and

a large group of men were seen on the shore carrying the flag. Walligs alarmed and, in

response ordered his men tofire into the fleet and the crowds.To repair the relationship with

these unpredictable and potentially dangerous visitors, the Tahitians presented the British

with gifts that they would normally give to their gods to appease thenfNewell 2010, 33 34).

Several animals, fruits andapa (barkcloth) were laid out on the beach and lieutenant went

to pick up what he and his countrymen valued the most: the food. He ldfte other gifts behind

and rowed back to the ship, yet the Tahitians would not pick them up. Instead, they continued

to wave plantain branches until another boat wa sent out and the barkcloth collectedonly

then could they see that the exchange had been properly enacted and the gift of appeasement

as well as a bond of obligation accepted. According to Newabigl.), it was from this point that

an exchange relatioship betweenboth parties was established.

<
10 The red pennant wouldlater be sewn onto themaro 'urad f "3 f—-S3"tt ofeS 7 1%« tZtida ™MS<c..S T
Ve fefcefes U —fefZ fet of LUET UMET <o —8F ko> eZfetes E™ME2Z
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As will be unravelled throughout this chapter, the (exchange) relationships between the
Europeans and Tahitians wre affected by differing worldviews and conceptions of how
encounters, exchanges and extractioshould unfold, which led to frustrations and conflict.
Wallis, for example, tried to set up a system for managing the trade with the Tabhitians,
indicating designated areasnot to be crossed without permission and allowing only certain
people to be thér providers of food, hence alienating other parties. As a result, some of the
higher-ranking chiefsboycotted the exchanges, for example by refusing to send any goods from
their districts or by encouraging local traders tosellinferior produce. fZZ<ei f——fe' — —* .. ‘e—-"'Z
the market thus failed and the situation wasonly improved when Purea, who was one of the
island’'s most influential women, arrived from the southern district of Papara.Shesaw the
possibilities that the visitors afforded and took the strategic step of establishing an exchange
relationship with Wallis, making him ataio and consequently binding him and his crew to her
and her family. Assuming that she was the wpen of the island, WallisacceptedPurea's gifts
and friendship and cemented their relationship bygiving her gifts in return (Newell 2010, 3).
As described by Jenny Newell in her bookrading Nature: Tahitians, Europeansnd Ecological
Exchange(2010), the taio system in the Society Islandoffered a possibility of integrating
people from other islands into the fabric of local societyBy this meansnot only gifts, names
and genealogies were exchangedbut also identities partially merged. On the other handaio
™ErE b8 F .-t = e—"t"— fef fe'—SE” fet —' oS fghining.aletterStTie teet
understanding of taio relationships and their conceptualisation was crucial for later
interpretations of the cross-cultural encounters that unfolded. For the European visitors, the
system offered fe—"> "‘coe— <oe—* —St ‘. <f—> eZfetei Z<F fot Foef,ZFT <ot
of the encounter to position themselves in relation to one another and to third parties. Indeed,
not only captainsand chiefs engaged in such bonds, but other parts of tloeews did as well
(ibid., 34 35). Taiowere also mentionedby George Hamiltonin his account ofHMSPandorai «
"> f% 1t s{swa sr{a ssra e'—1 —Sf— fecZ—te o'fZZe —St ™ "F 157 &
Among the Tahitians, some peopleespecially benefited from this new and changing
environment:nf§— —* —"tfa —St Uef"1.aofhenditherndisticts df PHeetand
'Arue capitalised on theforeign visitors and the opportunities that they brought with them.The
U « f " ®ventually won control over all of Tahiti-e—< 1 <% fS<—<ida =St ofce "f"— *~ —-S+}

as distinct from the peninsula, 'Little f S «<— < 4 -itifoB Fatiarapu), and later the island as a
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whole (Newell 2010, 16). Over the course of the continuous and intensifying encounters
between Europeans and Tahitians, manyaio relationships came into existence. The bond
formed between Tutaha and Captain Cook in 176%fexample,strengthened thecommunity's
involvement with the European visitors and, as a result, their material possessionsfor an
extended period of time On the other side of the cultural divide, the responsibility and at least
somesignificance of being d@aio must have been recognise@ewell 2010, 35; Salmond 2009,

33), although ther relationships were certainly equally subject to misunderstandings ad
misconceptions.

In April 1768, Tahiti receivedits next European visitors, whenBoudeuseand Etoile arrived at

the Hitia'a region on the east side othe island, justnine months afterHMSDolphinis T+’ f"——"1 &
While the inhabitants of the islandhad heard from their neighbours in Matavai Bay about this

kind of visitor, Captain Louis Antoine de Bougainville assumed that he was the first European

to reach theplace and took possession of the land in the name of his kiflgewell 2010, 38).
Famously, Bugainville « f+3 1 f SNouvelle Cytheréa feo St ~‘—et <— e—c—<o% Sco <of
of the birthplace of Venus/Aphrodite, the goddess of love. The overall picture that he would
"iete— 0 —St <eZfet ™Mfe _Sf— " 1St —"— fenthusigshg thePrénch”a T3+’ «—
did not immediately follow up with other voyages to Tahiti and,n fact, there would be no

further visits until scientific expedition of Jules S. C. Dumont d'Urvilleeached the island in May

1823 (ibid., 39 40).

In England, on theother hand, plans to send out another mission tahe Pacific Ocean re
already in the making, whenWallis returned in 1768. The aim of this mission was to observe

the transit of the planet Venus across the face of the sura rareastronomical evert that would

enable astronomers to calculate the distance of the earth from the suif accurately timed.

Foof—et 7 =SE eix™e 7 St tee TEHT T fSc—c fot <—e ™MIZ . ece%o
the island was considered to behe perfect site for thisundertaking (Newell 2010, 40). The
Endeavourexpedition, commanded by James Cook, set sail in 1768 and was despatched to not
only record the transit of Venus, but also to make observations of natural history (led by 25
year-old Joseph Banksand continue the search for the great southern continent it would be
the first of three extensive voyages of exploration (176871, 1772 75 and 1776 79). These
" f%Fted <o ' f7—<...—Hapgd, fioiY Ot European and Polynesian perspectivebe

landscape and sascape of the Pacific foreved  **'f” trrxéa ws have Seen thesubject
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Table 1. List of European vessels visiting Tahiti between 1767 and 1791.

Year Ship Commanded by Nationality
1767 (Juneduly) | HMSDolphin Samuel Wallis British
1768 (April) La Boudeusgaccompanied | Louis Antoine de French
by L Etoile Bougainville (chief of
expedition), Nicolas
Pierre DuclosGuyot,
Francgois Chenard de la
Giraudais
1769 (April - HMSEndeavour(also James Cook British
July) known as HM Bark
Endeavou)
1772 Aguila Domingo de Bonechea | Spanish
(November-
December)
1773 (August HMSResolution, James Cook, British
September) accompanied by HMS Tobias Furneaux
Adventure
1774 (April to HMSResolution James Cook British
May)
1774-5 Aguila,accompanied by Domingo de Bonechea, | Spanish
Japiter Toméas Gayangos
1777 (August HMSResolution James Cook, British
September) accompanied by HMS Charles Clerke
Discovery
There followed an interval of eleven years without any European visit tdahiti.
1788 (July) Lady Penrhyr(transport) William Cropton Sever British
1788 (October) | HM Armed VesseBounty William Bligh British
1789 (April) (also known as HMS
Bounty)
1789 (June, and | Bounty Fletcher Christian British
again in
September)
1789 (August Mercury (brig) John Henry Cox British
September)
1791 (March- HMSPandora Edward Edwards British
May)

11| compiled this list with the help of the following references: A £945, 16 26; Rawson 1963, 1415;

Oliver 1974.
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of numerous books and studies and have also generated a range of finsind accounts.
Endeavourfirst came to anchor in Matavai Bayon 12 April 1769 (Turnbull 2009, 42) and
remained at Tahiti for almost three months St ...” yid# ivas characterised by a new kind
of interaction and a growth of mutual knowledge, exemplified by the recording of hundreds of
basic Tahitian terms and attemptsd communicate(Thomas 2003, 78).

Z-S'—%S -St f.... ‘—e—e fet e—""<Fe % fnektifte be upderstoodeas ‘> f %o F ¢
products of their time and of specific individuals, they allow a close look at the encounters and
18...Sfe%ote ,F—™1t1e ‘‘ejinhabitants df theSidlands they encountered as well as
a comparison toHMS Pandoraie —‘'"»&dffta f'—fce T™f Tl fof o "% F'e fo
accounts make reference to the European voyages to the Pacific prior to their own and
T+’ 1t ... <f ZZwoydgdaAlthough it has to be kept irmind that these are representationsof
only one side of the encounter (Oliver 1974, 5), we know from these historical accounts that
there were multiple reasons for barter and that the spectrum of giving and taking between the
European seamen and the inhabitants of the Pacific islands was extremely wide (Hauser
Schéublin 1998, 25). Material products and their exchange were one of the most important
threads that brought and boundthe European visitors and Oceanipeople together just as
much as they highlighted their differences (Gascoigne 2007, 98). Ultimately, the encounters
between the Europeans and the inhabitants of the islands they visited were certainly
fe,c%o—"—e fof ..'e"—ece% —' 17%1"> 'f”—>ds6thZfriehdsHfiptandte—f<Z%
182 «—f—<'ed "t " > fet <eltec—<'ed oSfit —etive—foetcoe% f
(Thomas 2003, xxxiii).

COSMOLOGIES CONTRASTED

As has been mentioned above, the variouneetings described were strongly shaped by the
different worldviews of each party involved. At the same time, there must have been structures
within the societies and people encountered that were recogniseaks comparable even though
at least some of the complexigs were certainly missedLike the Tahitians, for examplepoth
the English and French were from hierarchical societies (Newell 2010, 387).

Tahitians, who called themselves ¢ 5 * §Maohi), generally lived in family-based households
and under thedirection of a chief @ri'i) and, possibly, gparamount leader (ari'i rahi). Chiefs

were ra'a (sacred), and theirmana(sacred power, might, influence, force) wasould be traced
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back through generations to the godsTo secure their political power as wellas the wellbeing

of their people, ari'i managed their resourcesand the exchanges that took place under their
authority, for example, by means of &rmal restriction arahui on the consumption of
specific resourcesfor a certain period of time.After the mid-eighteenth century, suchrahui
were also put in place to control the use of food whil&uropean visitors stayed on the island
(Newell 2010, 47 48).

Below theari'i were men and women of noble birth(teuteu), a class of landownergra'iatira ),

a class ofhigh-status warriors and highly skilled specialists as well as thecommoners
(manahung, who made up the primary workforce. Some of the Society Islands further
supported the ‘'arioi, an aristocratic society devoted to the god 'Orgibid., 37 38; see also
Beaglehole 1974, 175176). Religion wasclosely connected to politics, economics and social
life and the success of any endeavour was considered to be dependent thie kind of
relationship that a personwas able to maintain with the gods.Establishing and carefully
preserving a functioning 8 ...Sfe% F "$Zf—<'eeS< ™ feo e piiffcipal'wayfor, f 0 — St
humans to obtain divine favourqHooper 2006, 32).The ¢5'Se ™M " Zt c¢t™ ™ fe  Sf"f ... —1"¢
by a distinction between the world of the living (ao) and the world of the dead(’ (. For
Tahitians, exchanges not only occurred between them and their own people or the foreign
visitors that started to come to their islands, but alsdetween the living and entities of other
realms (Newell 2010, &).

In many ways, ¢he Europeans fitted neatly into this gifteconomyd(Salmond 2009, 308).
However,there were alsothe pervasive contrasting views ofthe exchange partners, especially
in regard to how they conceptualised the land(scape) and what it producedwhile the
Tahitians were offended by the taking of fruits, the fishing inprivately owned locationsor the
cutting of trees without permission (Newell 2010, 13), the European visitors thoughtof many

of the things that the islands and sea provided as free to use and not belonging to anyone
(Gascoigne 2007, 88)While doing so,they did not seem concerned aboutny damages or
offensesthat they might cause such as trespassingn places that weretapu (prohibited,
restricted, sacred) further souring relations.

For Newell, 0 ke fundamental difference between the perceptions of the two groups was that
for Maohi the world of the living was changing, active, and fluid in essence, whigiropeans

STZt f o "F "<%o<tad —<%S—7Z> ...Zfeec< <t H2040,™9): Which thyithedate” fZ ™ "7 ti
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eighteenth century, had become aeparate entity for England's growing urban working and

middle classes f+ 1, E+f...—< 1 Ubfr1GL).ThEtTif Sc—cfoei fof —" " foeei .. 'ee'Z %
shaped how they moved within and interacted with their own landscapes and how they

responded to other environments, including the inhabitantsthey encountered Perhaps
unsurprisingly then, exchanges were likewise concdpalised differently by the parties

involved.

EXCHANGES

As the Europeans continued to traverse the Pacific Ocean, they would, over time, learn that the
worlds they encountered diverged widely from their own. While gifts, to them, were clearly
distinguished from items used in a market economy, the Polynesian practice of gifiving and
trading was generally not as clear (Newell 2010, 11). The idea that contacts between two
people should be cemented by the exchange of gifts was deeply embedded in many fiRaci
societies andwas both an indication of status and the tribute that status demanded values
that the British had difficulty grasping. The captains of the European ships were often affronted
> =SE T ™M teteei 0 _St . Scf"e feaTabiians'were equaly frfistratedS
when their requests were denied. James Morrison, after living on the island for months
following the Bounty mutiny, stated that Tahitians considered it "no disgrace for a Man to be
poor ... but to be Rich and Covetous & disgrace to Human Nature" (in Newell 2010, 11).
<o<Zf"Z>& 1'%t fec<Z-—‘eie "I'*"— ‘Shanly after HSISPafdorais f""<"fZ f—

Tahiti illustrates how this sometimes became apparent to the visitors themselves:

The English areallowed by the rest of the world, and | believe with some degree of

justice, to be a generous, charitable people; but the Otaheiteans could not help
bestowing the most contemptuous word in their language upon us, which is, Peery, or
Stingy (1915, 109).

Thi —"""%ffe effoedeie "7t .. —'f—c'e ™S "frete— e—e_ Sf7F ‘"t f
to the Pacific islanders (Gascoigne 2007, 886) and, more importantly, signalled an
unwillingness to enter fully into a relationship with them (Newell 2010, 12).

Althoughw f —3” fet "'t o—""Zcte ™M$": —Sf ofce . te. t7e "7 8t oS0 |
specimens and ethnographic objects from the islands they visited, which were often labelled

as ‘artificial curiosities' in the eighteenth century, were also high in demand-his was already
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St . fef t—"<o% [ZZcoi o—f> <o [RHoweer itwds espédaliyduring
Ceie T s f%ote 7 tee "> fet $8'Z'"f—<'e —Sf— —St fTr..—efe—f—c'e "
collection of artefacts and specimens became prominéactivities. Above all, the scientifically
minded men on these missions, such as Joseph Banks or Johann Reinhold Forster and his son
Georg, proved to be avid traders and collectors. For the botanical and faunal species as well as
local artefacts that enteed the vessels, nails, cloth, buttons, mirrors and almost any other thing
available on board moved out of the ships in exchange. Cook was often forced to restrict or
even prohibit this hunt and passion for collecting in order to prevent crew members from
extracting nails from the ship's timbers for use in trade (Hooper 2006, 24). However, his rather
pragmatic orders and regulations, which were a reflection of his priority to ensure the
procurement of sufficient supplies, were repeatedly relaxed over the ewse of the three
journeys.
The second half of the eighteenth century, then, coincided not only with the beginnings of
— " fe T f%oco%o ,—— fZe' ™Mc=S ™Mctter "t fT ' ZZ%.. —<o%od Z-S'—%
and high valuation of exotic, strange and/oold things is a human trait which has manifested
<—efZ" fZ2Z *"t” =St ™ Zt6  ‘'F” trrxd vz & —Sc<e 17f %of 1t V<ot - f
displacement of things and Polynesian objects obtained quite a prominent role in this story.
‘oo E'—Tcoof Zfa<...—Zf"& e—<o—Zf—-1t %o"ff— <o—F"te— <o I-St ‘—-S§
into European consciousness as an intriguing, exotic place. In consequence, a flourishing
market emerged and collecting became a welistablished activity for everyone on boed the
vessels, includingPandora as even the ordinary seamen must have been aware of the value of
such souvenirs at home (Dening 1992, 171in Campbell 1997, 6). Captain Edwards, upon his
return to England in 1792, appears to have made a claim of £500ttvithe Navy Board for the
Toocof—%T “fZ—F 0 T ETeefZ Tesfescies Zteo M8 8% +Scia ™ME. S
Tt — L —ctee T Vtec—cte P27 F . —FT f— T E e CZf ke T —" 0%
Adm. MS180, in Gesner 2016, 555).
In Britain, individuals like Joseph Banks or organisationsjotably the Royal Society and the
Society of Antiquarians, had a share in overseas travels in terms of formal patronages or more
casual arrangements whereby one or several of the seamen would purd®aobjects for them.
Possibly due to the very clear objective d?andoraie '—e<—«<"F eceoc'eg o' T  —efoe—_tF F7c¢t:

for such an agreement relating to her case has been found (yet). However, Fallowfield (2001,
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23 24) suggests that interested parties would hve presumably approached members of the

crew on an unofficial level with both general and specific requestgnce the intention for a

voyage had been made public. It is known, for example, th&andoraie '—"¢1” "$%0 ‘">
Bentham, who had been a clerk on HMSiscoveryt —"<s %o ‘‘eie —S<"t “'>f%ta ™ fe fo f
of Joseph BankgCampbelland Gesner 2000 126-127); therefore, he might have received

instructions on what he should bring home. But even for those seamen without a predefined

clientele, there remaired the prospect of financial advantaget® be gained froma growing and

receptive market. Another motivation for personal collecting might have been the
procurement of souvenirs as visible proof of the extensive travel to remote places (Hooper

2006, 25 27).

Exchange involves the movement of artefacts and materials in both directions and, of course,

(— ™ foe o' *e75 _St —"Ffe ' fl—c. < fe—e ™MSt M™ME L Tt e f
like their counterparts, Polynesians were selectively interesteth what the visitors had to offer

and used the market also for their own ends. Local chiefs, for example, sought to strengthen

their power by the use of the foreign objects (Gascoigne 2007, 99). Although, unfortunately not

very detailed inregardtothe obE £ ... —+ ...*ZZ%...—tt& tT™f"Tei feRandosaie—"eis f ....
voyage provide us with examples of encounters and various kinds of exchange relationships

fetd —S3 17714 o "fefe—o 7 _Sce%oed ‘" tEfe’Ztd fec<Z—teie "i v "
“coec—e —* T Z«—Ffi fet T —fSfi f5<¢—%f fot fSf5f ‘° -SF ‘..<f-
Oco—1" ... Sfe%ott '"Foetoe—o MG 128.10n F8-Jrk1791, he mentions that they

™ETE O—"ftce% f ™MSZt tf> ™Mc—S —St of—<"16Eanea) Mflthdtfhdis «Zf et
$8...Sfe%t 'fr—et"e OcFiett “f<¢” fet Ste'—(ipidZ 1129y InGFare TIfZce%
coo—fe. . tA <o foecZ—'eie te—"5 " s{ f>sy{sa f ..°Z2Zt..—-tt ', EL..- <o
T S>———fetfia «———feca <}weSPdrchased fahf tieenatives a spear of most

exquisite workmanship. It was nine feet long, and cut in the form of a Gothic spire, all its
ornaments being executed in a kind of alto relievo; which, from the slow progress they made

with stone tools, mustS f“t ,fte =St Zf, ' —” "~ f o(fosb,1ZNR7Zf Z< 16

On both sides of the encounter, there were also objects that were not intended to enter into
18...Sfe%otfed " f— Zffo— o= "7 ™MSFf_ T™Mfe " EEF "7 _Sted  —"<e%o

on many occasions that thenhabitants of the islandstried to lay hands on specific goods in a

12 Unfortunately, this spear is not among the objects retrieved frorRPandoraie ™ "% ..¢ fe ‘'~ —*Tf>a

45



The Movement of Things

way which, from a European perspective, amounted to theft. This ierpretation wasbased on

lack of familiarity on the part of the visitors andtheir understanding of Oceanic concepts afift
exchangeWhat was considered? — S by thie Europeansmay have beerlegitimate in the eyes

of the taker who feltthey were entitl ed tothe good in return for what was taken from them

or for what they intended to give in the future (HausetrSchaublin 1998, 20; Gascoigne 2007,

86 88). fe—<e% —ST “coc—*"ei ‘—efirprixthem,very fikely #so played a role in
processes—S f — Z* thefse $tfangers in a hierarchy of relative power andtatus {Gascoigne

2007,90) fet —Sf— ""eec,Z> tef,Ztt =St 1-S«<f " visitorsipotver,<plritoret *~ —-St
manathrough their material possessions.

Such misconceptions had great potential tput a strain oncross-cultural relations or, at least,

to take one or both of the parties involved by surprise. For example, on one occasion, when a

TfU—> O™ fe ete— ‘e oS L T S 4t ARISRAYRTe ...V F ™
learned —Sf— —S1 <eSf, <—fo—e " —8SF oZfet O™ —ZF o'— "ftec— f ZfTE *°
™ETE Cfct T «—@ 1916 424 ‘Similarly, the relationship between Joseph Banks and

his taio Tepau was occasionally soured by differing conceptions of what was to be given and
taken. On one occasion, Tepaook some nails and Banks expressed that he wasclined to
forgive his friend and forget theincident, if theobjectswere returned & ‘e —S1t fSc—<foei "'co—
of view, however, @aio SfT f "<% S— —' ssessiodsaridkeeping themwas regarded
asgreedy and selfish. Tepau hadiven Banksgifts andfelt insulted by the acwsation of theft
and refusal to share; he and his familynoved back to Pare that night (Salmond 2009, 168
169).
1Yt fZ F&fe'Z2te 0 1-Sf °—i ™Phndordike ... Fitfke,f ot c—"%t‘ea o —S<e "%
the people of Anamooka (Nomuka) in th&ingdom of Tonga, which were known as the Friendly

Islands due to the extraordinary reception Cook had experienced during his first visit in 1773,

et fece%oZ> o't ‘—— —* —Ste foe 0—SF e'e— FTf"co% oFf— " "' F"e <o —-St
Hamiltonto c'e...Z—11 —Sf— 0-S3F efef *° 7<tetZ> «Z1d945, 391" " F...— ecoe
...... oY% —' T™Mf el f....t—e— "tz —7> sy{sd e'ef 7 —Stef —feot

the application of force:

Lt. Corner, who commanded the watering and wooding partiesn shore, received a
blow on the head and was robbed of a curiosity he had bought and held in his hand, and
with which the thief was making off. Lt. Corner shot the thief in the back, and he fell to
the ground; at the same instant the natives attempted ttake axes and a saw from the
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wooding party, and actually got off with two axes, one by force and the other by stealth,
but they did not succeed in getting the saw. Two muskets were fired at the thieves, yet
it was supposed that they were not hurt, but ware told that the other man died of his
wound (1915, 60).

When informed about this incident3, the principal chief, who was dining with the captain on
board HMSPandoraat that time, got agitated and intended to leave the ship immediately. But
Edwards prevented him from doing so, seemingly wanting to calrthe waves but also wait until
one of his boats would return and tell their version of the storyWhen he eventually shared the

information he had received with the chiefhe made his opinion on the matteclear:

| told the chief that the Lieutenant had been struck, and that he and his party had been
robbed of several things, and that | was very glad that the thief had been shot, and that
I should shoot every person who attempted to rob us, but that no oér person except
the thief should be hurt by us on that account1915, 61).

Other measures were mentioned by Hamilton in his account, who described the punishment of
f ™iefed f 0, 1f——<"—Z >'—e% .."Ff-—"1t4a ™S Z<tt f— -SF ,ef”
%ote—Zteted ™S Sft eZ<it '—— 7 FT "¢ Sceo <o —FHAMiKGRS -4 fot o
1915, 111), by shaving one of her eyebrows and half off the hair off her head. Prior to the travels
ofPandorad —St '—ec<eSete— " 1-Sci fei Sft Zcot™cet ffe f "ff-——"%F 7
the years, the latter had become quite sensitive to what he viewed as potential threats to his
authority. By the third voyage, Cook was prepared to go to any lengths aeden apply extreme
measures, such as cutting off ears or and inflicting other wounds that would permanently mark
-St ..t —Ta "ft—fZ2Z>4 St ,f%fe —' e—e'f..— -Sf- -S% .St
(Gascoigne 2007, 90{t & S«<e Z%t —* *‘ation §ivenhat he and his crew depended
on good relationships with them in order to obtain what they needed, above all food supplies.

o tesft—Fe A etet TSt —ei SfT ' ,F TE7Z'efta T™Mfrte fZer T
™St "t St Ofct o248 cad (f""> —Sce% e — 181532 wher thidgs had

been taken from them without their consent. At that point of timePandoraie ..." 1™ ™ fe <o ‘e% f
and had lost one oftheir boats; Edwards "+ f"+t 0-Sf— —‘* ¢—...S "<%'—" ¢<%S— ‘']
13 Zffet o' —f —Sf— —SE"f effee — f f teellVifes> E-™MiFe Ft™MfUtel fet

fecZ—'eie THe. .. "<S¢ «.!"F ™t Ahamedka at the end of July is fairly short, heentioned the
following, strikingly similar incident for 30 Junt& o St ™ f—3"<e% 'f"—> oSf"ft —Sd efef "f-:
withstanding a guard of armed men were sent to protect the others whilst on that duty, the natives were
continually harassing them, and committing depredations. One of them came behind Lt. Corner, anddma
blow at him with his club, which luckily missed his head, and only stunned him in the back of the neck; and,
while in that state, snatched his handkerchief from him; but Mr. Corner recovering before the thief got out of
sight, levelled his pieceand § ‘— S«<e t3f16 s{8W.4 suv
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disat " fe—f%t '~ =St —fett” «S'—Z71 ¢St 77"t fibid)SUltimeielfyed <o ‘—” f,
resentment about stolen goods could generally not be strong enough to stand in the way of a

continuous and flourishing trade (Gascoigne 2007, 93).

VALUESCONTRASTED

The intense exchange relations between the European seamen and the Pacific islanders taught

them much about each other's systems of value (Morphy and Hetherington 2009, 1). Because

many Pacific societies did take interest in objects that the Eopean visitors had to offer, their

ships were laden accordingly. The number of nails, cramps, hatchets and axest Cook took

fZ' *%od e—eo— Sf™F ,fie fe'"e'—e fof ™F eet™ “7te foc7_teje f . .. e

Easter Island on 4 March 1791Pandorais ~*"%cte ™3"f ef— —* ™ 7e fot 0_-St f7e'—"%

y—o<Z> $o'Z > FT <o ofece%o eocThe fof (Ve ™o _(AOISTHIM S —St of"f %
—— fe £f"Z> fe ‘'eie FEuwdphah«dsiterSwere repeatedly met with inflation a

sign of both how much thg actually depended on provisions and how quickly their local

exchange partners recognised the worth of their resources (Hause€chaublin 1998,14 15).

Over the years andwith intensifying relations, both sides of the encounter got a better

—etfre—foetce% 7 ff..S ‘=SE"ie —f"ee 7 —"ftianéYcdiatedSand fe ... ‘e—ce-
. Sfe%tt fo f ..teet*—tfe. Fa ‘7 13fe+’'Z1anfetal’ohidetswereigolghite— ~> f %o &

after due to their scarcity, but by the third voyage, the Europeans hatkvalued their owngoods

by bringing great quantities of what they thought their Oceanic exchange partner wanted

(Gascoigne 2007, 97).

On the other hand, unfamiliar objects did not invarialy tempt the inhabitants of the islands

Even iron, which the Europeans perceived as being much desired by the people of Oceania, did

not always rank among the most valued goodsf — Zffe— ¢‘'— 0—* ¢—...S fe t&§—Fe— —Sf— .

surrender their own valuable *”*"$"—> ~*” <«—0 S‘efe s{{s & ee—1tfsban —SI "> f %o:

discovered that many of their exchange partners preferred the goods they had collected in

other parts of Oceania. Red feathers from Tongatapu, in particular, were so highly appreciated

(especiallyin  f 5 < ¢,+thefcentre for the worship of 'Oro) that they acquired a 'monelike’

W SETf—f" e ttele UV feef —ctes ™M S _ St oSf < f<Schalblifi s—s, 1" ‘" <

1998, 16; Gascoigne 2007, 9495). Why they were so highly regarded is not entely clear, but

Oliver states that the feathers weraeeded for a variety of purposesf ¢t 0 —et1+”"Z><2% fZZ —Ste
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Figure 7. @& Maori bartering a crayfish with an English naval officeé\@atercolour, 1769.
Image taken from Drawingsillustrative of Captain Cook's First Voyage, 1768771.
British Library, no known copyright restrictions.

The artist of thisartwork is thought to be Tupaia, while the naval officer depicted might be
Joseph BankgHooper 2006, 24).
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uses wasthe,$Z<«t” -Sf— "tf-St”e ™Mt"t Sc%SZ> "fZ—tt ,> =SF ¢’ <"<—e -S
339, in Oliver 1974, 75). Furthermore, it is suggested that the god Ta'aroa himself, by far the
most powerful and versatile ofatua and often understood to be the creator of althings, was
originally covered with feathers (Oliver 1974, 56). Lissant Bolton (2009, 87) similarly
describes the feathers as highly valued in Polynesia for their association with the gods and red
as a colour that was widely regarded as sacredccordingto fe<Z—‘eie f ... .. HMSe— ‘7
Pandorais «—f> f— fS«<—«<a adcustddiwhich™gdsprevailed for a long time, to present
the god with all red feathers that could be procured s {sw & Thege @recious objecteven
allowed Cook and his crew t@ventually *”* ... —"1 e‘— ‘eZ> ‘efd ,—— of " fZ o' —"ef"ie
from Tahiti (discussed in Chapter (D), which ranked among the most valued things for
Europeans and Polynesians alike (Turnbull 2009, 51). However, by the third voyage, the
seamendiscoveredthat the flooding of this small market had inevitably led to inflatioras well
(Hauser-Schaublin1998, 16).

‘“ o eattitude towards the objects collected during his journeys was rather ambiguous and
he did not attribute value as such to evenguriosity i(ibid., 20). He did however,value those
ethnographic objectsthat were presented to him asspecial gifts on the @casion of festivities
or meetings with local dignitaries, as he took particular care to establish and maintain good
relations with the higher-ranking members of the societies they encountere@fhomas 1991,
90). Edwards likewise strived to establish good elationships: in his report, he frequently
described how he invited the respective chiefs of the district or region they visited on board
HMSPandoraand gave them various gifts.

ettt ta o' — fZZ fe.t—e—f"e ... —""tt ‘e —PhngdrdandXhe dther.> trrxa suo
European vessels were not only facilitators of movement that brought things from one Pacific
island to another (or beyond) but also very sites of encounters and exahge. This was, in fact,
also true for the movement of people. Some Society Islandersnost notably Tupaia (c.1725
1770) on the Endeavour Ahutoru (c.1733 1771) with Bougainville and Ma'i (c.1753 ¢.1780);
also known as Omai) with Cook on his second expeidin to Oceania travelled on British and
French ships around the Pacific and, in some instances, visited Europe (Newell 2010, A).
Tahitian identified as Dediddeei , €aptain Edwardslikewise took the opportunity to travel
onboard Pandora having exprteett —Sf ™<¢eS —* %' —' f5«¢—%f fet *‘°f ‘"fa St

board before the crew left Tahiti on 8 May 1791Edwards thought thathe would be useful as
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a guide @915, 38). In Huahine, Oediddee accompanied the landing party, but was not seen

again the rext morning whenPandoras ft+ «f<Z fet «—11"1 tGebtge Hamiiterthad

a few more words to say abouDediddee T tt<t>i <o Sce f ... .. ‘—e— & ™S SfT f.. ..
‘o f Tcec— —' fl—f<e t™Mf"te f— —S% fet 7 fr..S fetch®S'e St "%
particularly noticed by Captain Coolé* (1915, 102 103). During their stay at Tahiti,Oediddee

helped Pandoraie ..."t™ <o —S$<¢” ot f”...S "' -BSuntythathad stdyed dn-iget

island as a guide, althougtd fe fe<Z—'+ o' edprass&ligréat horror at the act he was

going to commit, in betraying his friend, being Tyo to one of thed «<,<ta4& ssr a
e

Anthropologists and ethnohistorians have been addressing the active engagement between
Oceanic peoples and Europeansince the 1980s (Newell 2010, 6). In previous writings, the
introduction of European material artefacts had generally been seaand presentedin negative
termsa fe —St> ™i”i —e«7 pimblerhiitic-of the disintegration of indigenous cultures
in the face of imperial expansiondThomas 1991, 2). Pacific historians focusedn instances of
rapid change since contact with the European visitors from the 1770s onward, usually
emphasising Western influences as the main reasons behind the transformation o&tfbceanic
communities and potentially exaggerating their impact. As demonstrated above, the people
encountered were just as curious about where the strangers and their goods came from and
applied flexible, opportunistic strategies to cope with this, at tims, uncertain world and

Lte="tZ =St Ttvote T7te (fsfet —St S'tce'e > ITE"s effee fTfcZf,Z7%
Oceanic people were, therefore, neither passive nor helpless, were dealing with the foreign
visitors alsoon their own terms.
AsNicholas S‘efe Sfe ™Mfreftad ™t offt - & . f——<'—e " %otef"fZcof—c
islanders as engaged in trading away their island's resources because of an irresistible
[T fmcte ™S T Z e " fe — S e Yiterds tratléd fof Wererafted vu 4 St

made of materials otherwise unobtainable on the islandsr practical objects that were similar

14 |t can be assumed thathis was the same man depicted in an engraving — < — OtHedideei by William
Hodges, who accompanied Cook on his second voyage atraughtsman. An engraving byJ. Caldwellafter
Hodges) can be found in Forster 2000, 223.
"% ‘"e—1f” tie..”<,it SveW hardsoine yputh, about seveiteen years of age, who ent by
them name of GHedeedeed trr2Z2 223) when the crew anchored at f 5 < ¢ in B¢ptember 1773. Forster
introduced the Tahitian to Cook, who granted his request to travel with them on boar#iMS Resolution
According to Beaglehole (1974, 346), the yog man was callecHitihiti & ,—— fZe+* ««Qditldyfa 7' ‘e
oo "E——"e ' fSc—c ‘o ScMitinB < TfD f%ot BT —SE .7F™ 00— "f> Sce "fe'f. -0 <
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to the Tahitians' own tools and objects(ibid., 40 41; see also Thomad991, 87). In general, it
can be assumed that the European visitors were valuddr whatever could be assimilated into
Tahitian culture, not for what might change it (Newbury 1980, 14)Cook understood that
Polynesians befriended Europeans in partor the objects and materialsthat they could get
from them, just as hefostered good rdationships with them to obtain food amongstother
things (Thomas 2003, 230).
Therefore, not only the Europeans made judgments about the value of the objects involved in
the exchangesApart from assessmentsabout their usefulness or whether they could replace
local materials ornot, ¢‘ef ‘° —St “*"ic%oet el %o‘‘te [ f"tvalik;aSthey f "t e—<%o 1
could attest to a relationship with their former owners (Hauser-Schaublin 1998, 17 18). To
the ¢5* Sfor example, the many gifthandedto U« f "t by the Europeansmust have
added to his already existing high rankas they provided him with the resources to acquire the
loyalty, or at least neutrality, of other chiefg(Oliver 1974, 1250). SF “coc—‘"ei "¢"F f"ee ™"}
especially feared, andat times, they were used to assist in local warsYet,it wasnot necessarily
‘“eje ofcZed eoc"fe fof fEte —Sf— . Scf"e Zcot — "IfZZ> ctftfitda o Sf-
L te="tZ fet fescecZf—F ™fe "f_S3” Sce ofetd Sce <of@hbmast feo <tIf
2003, 230).0n the other hand, it has to be acknowledged thatéh ... 1 fe<... ’ tabiltytios
make useor divert the impact of the intensifying meetingsand exchanges with the Europeans
was not the same everywhere or for everyonédver time,many dound it progressively more
difficult to cope with cultural and political forces beyond their controléand dhere have been
occasions when the impact of strangers has been fatal indegt.ansdown 2006, 19).
Bytaking a closer look athe complexities involved andunravelling the mutuality of agencyon
both sides of the encounterthe abovementioned authors stressed thaheither the Europeans
nor the Oceanic people involved ha@d monopoly on actionor authority and that they both
were, in fundamental ways, changed by one another (Newell 2010, 6As has been
demonstrated, exchangesvere crucial to these processes andyave shape to the social life of
both groups6 <, <1 a &t the same time, he encountersand exchanges like the ones
discussed above always need to be contextualised and situatechistorically, when
co—f""F—FtA —— <o tTco%o o O'ef oS —Z71 F L f——<'—e <o E—T%o %o
wi—Z2——"f2 "fZ—%e ™MSc..S ‘,—fcoFt <o —SFet —"feef . —c'ee o —ST f..<
(Hooper 2006, 24).
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Undoubtedly, objects andheir movements played an important rolein these encounters and
accompanying negotiations In his work Entangled Objectg1991), Nicholas Thomas has
demonstrated that trade, gift exchange and the appropriation of things by both European and
Oceanic societies are highly complex issues. In consequence, it might be impossible to
categorise or clearly define the artefacts info.. —e& ~*” £&8fe’'Z% feo T"— %7 %o< —e *” ‘
Instead, each object might have, to a varying degree, incorporated something of a variety of
fe'f..—ed ot 7 —St . te—"fZ <tife " Stefei ™M 7e o cotitt —-Sf-0"',C
made to be butwhf - —S+> Sf~t ,f..‘*306 s{{sa v a

EXTRACTION

In December 1777 Cook sailed away and left th8ociety Islands behindo embark on a search
for the Northwest PassageHe would never return, as he wasilled on the beach of Kealakekua
Bay in Hawai'i a bit ove a year later. In Tahiti, people must have been puzzled when, for a
decade nho more tall, singlehulled vessels appeared over the horizon and no moRolynesians
sailed to places far awaySome Tahitians, and particularly those who had gained mofiom
their taio relationships with the European visitors, were left bereft andin potentially
vulnerable positions. Simultaneously, many must have felt relief because the temporary
extraction of the ships andforeigners they carriedsignified that they neither had to fight nor
appease these powerful others, who took away food and materials and left diseases behind
(Salmond 2009, 454)

After Cook's final visit to Tahiti in 1778, European ships stopped coming andithout warning,
eleven years passed withousighting any visitors like them.Because of he American War of
Independence and the French Revolution, European attentions dugrthe 1780s were drawn

to other places. Then, in October 1788 (three months after the convict transportdrady
Penrhynleft Tahiti), Captain Blighand his crewarrived aboard the Bounty (Newell 2010, 54).
Following the movements of the eighteenthcentury European voyages to Oceania, including
the people and objects involved, has opened up discussions about both the extraction and the
coof’—c'e 7 —Sce%oed St of—e TEE-"f . —c'ei Sfe o psinchdmistfoe fot —-
and mathematics, but in regard to this thesis, it is of particular interest that it can imply a
removal, a separation, an uprooting, an act of drawing out, taking out, pulling outisually with

force and by much effort. Despite the wreckge ofHMSPandora most of the crew and some of
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Figure 8. Breadfruit tree . Tahiti, 2017.
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Figure 9. Artwork dedicated toTupaiain the Paofai Gardens
in Pape'ete Tahiti, July 2018.
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the Bounty mutineers were extracted from Oceania and returned to England: four of the
prisoners (George Stewart, Richard Skinner, John Sumner and Henry Hillbrandt) did not
survive the wrecking and died with 31 ofPandorai« ... "Eh&'r&@maining 89 seamen and ten
prisoners managed to save themselvg$sesner 2016, 3940) and, in four open boatsthey set

off for Timor, which they sighted on 13 September 1791 after twelve days in the Arafura Sea
and fifteen days after the wreckage. On 7 November 1791, one year aftédMS Pandora’ «
departure from England, theyreached Batavia and eventually England (Gesner 2016, 46)
tSt"ta4 —St "VcetetTei —7<fZe Dukddt BotZnfouth in September 1792While
Charles Norman, Joseph Coleman, Thomas Mclintosh, and Michael Byrnesvaequitted (Bligh
had vouched for their innocence), the court found Peter Heywood, James Morrison, Thomas
Ellison, Thomas Burkett, John Millward and William Muspratt guilty of mutiny as charged and
placed them under sentence of deathHowever, Muspratt appealed and was cleared on a
technicality nearly one year later, while Heywood and Morrison were eventually pardoned and
released(Rawson 1963, 142; Gesner 2016, 49).

As mentioned before, many other ships had come and gonbefore Pandora and both
Europeans and Tahitians had moved and crossed the boundaries of their respective homes,
memoaries and images of the places seen and people met travelling with them. Nails were
extracted from the hulls of the European ships and inserted into the material cultures of the
islands visited. Likewise, a large amount of other materials and objects, as well as ideas and
knowledge, movedin both directions across the cultural divide Although this thesis is
primarily concerned with the exchange and collection of objects, it shall be noted that the
European visitors wanted to not onlyto take plants and animals away from the island, but that
they wanted to leave their own behind.In Trading Nature, Newell drew attention to these
stories of ecological exchangand the movement of plants and animalsThey, too, hadsocial,
cultural, economic, and political implicationsas well as the potential to permanently harm the
environments involved (2010, 13). Undoubtedly, the European visitors leftheir marks on the
coZfetie Zfete. . f't fet "£°ZF34 "—Fe ™Mc—S —St co—Fo—cte " i 0
imagined return journeys (ibid., 7). Although Tahitians regulated the introduction of new
ecologial elements and the heightened levels of consumption (ibid. 1&9), changeswere
visible to and described by the returning European seamen. While Cook looked at Tahiti with

excitement upon first sight, theEndeavouris —S«<"t Z<t——tefe— ‘Se evVidudly™S* Sft '~
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sailed these waters with Captain Wallis, was disconcerted, because, in his eyes, everything had

changed sinceDolphinie t 1’ f " {Salhdnd 2009, 143).

Theseimpressionsmadetheir way back to Europeand, bythe 1790s,concernsabout what the

Europeans saw as a loss of innocence and purity were being rais&dhile the realities of the

changing Tahitianenvironment, including the integration of European objectsyere described

in the seameng accounts, however, the experimenting with and integraion of European

materials and styles in Oceania wasarely depictedin the artworks of that time. Paintings and

drawings of Tahiti created during the eighteenth century avoidedrepresenting ¢ 5 * Swith

anything but Tahitian ornaments or objects.Artists, like John Webber and William Hodges,

wantedto ... f'——"F% ™MSf— —St> —S'—%S—- - ,f -St 1-"—F of——"F7 " =S
an idealised version that did not leave room for any evidence of change that their own presence

in Oceania may havecaused (Newell 2010, 51). These idyllic paintings inspired European

intellectuals and Tahiti entered the realms of mythology (Salmond 2009452).

Preceding the imaginings extracted from Polynesia were the images that the European seamen
themselves had brought with them on theitravels. Their references to Cythera, Aphrodite and

Venus according to Salmond, demonstrate that they saw the pel@pand places they visited

- S —&h&vedof theirownte...Sfe—ete—e0 tBaflks far etample,wasreminded of

the Greeks and Romars upon seeing Tahiticallingit T 7 ... ft<fi f =" —=S+ S*ef *~ —St "t
Pan. Cook, in contrast, was largely unmoved by such fantasies (Salmond 2009, 147).
Interestingly, although often inaccurate in their understanding of local namesanks later

Zif ettt —Sf— —St <eZfet ™fo . fahd Albngsidd Sobkreferredd & by dts

proper name from that point in time onwards(Salmond 2009, 154). Naming, as will be further

unravelled in Chapter O , can be a tool in order to exercise power over others through the
establishment and control of boundaries, for example tlough mapping and regulating of

spaces. Some of these names have been more ldagting than others. For instance, the term

Polynesia, from Greelpoly Tsfe>i fosts‘elceZ foti & ™feo "<"e— ‘<ot > Sf"Zte
in his Histoire des Navigations auXerres Australeof 1756 (Hooper 2006, 15)and originally

referred to all the islands in the Pacific. With Jules Dumont D'Urville and his proposition of

classifying the se... fZZ+t1t ‘——S ffes <o—* —St —S"1f "f%oc'ee 7 Zsefecf
<oZfetwit fc.. " etecf TeefZZ <oZfotei <o —St szured —St —f"¢ .. fet

although historical, linguistic and cultural connections between Polynesians are evident, it
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Lfee'— FfecZ> ,F foee—eft —Sf— ‘et .. fe <tte—<"> fot febiafi”...f-F f S
fo—Z——"1FTA <ot fe> ‘—St” "t%ec<'e <o =S ™ "Z1a ‘Zretecfie —etf o
Among Pandorai <crew, it was the surgeon George Hamilton who stood out as an educated
writer and keen observer of the places and societies encountered. His account of the voyage
included, amongst others, remarks on and descriptions of people, clothing, housing, religion,
warfare and agriculture. Often, his choice of words indicate a romantic view of Tahiti, in
particular (1915,108 109):

This may well be called the Cytheria of the southern hemisphere, not only from the
beauty and elegance of the women, but their beingosdeeply versed in, and so

passionately fond of the Eleusinian mysteries; and what poetic fiction has painted of
Eden, or Arcadia, is here realized, where the earth without tillage produces both food

and cloathing, the trees loaded with the richest of fraj the carpet of nature spread with
the most odoriferous flowers, and the fair ones ever willing to fill your arms with love.

e« —Sce ——(f& 't 7% Zeot — fot Sco - ™M Tt ™ML Zibide % <o 0-St
103) and human nature appeared—‘ S«<e O<ce o't foecf ZF ...'Z'—"¢& fet =St o' —27
e 8 %< co%o Sfet N MPe—d f—e ™S f Fa,f7fZcms fol ,i—ems —
(ibid., 109). Hamilton fZe' "tZ—- —Sf— —S% <eSf, <=feo—e " fSc—c M'—7% Sf"t ,
more desirable position, if they would have never been visited by Europeans, stating that they
have only received diseases and gunpowder in return for their hospitalityibid., 117). Upon
T f'——"% "7'e —SF «oZfetd ST F3'"feett Sce yétZtide thaSgn- —Sce ™ fo
Englishman got up his anchor, at the remotest part of the globe, with a heavy heart, to go home
—* Sce ‘™o e 119 In contrdist, whensteering away from the Society Islands and
moving westwardsin May 17914 St ¢'—3t —$fFf 0"t ,t%cee —' foeeo—et f "—F1" f
(ibid., 123).

Thomas (1991, 129) pointed out that the evaluations of Oceanic societies by theritish and

French ™M$"f ‘"—fe fe «%o—'—e fol ...'¢ " Zc..—ftTa fo ‘Lef" " focoe *° T f" .,
acknowledged along- < T leinents of civilisation i & addition, discriminations were made

between certain populations, such as between the inhabitants of what the Europeans named

Polynesia, Melanesia and Australia fe<Z—‘+& ~*” $§fe' Z3& tcoe—<o%o—<eSTt ,f-™1te
fet ""ZceSttT —fStc—1ff0f fott PIASH. f oo, (AI5 1125 Ofted, the degree

to which Europeans recognised the natural environment to be used and modified by its

inhabitants played a role in their evaluations. Objects were usually included in such
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assessmentsfor example,i” =St f,efe..F T TftE —f—F1 —'‘Ze ™Mfoe —effre_*'F
R ZsT =7 f ee” andSéape@Homas 1991,126, 147).

<

Onceextracted from the islands and takerto Europe, the Oceanic objects attested to journeys
to remote places andexpressed something about the people who produced themThe practice
of collecting substantiated not onlysubstantiated the descriptions and imaginings of these
places,however, but also relations of knowledge and power(Thomas 1991, 141) It is worth
noting that the European visitors, did not seem tonake systematic effors in their collection
activities or attach much importance to the singular histories ofspecific objects(ibid., 151).
T34 feo'—=St” effece% ° =St ™"t 113" f .. hoit pasSHge S exaimple s e %o d f
taken from a text, film, or piece of music. In a way, the Europeans short visits to the islands and
the things theytook from them may likewise be understood as a short passage and (solely) a
glimpse.
In somerespects the objects helped the Europeans to map the worldhey encountered. In
stark contrast, HMSPandora ™ ‘' —Z 1 "tefce —etf"™f_37 "7 gzx >Ff"e foetda o of
‘7 =St oef’i 7" —"ffee fof  fuBile-th¢ worlfiZweund her landscapes,
humans, things continued to move and changed considerably. European ships came to Tahiti
with increasing frequency. Notably, William Bligh returned in April 1792 orHMSProvidencés
and, this time, successfully extracted breadfruit plantings from the island. Then, the arrival of
Duffon 4 March 1797 at Matavai Bay changed what had essentially been a flofxshort-term
visitors to the region (except for the Bounty mutineers and a few others). She brought
Protestant missionaries and a new kind of contact between the Tahitians and Europeans and
radical change (Oliver 1974, 34). Tahiti would remain deeply infuenced by the work of the
London Missionary Society, even after it had become French by name (Newbury 1980, 129).
At the time of Duffie f""<"fza Ue+f"t ™fe f,'—— oc§—Ffe " of"fe_Ffe >Lf"
a later stage of his life, turn away from th gods of his ancestors and convert to Christianity
(Oliver 1974, 1339). His father, Tu, had gradually established his ascendancy over the whole
<oZfet fot $7fe——f22Z2> ,f...fef Uef’t & —S—e F3—Fetco%o Sceo fof ¢

entire island (Rawson1963, 35). While George Vancouver was at Tahiti, he was informed that

15 tta "7 f8fe'Zta ‘—%If"YEE7ipS<—ca  ZBabiivit Vbyade(1988) for more
information.
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>'—e% Uefrt ™ fe o' ‘o7 T VUFA , FScfhe Toe—""Fet ¢ "t "t c%oei '~ —
fet =Sf— St ™' —7Z% $ " fe——f27> o— ... .. Tt - e—...S *"Tr.fe <o f5<¢
197416, 1277, 1314). » sztsa U<f"f taldohoFrelated causes (another insertion

by the Europeans) and was succeeded by hisson Tiari' fa ‘7 Uef "% & ™MS* "festt <o sZtYy
after hefell ill with dysentery. His sister' <o f—f Uef"% -ofBinudterditua assumed

the position and reigned, at least officially, for fifty years. Ashe French extended their power

over the region, they declared a protectorate over Tahiti (to allowCatholic missionaries to

work undisturbed) in 1842; this installment was carried out under martial law and in the face

of active rebellion. The Tahitiansfought against the French until 1847 but were eventually

subdued. QueenAimata was relegated and reduced to a figurehead, eventually ending the

"tc%oo ‘" =St UefrteBeriifTariaTe"¢—fer Uef"f & ™fe "7 ft - L fT%
kingdom to France in 1880 (Rwson 1963, 35)Newell 2010, 130. The entanglements of Tahiti

and its neighbouring islands with Francebecame more complex over the course of the

twentieth century, culminating in the creation of an overseas territory for the French nation

state and, in {wya f ..Sf*%t ‘'~ —-St Rdyhédie Frarfeaisé~rench Polynesia).

Today, France, including its overseas territories, is home to approximately 65,000 Pacific

objects under the care of over 110 institutions (Carreau 2018, 81). Interestingly, Freh

collections are small in number in comparison to other colonial powers in Europe, such as

Britain (ibid.).

Encounters, exchanges and extractions have been demonstrated to be key aspects of
movements. In exploring the early European voyagers in the Paaif and the various

transactions between them and the inhabitants they encountered, my aim has been to gain a

better understanding of the Polynesian artefacts from HMBandoraand provide a foundation

for the chapters ahead.

16\/olume 3: Rise of the Pomaréd Z< f"ie $&—Foeec™f ™ "o ""“ctfe f tH—fcZFT Tco...—oec'e '~ _§
history.
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Figure 10. Point Venusat Matavai Bay Tabhiti, July2018.
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Figure 11. Discovery of wooden artefacts at th®andorawreck site during the

1996 excavation, captured by photographer Gary Cranitch. In the foreground,
object MA4853 and one of the Polynesian clubs, MA4852, are clearly visible.

© 1996 Queensland Museumimage courtesy of the Queensland Museum Network.
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CHAPTER(D

TIME SPACE A SHIP AND THE MUSEUM

Ships, likeHMSPandora are peculiar objects. Perhaps because of their size, they often do not

efte - f Zttett f— 1fe ‘,EF..—cid ,—— ["f "f=St” fco...—eett <o "1
their capacity to move people and things across space and over wat&he sea commonly

viewed and understood to be arinherently mobile space makes thedemarcation of fixed

boundaries practically impossible, thereby limiting human agency to shape it as a habitat

(Rankin and Collins 2017, 226227). On the ship, humans could at least, ifot inhabit the

oceans, connect to faaway places and open the world to different endeavours and their
imagination. <...SfZ ‘— .. f—Z—-& <+ Sce Tco...—eec'e " ' Atbpbathfis.. Feid S<9
not only been for our civilization, from the sixteenh century until the present, the great
coe—"—ete T F tetec. TITiZ'ete— & & ,—— Sfe ,ffe ecoe—Z—foet'—eZ
—ST cof%ocofsfzwd ty & T "—"-SE" TUE™ f_—Fe—c'e - —St <of%t 7 =8
piece of space, a place withdwa place, that exists by itself, that is closed in on itself and at the

efed —cof <o %ocTte TE" - —St <eTcec—> " —St etfoa ..'e. .pA—tce% -S
excellenc& «,<ta a

Heterotopias are both physical objects actualised in space as Meas windows into an

alternative world, giving them imaginative and material qualities (Rankin and Collins 2017,

226), which distinguishes them from utopias. Theyhave the capacity to establish new

structures and to disrupt the systems they existinreldonto; <et++t4 —S+ St—-F"'—"«<f 6,1 %
to function at full capacity when men arrive at a sort of absolute break with their traditional
—cof@oucault s{zxa tx & ‘of—-Sfe fescs fof "fe. <o ‘ZZcooed ™S [
heterotopia in ...*e,<of—c'e ™Mc_S foe—F7 F fotfie comt"'"F—f—c'e " 71—
concept of assemblagesto the cruise ship, observedhat land-basednorms of time and space

were suspended or reordered while at sea, partlyot —+ —* —St ‘.. ffeie "fte<..fZZ> -
materiality 2017, 227). Notably, they understood the ship to be not only an object, but also a

process (ibid., 224).
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St et = 7 St —tf ™fe “<"e— f'Des.Espatgs-Autrd©f Other... f —Z —i»
Space} which was the basis of a lectureigen to a group of architectural students in 1967
and proposed new ideas and ways of thinking about space, in particular. Foucault suggested
that he may, above all, live in the epoch of space. In contrast to the nineteenth century, whose
great obsession was history, the present was rather characterised by simultaneity,

E—8—f''oc—c'od 1-8F off Yyt TRTBAFIISESRTHo $70 k1A o —Sco "cE™a F

* _8f ™7t ™Mirt gZFee —Sf— " f Z'e% Z<t T17idetivorbthatST — %S —<o
Lot —e Tice—e fot co—FTef —e ™M_§ (e ‘™Ms sefcey s{zX4 tt &4

t—-4 ‘— . f—Z— f..eo'™MZtT%tt —SF 1" f—fZ <o—fref. . —c'ei " o f L F
Mfefe—co%o —SF e—ef—o fo fo 81" t8fe’Z% 0 f St-f"—"dfa 1714 Of
“veed fZ7 —fe—%e06 f"f f ... —e—Zf—%1 fot te..Z'eft <o ‘ot 'Zf.. 4 o
Liee—c———<o%0 [ 'Zf ..t " fZZ —cofe —Sf— <o <—eFZ" '——ectt " —cotO fo

—cof <o fo coet «Z%F "Zf.. 16 s{zxa tx éate fitingly,” Fohdaulf nbt OAly<
mentioned ships in his discussion of heterotopic sites, but also museums. Despite its
fragmentary and rather sketchy nature, the work is inspiring, stimulating thoughts and
reflection on ships and museums as well as issue§time and space everything that is at the
centre of the following chapter.

When the Pandora artefacts moved from the ship into a museum, events and processes
unfolded that transformed them into museum objects and, as will be demonstrated|tered
their abilities to move through time and across space. Although these processes, which
included conservation, classification and cataloguing, affected th@andora collection as a
whole, special attention will continue to be given to the Polynesian artefacts regered from
the wreck and especially nine more or less welpreserved clubs, which were crafted from

wood.

a

”'I' &) f. (._:t"io_(o%o of_j:”(fz f."' (— o (o~‘2~¢-:t-_ TM(_g é_ofoo'f Z(~¢
worth a closer look. The wood an object was crafted’fs of> —fZ227 f,‘—— "$"ZFie ...'eef ... —<

with place and movements in space, for example when the tree species is foreign to the

17 The manuscript was never reviewed for publication by Foucault and is therefore nabnsidered to be part of the
official corpus of his work. It wasmade available to the publidn 1984 for an exhibition in Berlin, shortly before his
death (Foucault 1986, 22).
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f'=t"f..—ie "Zf..t *° ..‘'ZZhsitiescobobjects amd natérials may furthereveal

centres of social gravity and areas in which people were intimately involved with the world in

contrast to areas that were relatively unused (Gosden 1994, 18). Living trease used to track

time, as they continue to form new cells, arranged in coantric circles. These annual growth

"co%oe frE et— feZ> <ot f=""e 7 —SF —"ffie fUFTA ,—— fZe' T e—""e%o T
of dryness, forest fires and insect infestation. Ancient wood and wood charcoal can be used for
radiocarbon dating (e.g Hogg et al. 2006;Burley et al. 2015; Ostapkowicz et al. 2017) a

method for determining the age of an objecthat utilis es the properties of radiocarbon (an

isotope of carbon) present inorganic materials to learn more abouta distant past. Indeed,

there have been many advances in measurement techniques, of which at least a few can be

called revolutionary, as they have reset chronological knowledge with substantive
consequence (Burley et al. 2015, 1). Archaeologist Chris Gosden (1994, 15) described
radiocarbon dating as an orientating device of equal importance to the archaeologist as that of

longitude to the sailor on a ship8. According to Gosden, humans have particular ways of both

creating and binding time. Because we mowgith time (or, put differently, because time passes

<o feefoe—Zs fo ™% o"f & <— <o 0-SF ..."— .. <fZ FZtete— <o fZZ S-
consequence, there is no such thing as an isolated act, as every act performed is stretched

across time (ibid., 15). As time passes, thisgre subject to change this is true for anyone and

anything, although to varying degrees and at different speeds. AFdMSPandoraand the objects

she carried across the Pacific Ocean, sinking to the bottom of the sea arguably resulted in a
deceleration of their movement in space, however never completely bringing them to a halt.

Although Pandoraie ™ ‘‘ 11« sgemingly did not break up on the reefut settled into the

seabed and was gradually covered by layers of sediment (which acted as a preservation

medium), 186 years underwaterhad a significant effect on the wreck and its contents. Over

time, the exposed upper levels of the vessel began teititegrate and gradually collapsedue

to the effects of marineborer activity and water motion, causingheavy durable objects to sink

vertically into the sand below(Henderson 1980, 26; Gesner 2016, 6Rankin and Collins speak

‘N St L ffe fe Tted Hedhdeddt " T foi <o =St feo. —escte T St -
eScle 7 fcoe—ad "—e—<o% —ST<” tcte fet tTie——fZZ> tcofeete, Zco%o

18 Advocating for rehumanisingtime and space against the construction of abstract schemes, however, Gosden
(1994) also warns that they both have the same dangers: one form of time measurement provided by
radiometric means should not be mistaken for all forms of time.
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239). Unlike modern cruise ships, eighteenth century vessels were predominantly built from
wood f esf—3"<fZ —Sf— <o fZe'4d fZ-S'—%S t< " ft"te-7Z54 f""t..-ft1 >

motion and long-term submersion in saltwater.

OUT OF THE WATER AND INTO THE MUSEUM

After long periods underwater, bacterial action causethe degradation of cellwall components

in all wood, as watersoluble substances (such as starch, sugar and mineral salts) are leached
from the waterlogged material.Over time, cellulose in the cell walls disintegrates, leaving only
a lignin to support thewood, which will eventually start to break down too. As a resultspaces
between the cells increase and the wood becomes more porous (Hamiltd899). Interestingly,
objects will retain their shape as long as they are submerged in water: onaecritical point is
passed the mateiial reaches anequilibrium and will stop to rapidly deteriorate. Additional
yearsin this environment are therefore considered less dangerous than the process of pulling
the artefacts out of the water (personal commentSue Valis).

For the wooden artefacts that were to be retrieved fronPandoraie ™ "1 ... «4 theréfote—Z 1
be the moment ofbeing removed from the ocean after such a long period of time that was a
particularly crucial and potentially dangerous one Deterioration and rapid change can be set
in motion again ifthe materials are exposed to air untreated The surface tension created by
drying and evaporation of the excess water of a waterlogged wooden object causes its
weakened cell walls to collapse, resulting in irreversild damage, such ashrinkage, distortion
and cracking (Hamilton 1999). This kind of damage would arguably make any artefact a less
valuable museum objectPreserving the state of the artefacts through conservation treatment
therefore, became a significantpart of their movement into the museum. As has been
mentioned in the introduction, for HMSPandoraand the artefacts, things started to move more
rapidly (again) with the discovery of the wreck in November 1977.

After the wreck was positively identified to be that of Pandora its management became the
responsibility of the Queensland Museum in 1982. During the same year, a Maritime
Archaeology section was formally set up at the museum, with the appointment of Ron Coleman
as curator, followed by the establishment of two additional fulltime maritime archaeology

positions in 1986. The sectiorplanned and organisel several major excavations aPandorai ¢

66



The Movement of Things

wreck between 1983 and 1999 Henderson Lyon and MaclLeodl983, 31; Gesner 1998, 29),
labelled Pandora Project Stage 1 and Stagé®2.
After the first three expeditions in 1983, 1984 and 1986, aignificant shortfall in funding
—te ey "—Ztt e te—ce—f—<'s " 1&..f f-<'s fet -8Ff —11
expedition was therefore notrealised until January 1993. Subsequentlythe staff had to
reassess theeasibility of the retrieval, conservation and display ofPandoraie ™ "1 ...e  feel”
2016, 9 10). The review considered the international cultural significance of thewreck
(however not specifically mentioning the Polynesian objects)as well as its socieeconomic
potential and cultural significance as a museum objedibid., 10). Althoughit was suggested
that an exhibit of the artefacts might be less impressive without the hull and soenconcerns
™t Vfcett fL,—— —SF ™ F L eje “f_t ™Ste 71— ‘e St eff"Z'74 <
compelling reasons for raising the hull an expensive undertaking with an estimated cost of at
least $50 million did not exist. Instead, future excaations were to concentrate on what was
inside the wreck andthe recovery of artefacts lying within the covering sediment layer; this
option was estimated to cost $2.51 millio® (ibid.). Over the courseof the following
expeditions, thousands of artefactsnadetheir way into the museum, while the largest object
of them all,Pandoraherself, remained on the bottom of the sea.
Curator Peter Gesner was taskewith drafting a plan that would comprise five seaons of
excavation, with a duration of roughly six weeks eaclo be carried out by a multiskilled team.
“—f” —St s{{w F3 Ftc—ced ™MSc...S ™fe  ‘et-calledRandpraProject St fef Zi
Stage 2 proposedhesefive marine archaeological expeifions in 1996, 1997, 1998, 1999 and
2000. By the end of the 1999 expeditin, approximately 205 m?3 of the estimated total amount
of sediment cover had been excavateavhich equals35% excavated to date (Gesner 2016, 7
8), asthe 1999 seasonremained the last. The tenth expedition had been scheduled fdahe
beginning of 2000 but was postponed and eventually cancelledbecausethere were doubts

about whether this last expedition could be carried out on the same scale as flx@vious ones.

19 Detailed reports of the Pandora Project Stage 1 and Stage 2 can be found in Campbell and Gesner 2000 and

Gesner 2016, respectively.

20 §f "Vt ™ie e Z—ec‘es "fte 7 %t <o =St L teec—efe— " _8§f _—fteeZfet %"
resources to enable further work atthe wrecksite. A subsidy of $1 million was promised as an incentive for

the museum to establish the Pandora Foundation to raise additional funds ($2 million) for the purpose of

excavating more oPandoraie ...'s—fe—ead —St "*—etf—<'e ™ f hymenfhersoflhie Towns/jiw

business community (Gesner 2016, 17).
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These oncerns were mainly raised by Gesnerand based on his evaluation thatunds and
human resources forthe adequatemanagement of thePandoracollection were secure for the
short-term only. In addition, objects from previous fieldwork were still awaiting or undergoing
their conservationtreatment at that time (Gesner 2016, 148149).

After nine seasons of excavatiortiIMS Pandorahas provided anartefact collection of 6,562
object recordst (Mann 2001, 1). All artefacts in the collection were allocated a permanent,
unique registration number with a Maritime Archaeology (MA) prefi®2 and thereby
accessioned into the collection. Itwas one of the first crucial steps towards their
transformation and their movement into the museum, which needed them to remain intact and

preserved.

®

Artefact preservation is important to consider when the reovery of material (e.g. from a
marine archaeological site, such afandorais ™ ”tanc the movement of objects into a
museumis planned Nextto collecting, researchingand exhibiting, it is one of the key areas of
responsibility of a museum institution and mainly comprises the field of conservationthe
process of documentation, analysis, cleaning, and stabilisation of an object in order to protect
it. Although an obje¢ may undergo both conservation and restoration (i.e. the repair of
damaged objects and the replacement of partthat have been los}), the former usually has
priority over the latter in a museum context. Because most artefacts would perish without
conservdion, it is considered essential for their safe study, interpretation and exhibition as
well as the preservation of historic data for present and future generations (Hamilton 1999).
For the Pandoraartefacts, conservationalready commenced on the seabe@nce uncovered
andrecorded inplace, they were secued andlifted to the surfaceto beregisteredand prepared

for further transport. Because of the dangershat the materials areexposedto when they are

21 Please note that, due to the subhumbers, the record numbers do not reflect the actual number of objects
accessioned into the collection (Gesner 2016, 151).

22 Generally, each individual artefact and discrete cluster of artefacts was given a single MA number. If a group
of artefacts was found concealed in a concretion (the build up of marine encrustations, dependent upon the
material composition of the artefactand accompanying environmental conditions) or another artefact, the
original MA number was retained, and each separate item was further assigned a submber. Likewise,
broken artefacts were given one MA number and each piece given a part number (Gesnet@0151).
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removed from the ocean, all objects were kepthoist or fully immersed in seawateruntil they
could be transferredfrom the expedition support vesselto a vehicle to be transported to the
conservationlaboratory (Gesner 2016, 124; 147148). For the earlier expeditions, the objectsi
movement required road transport across 1,360 kn to the Queensland Museum in Brisbane
by 1999, however,the objects could be loaded from the support vesséh Townsville and
directly relocated to the conservation laboratory and wet storage facility at the Museum of
Tropical Queensland (Gesner 2016, 124).

Different types ofmaterials (e.g. organic, inorganic) require different conservation techniques.
Although there are many approaches to theconservation of wood or organic objects, the basic
stabilisation process canbe divided into three stages: (a) cleaning and documentation, (b)
consolidation and/or desalination, and (c) drying(Hamilton 1999). The incorrect treatment of
an organic object will result in damage caused byternal drying stressesand, ultimately, in
the loss ofits original shape This damage usually entails theracking, warping or collapse of
the original surface t—1 —* ™S«...S —S1t ‘, & fuseless gs diagnastictorddisplay
* ' F ... <+ 1 dbid.). Wooden objects that were submerged in saltwater for considerable time
are especially challenging: theyften appear well-preserved but are of avery fragile nature
due to the abovementioned degradation of their cell wall components.

A number of treatments can be applied to counter these processes and to conserve the olgect
but they generally involve (1) the incorporation of a material into the wood that will
consolidate and supportits structure while the water is being removed and (2) the removal of
the excess waterthrough a methodthat will prevent any shrinkage or distortion (Hamilton
1999). Accordingly, the conservation of the woodefPandoraobjects was undertaken in the
following way: the objects were gently washed and brushed under runnindeionised water
and then placed in a vat containing a solution of synthetic polymer called Polyetieype Glycol
(PEQ and solvent Guch aswater or alcohol), whichslowly permeates the wood and replaces
the bound water by osmoticdiffusion. This processcantake up to several weeks, months or
even years, depending on the objeeind its condition, size adl species of the wood. Afterwards,
the objects were frozen and vacuum freezédried (VFD) a procedure that involves the
conversion of water from its frozen state into a gaseous phased helps avoiddrying stresses
and damage.Once dry,any solidified, excess PEGisible on the surface was mechanically

cleaned.
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Figure 12. MA4743 (detail). A closeup of a wooden artefact recovered fronPandorais ™ "1 ...
t—"¢o% —St —FteeZfet —et—eie 3. HHofogrdph by theauthor.smdgei
courtesy of the Queensland Museum Network.

In contrast to Tonganclubs from the 1770s, which were often only engraved on their heads with
simple bands of incised hatching, grids, and triangles (Mills 2018, 251)ater specimens
demonstrated an intensification of engravings and an increase of more complefigurative
ideograms, in particular (ibid.).

The decorative elements on MA4743 includeraincised panel with two human figures standing
next to each other. This motif seems to be quite common, yet an interpretation of the design
as with the other motifs found on the clubs is limited. Churchill (1917), in connection to other,
similar engravings, proposed that the figure with the arc above its head is wearing a head
ornament and is holding a club in one hand and a twpronged weapon in the other hand, while
the second figure is carryingmissile clubs.Because of Churchill's interpretations, these two
“c%o—"Fe fUE T—Fe "ETETTET —f fe T-TME TM TN " 17 %o—"TFe S'ZT<o% ™I
According to Adrienne Kaeppler, however, the arc represents a feathered headdress, which
could only be wornby the highest chiefs. This particular figure could therefore depict the semi
divine, supreme chief Tu'i Tonga himself and the person next to him is not holding missile clubs,
but carries two fans (Weener 2007, 452453; Kaeppler 2008, 132).
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Theaimof —S$ —"ff—efe— <o —' "1—fce sal pre€ere.theni. If Sutcdssful, the

artefacts will appear to have remained the same as they were prior to the waterlogging

(personal comment Sue Valis). Meanwhile their internal structure has been completéy

transformed through the conservation process and intervention, as the wood has been

reinforced and stabilised with the Polyethylene Glycol, which slowly permeated the wood and

replaced the bound water. Through this treatment and the permanent curatiomiclimate and

temperature- ... ‘o —"*ZZtt Fo <" esfe_e ™M(_Sce _St e—et—ea —SF 772 F £5°¢1
has been prolongedAccording —* ‘ee> & f<2Methdes of Conserving Archaeological

Material from Underwater Sites(1999), the preservation of 6—-S3 'Ssec...fZ <o—f% " <—>
tef%oe‘o—<... f=="¢,—=%e " —=SF ‘" Et..— ,fco%o .. 'eeF" It <o T ——ete
PR e T f Thed"tt e—f—% 7 e—et—o  Ef...—e fot f Aef-——"fZ f"
not to be altered in order to provide irformation and value for scientific research.

Although a simplification, the mere physicality of the museum object extended through

conservation and control delivers a promise of stability, capable of suggesting a stable,
unambiguous world (Lidchi 1997, 162). As such, they can be viewed as pristine material
embodiments and documents of the past, which are frequently presented as authentic
representations of a specific place, time, people, or culture (Knowles 2013, 229). As addressed

in Chapter 1, the arefacts seem to have transcended time and place as well as the changes that

have occurred while they were kept within the museum and exist in two different temporal

spaces (Morphy and Hetherington 2009). Preserved intact and protected for future
generations (Alivizatou 2012, 16), they bring the past into the present in an immediate way,

while history has, at the same time, created a distance betweenthemS+ ‘', E+...— effe 17"t
<o —cof fet fZe'e— TeSes .efitee —' | fe'-St” —>'c..fZ "tf-—"1%1 7
transformation into museum objects.

As for the Polynesian artefacts recovered frorsMSPandoraie ™" ... ¢4 —"f ...<*% —St<¢” o "1
prior to the sinking of the vesselwould turn out to be much more complicated than following

their entry into the museum. Nonetheless, their mere presence not only evoked excitement

among the excavation teams and museum staff, but also images of past encounters and
exchanges betweenPandorais ..."f™ fet —St <«oSf «—fe—e 7 —SF <eZfets -S

Coleman, discussing the recovery of several modified tiger cowrie shells during the course of
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-St s{zu "<tZt offe'ed o—f-1tt -Sf—- —-St 0”1 fZcoit¢msceollectd — —SF Stz
by crew-members of thePandorast — <o e‘—c'e f ™S 7t _"fco " o' .. Fer—<"50
Similarly, the nine wooden clubs recovered during the expeditions ih986 (MA1351, MA1394,

MA1395.1, MA1395.2) and in 1996 (MA4743, MA4809, MA481MA4822, MA4852) sparked

curiosity and initiated an exploration of their story. While the clubs recovered in 1986 were

visibly marked by their time underwater andin a degraded condition, the five clubs retrieved

during the 1996 excavation appeared very wi-preserved. Featuring different kinds of

decorative elements including geometrical designs, such as zigzag motifs, as well as

schematised human and animal figures the clubs were quickly identified to be of Polynesian

origin. Found in a bundle, it wasuggested that the five clubs had beekept together, stowed

in the cabin for the voyage to England.» —St<¢” o3 f”...S ~*" f 'teec, 2t .. 'ZZ%..—""& =

staff used a special kind of mapping device: a grid system.

XYZ

The Pandorawreck site was excavated using a grid system of two metre squares. Tjpesition

of each artefact wasioted in situ and the data later transferred toarecord sheet as well as into

a computer programé ¢ —S«<e ™M f>4 St ‘ Ef..—i 'Zf .odverfediinto. X, YE"> ... —7Z1
and Z coordinates. In the subsequentlgublished Pandoracatalogues, either these coordinates

7St %<t e—e, £ T fe Ut f .. —Te Z'... f—<'s ™M BEesne2D1B" "t ... ™ ' _
122) 23 The grid system was a helpful mapping deéee and was crucial for later research and
co—f"F—f—<te 5> =St e—ef—oie o f""A S —%S .. fZf—c'e " St
™S o™ Mef_cte "te 7 S(TfZ ot —" . te fot fe't .. <fZZ> —SF +Sc’ie
Sttt —Sf- f”—1"¢ns. atetheZtime fof sinking could be pinpointed and that they

potentially could be ascribed to specific individuals.

As mentioned above, the five clubs recovered during the 1996 expedition (MA4743, MA4809,

MA4810, MA4822, MA4852) were found together in an area covered by the grids labelled 87

23 Please note that, dring the excavationsdivers used a water dredggwhich works in a similar fashion to a

vacuum cleaner)to remove sediment, which was directed to a spoil heaplthoughthe operators were careful

not to accidentally dredge p artefacts ™ «—S — St ettcefe—4 e'et—cofe * EF...—¢ ™MEI"F To— oft —
before measurements to determine their exact location could be recorded (Gesner 2016, 12After their

dives, theexcavators spent some timdooking through the associated spd heapto check if any artefacts had

beencaught in the dredge Itemsrecovered fromae’‘<Z Sff’' ™1"f <tfe—c <ttt <o "3 ... ""Fe M-S S &
and corresponding grid number on the field registration sheets $&4% & T{r 'Si & ~ =St %o"<t o—e 1" T
uncertain, it wasfollowed by a question mark(ibid.)
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and 89. Thin fragments of timber found in very close proximity to the clubs ahe time of
excavation indicated that they may have been bundled together and kept in a wooden storage
case (Campbelll997, 7). Interestingly, the cluster of clubs recovered fronPandoraduring the
1986 season (MA1351, MA1394, MA1395.1, MA1395.2) were fadirin grid 70, which lies
adjacent to grid 89, resulting in a high concentration of these types of artefacts in one area. In
addition, several adzes, pounders, fishing tackle and other objects of Polynesian manufacture
were found in close proximity to the d¢ubs, stimulating ideas and the possibility of a principal
L ZZ2F .= T f =< L boait] theshipx (Rallewfield 2601, 21). Due to aame stamp
ZEf7¢o% —St ZF——F" 1 Toco oc”"" <o f%of VX{V "'—eT <o foeo' [ <f-
this collector was suggestedto be First Lieutenant John Larkan.Grids 87 and 89 indeed
coincided with the second starboard cabin on the lower deck, which was most likebccupied
by Larkan and SecondLieutenant Robert Corner.Although the discovery of f "« f® hame
stampcan beregarded as persuasive evidence to support the theory that he (or one of the other
lieutenants) was the owner of this specific object assemblagkowever, the disintegration of
the ship and movements of materials over time must be takento consideration. According to
Gesner, Gi]t is possible that personal possessions from the wardroom or even some objects
Tvie St MU e "¢ tTei L f,ce0d Z . f—tT fZ'¢% —ST U—ectt T =
the purser, Gregory Bentham, theMaster, George Passmore, or to th&irgeon, Geoge
Hamilton, may well have intruded into the object clusters found on top of starboard lower deck
planking in grid 70 or in grids 87 and 8942016, 129).
St "teec, «Zc—> " ET...—ei o "Fete—o fT_1" St ecoecedo ‘° —SF ¢S’ <o
to bear in mind when interpreting their locations within the wreck. While artefacts from the
lower and platform deckswere presumedto haveremained relatively undisturbed and buried
within the spaces they were locatedat during the time of Pandorais ™ "dge.things were
different for other parts of the ship. It appears that, over timegbjects from the upper deckhad
dropped down almost vertically inside the wreck as a result of failing deck beams and decking
(Gesner 2016, 6).Lighter items that were more receptive to water movement probably
tumbled onto the seafloor to either side of the hull remains, where they werkater buried by
accumulating sediments. Other objects may have been swegpivay further by currents and
waves or under the hull, where they likely became trapped before the stern collapgeon top

of them (ibid.).

73



The Movement of Things

Fallowfield (2001, 20 21) further suggested that a high concentration of artefacts of the same

type in one single space as was the case with the wooden clubs might indicate that they

were close to their original location. $+3"fZZ>4 f 0S<t”f”...S> “bIZZ)wold:t «'f ... 10

have affected the extent to which individual crew members were able to acquire and, more

importantly, store collections of souvenirs during their journey, even though it can be assumed

that all of the seamen at some point had contact with the inhabitants dfie various Pacific

islands visited. The captain, as the highesanking person on the ship, resided in enclosed

compartments covering about a sixth of the upper deck and owned his own storage (Captain

Edwards storeroom would have coincided with grid 90) While the other officers also owned

cabins and storerooms (about half the size of that of the captain), the only space a midshipman

had to call his own was inside his chesHowever,Gesner (2016, 130) pointed out that storage

spaces normally reserved fothe captain and the lieutenantavere very likely given up by them

due to the special nature ofPandorai svoyage.Because ofthe large number ofadditional

fittings, stores and provisions the ship was carrying, the situation on board was crowded and

one of very limited space.Indeed, sirgeon George Hamilton‘,£”~" 3t —Sf— 0f "> " "<...f"is
wfa<vd =St fr—fcoie o= £ F —FTA ™fe Fcoe%o "<ZZEIT ™c—S " Tceclee

Notably, Polynesian artefacts including fishing tackle, adze blades and pounderswere not

‘eZ> "E—"ctTtt "7te —Sf e—f"e fUEfA ™St "E —St T dVie L f,coe fof et

but from the bow area of the ship as well. These finds indicatdtiat collecting activities were

notonly ...'«t—...—%t 0,> '$°Z% *° $t—.. f-Géanef 2016 3561, fi.e..iHeod

higher-ranking officers, but also by other members of the crew who were equally interested in

such1f”—< «...<fZ (ibie,"k43)Altbmigh the additional cargo occupied space, which was

at a premium on the vessel and therefore extremely valuable, these objects were apparently

considered worthwhile collecting and keeping bythe majority of if not all men onboard

HMSPandora

FITTING IN AND FILLING OUT

Although the identity of the collector of the Polynesian clubs as well as the specific reasons for
their acquisition remain speculative, processes of classification were certainly involved.
Intrinsically linked to being human (Bowker and Star 1999, 1)we spendlarge parts of daily

lives with classification work, which is usually tied toknowledge aboutwhat will be useful at
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Figure 13. Some of the Polynesian bonito lures components from the HMPndoracollection
in the process of being unpacked to be photographed. Museum of Tropical Queensland, 2016.
Photograph by the authorlmage courtesy of the Queensland Museum Network.
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any gven moment. John Elsner and Rogetardinal (1994, 2) understand classification as a

ec""t? 0 S __efeei —S'— % S—e fednd tdllectiig aseits material embodiment.

Although opportunity or chance must have played a role in the collection of tHéandora clubs

as well, it shall be noted here thathe relatively large number of specimens suggests that the

selection of the clubs, as an object group, was not random. The clubs show range and yet

Te'—%S ececZf’<—cte —' T3 c...— f 1ecentliryiTorgah &lubss) thitkirg -atthe — S

possibility that there was an objective to collect these artefacts, specifically. These processes

of classification and selection may have been influenced by artefacts that had been collected

T—"¢<e% ‘‘eie "' f Wete bought back to England prior toPandoraie “‘>f % ta f-
comparable Tongan clubs are present within the CoeKorster collection?4.

Geoffrey C. Bowker and Susan Leigh Stfined ... Zfee< <...f—<'s fo Of o' f—<fZ& —F¢ " fZ
—Fe " fZ eft%oeFe—f—c'e ‘119910 cdENEEING these processes back to time and

space. Hannah Turner, with reference to the same quote, speaks of classification systems as

ef—e 7 1, '8teiicgh—S™Foe .. fe .te. f'——fZ7Z> % T'——1 trsx& sxw a it
always be things that do and that do not fit into these boxes, thoughts dwow one piece will

T7¢=1 ™Mc—S fe'=St7a "o f Zf "%t "foe%ot '~ "Ffoetee f,'—— BHSf— 17<—7 oF
in collecting processes (Pearce 1995, 255). In consequence, a pattern exists in the mind of the

collector, perpetually modified and revised as new pieces are taken into the collection, while

others are dismissed or even discarded. Processes of collegt structure the lateral axis of

o f o F > TE T coco%o of—ctee T ISETET fet TSt Ei fe ™MEZZ fo —St TH"—c... ]
—St¢” fo<Zc—> =" StZ’ 7t f-F —SE e'—ctee T T ™ fot T-Steid ‘%ot
dimensional lattice-work throug h which we make sense of ourselves and the world in which

™1 Tcet ‘—"etZ7Fe0 «,<ta &

Interestingly, Johannes Fabian applies a similar image in his workime and the Other @

system of coordinates in which all possible knowledge could be placéiL1983, 8). According

to Fabian,visualisation and spatialisation as points of departure for a theory and presentation

of knowledge, including maps, diagrams, trees, tables, and even museums, were particularly

well suited to the description of other cultures, which ™M "3 *"—fe _ ‘eecti”ft O0e—'"FeF7
Tese . S" ec... 1 ‘ihiE, 121)Inthis examination of how contemporary anthropology uses

time to create distance and constitute its own object, he also discusses the topos of travel and

24 The CookForster Collection can be explored online:
https://www.nma.gov.au/explore/features/cook_forster.
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eighteenth-century European voyagers. With reference to a remark by the French explorer La
Pérouse, thf — 0—S1 et f"e of " «%of—""9 ‘¢Z> Sf~%F ‘ot * EF..—<"ft MSte St
Coefi™ i Zted —f L 'e’ZFi—1 —SHA Skeefis —Teeffeq..Z'et” Z''0 f— -St ~
Lt Ztmta®rouseis ‘Lo f" " f—<'ed =St ™"t ottett —thedhilméntgt ,tZct" <o
human destiny achieved through travel as a means to the se#alisation of man.However, the
verb further has another meaning, which isarguably more literal and methodological: that of
1"«Z2Z¢2% ‘——1& ‘ZZ'™ce% fZ"e%e ofkhowledyer dandbe-ttansldtadtds.the
completion, orfilling , of spaces in a table or thaentification and labelling of points in a system
of coordinates (L1983, 8). Within the museum, the processes of categorisatioand filling out i
are usuallymost clearly visible in the form of catalogueswhich representanother important
mapping and ordering device
o "t fece%oZra o—et—eei .. ‘eanrservation of ‘artefhidts has entailed the long
term preservation of the information or dataattached to them as wel(Turner 2016, 163). All
museums need effective and appropriate documentation of the objects in their care, as it is the
basis for both the physical and the intellectual information control of the museum objects.
Moreover, the organisation and the quality of the information stored within the museum
information system is directly related to its usability, including for future research (Mann 2001,
27): standardising the terminology used for documentation makes it possible to retrievand
share data more effectively. In this way, classifications, categories and databases may indeed
be understood as maps for (future) others to use and torientate themselves while working
with the collection. However, these processes havealso beenquestioned by scholars and
(creator) communities becausesuchmodes of orderingdo not always map ontatheir own or
‘—~S1” i untésstandings of the world This is complicated by the fact thatéhe inner
workings of these systems are often made invisie dTurner 2016, 163). It must therefore be
acknowledged that catalogues, as systems of classificatiorgcessarily organise data to make
information "f—"<3 " f,Z% fot —et " —Z ,—— f"F fZe' O ™E" —Z7 “"tE"co%o ot

what is known and whatcf  ,f ee*™e f *—— * EZF.. -0 <,<t@a syu a

a

The Pandoracollection was first presented in thelllustrated Catalogue of Artefacts Excavated
from the HMS Pandora Wreck site Excavations 197995, which was compiled by Janet

Campbell and Peter Gesner and published in 2000 as a report on the Pandora Project Stage 1.
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The catalogue gave an overview over the artefacts retrieved froPandoraie ™”f .. ¢ T —"¢e% —St
first five seasons of excavation (1983, 184, 1986, 1993 and 1995) and further included the

objects collected in 1977 and the exploratoryassessmenturvey of 1979 (MA numbers1 9).

According to Alison Mann (2001, 10), only minimal curatorial interpretation had been
accomplished on the collectionas a whole prior to this publication. However, Campbell and

Gesner acknowledged in the introduction of the catalogue that the analysis was still in an early

stage and more specifically,that many of the objects had not yet been researched andere

simply described and illustrated (Campbelland Gesner 2000, 54). Indeed, for many of the

objects, drawings and photographs (showing the entire object, with scale) were provided, as

the artefacts were presented in tables and, occasionally, accompanied bfoimative texts (e.qg.

on specific object groups).

The objects were categorised into eleven groups, based tire classification schemeemployed

by the Rijksmuseum in Amsterdam to order thartefacts found inthe shipwreck of Hollandia

(1743). The ... f — f Z' Gategdries were the following: the ship, ship's furniture and fittings,

weapons and accessories, tools and instruments, domestic equipment, utensils and
accessories, clothing and accessories, Polynesian objects, natural history specimens,
miscellaneous djects, and unidentified objects. Alison Man(2001), who took part in some of

the excavations onHMSPandoraie ™ "1 .. e fet <o o™ 77+  _c'ee fof%1t” f— —St
Tropical Queensland, addressed these issues in her investigation of the classificationesole

applied to the Pandora collection, in which she analysed the artefact identification and

collection documentation for accuracy and consistency and presented a revised version of the

scheme.

The transfer of the entire collection from theQueensland Museum in Brisbane to its permanent

home at the Museum of Tropical Queensland in Townsville necessitated a review of collection
management practices. Although only 40% of the collection excavated after 1996 had been
processed at the time of Maniis "feff”...S& «— Sft ,f.. ot ' f"Fe— —Sf— fe't.. —o
documentation and application of the classification methodology were problematic (2001, 1

2). Mann identified inconsistencies in the past documentation of information relating to

artefacts within the collection database and issues relating to the language used to describe

structural elements of the scheme. Because an approved list of terms (katity list, collection

thesaurus, lexicon) was absent from the process of documentation of tiandoracollection,
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there was no consistency in regard to what terms were used to describe objects. Furthermore,
some of the terms used were too obscure or spiic and other times artefacts have been
mislabeled altogether (Mann 2001, 49). In consequence, key word searches and the retrieval
of information were hindered and the potential for a comparative analysis both within the
collection and with other collections greatly diminished (ibid., 35, 45).
As mentioned above, within the museum, the construction and use of an artefact classification
scheme highly impacts its management; the allocation of objects to categories is usually done
through the process of artéact typology. A classification scheme is therefore never an arbitrary
structure, but the result of prior theoretical assumptions and the interaction between
attributes of the objects to be organised (however, this does not mean that the selection of an
attribute for use in any classification process cannot be considered arbitrary). Depending on
the research questions or the focus of the collection, these attributes can varan example of
feo f=="<,——=1F fo =St ,fece "7 f ...f—fZ" %eraltypes{Mznn 200155} ‘, ET ... -
Yet, museum collections are often very complex entities and material type constitutes only one
aspect of diversity.
fo',tZZ fet feet” .. S‘et 1"—e. . —<'oi fo —St %o—<T colflgstratddf eo< ... f -
Catalogue Inher interrogation of this system, Mann (2001, 54) came to the conclusion that the
T 'Zsefecfe Ef..—oi fofT =St 1 f——"f2Z <o=""> ’'f.. . cofee] o— EF.. -
because they could not be defined as broad categories of objects related by functi instead,

they were an inventory of a specific group of objects. As a solution, Mann proposed a revised

...Stefd <o ™MSc..S —-SF e— Et..— Stftce%o T ‘Z>efecfe  EF.. —eoi T
GCET .-l T—e—tefZ ti-—fvecof-—c'ed aeistWeére UolleetSdf by thet fr-1"
o ffe etfefe fo Tf'oc i (fZ —"cecmcfeid *8F '"'iete 8t tie
f/ =+ f..—« ="f13 1t3...Sfe%f 7 . F"te‘ecfZi «,<td& xu & =« fo fZ-
possibility of identifying the various artefactsi ~—e ... —<‘se ™(_Sce —Stc¢” 7" <%o<efZ

ascribe them to the respective categories within the classification scheme, moving the stone
pounders, for example, into the group with the other domestic food preparation implements.
The aim was to achievethe goal through refinement of the system rather than major
reconstruction. Indeed, the second option would have made further research on the material
cultures of eighteenthcentury Polynesia necessary and, very likely, entailed a high degree of

speculation. As will be discussed in the next section of this chapter, the usage of most of the

79



The Movement of Things

80

Figure 14. Alison Mann holding a Polynesian stone pounder (later allocated identification
number MA7954, recovered during the expedition season of 1998Photographs by Brian
Richards. © 1998 Queensland Museumimage courtesy of the Queensland Museum Network.

Encrustation or layers covering the artefacts were not removed in the field but treated after safe
transportation of the objects to the laboratory.Because these layers can conceal underlying
details and/or be considered aesthetically displeasing, they are usually mechanically
deconcreted (with the help of chisels of various sizes). This seems to have been the case with
the majority of the Pandorastone artefacts (mainly pounders and adze blades). The condition
report of MA1143, for example, features photographs showing that the artefact was (heavily)
covered in concretions; these were later mechanically removed. In other cases, the removal may
be consdered unjustifiable, as parts of the original object may be destroyed in the process.
Pounder MA8220 still has visible encrustations, especially on its handleprobably for this very
reason. On the other hand, some concretions may have been left intaesigecially if many
specimens of an object group were available, e.g. the stone adzes) to demonstrate how the
artefacts have been affected by their underwater environment.



The Movement of Things

Polynesian artefacts is left ambiguous (a pounder, for example, may not béad preparation

implement after all, but an object of prestige or something solely made for the purpose of trade

and exchange) and is therefore difficult to assign to one single, functional category. Related
information was very likely never sought by the European seamen and even if such
ee'™MZtt %t ™' —ZF SfTF ,tfe fot—<"FtA <= Tife o= offe — SfTE o
and long time underwater. Agreeing with Mann, a clear focus on the Polynesian artefacts as

objects of communication and exchangeir(cluding gift giving) might be the best solution,

because, among the many potential roles, this may be considered the most certain.

o F—1" feefie L f—fZ'% —7F ‘" trsxda ™MSc...S ""fetfe_PdndeBI <ot o %
excavations conducted between {{x feT trrra feeie .."¢—<“—1% fot *"tefz "7
seems to have been taken into account. While the overall structure and the first major
categories presented in the 2000 catalogue have remained more or less the same (apart from

the movement or addition of subgroups and a slightly differing order of these suigroups),

T Zsetecfe of—t"<fZ .mZ——"%71 fot T fo—"f2 Scom'"s o' . cofosi f''}
—Sf ofet —cotd S ™MITE7A —St> fUi o= LZEfUZ> Zf, EZZET fe T tee—
exCS foe%ot 7 .t Ee e fZT t<—817" fot e—<ZZ t' etm effe —f “c— off-7> <o-

Perhaps, the struggle of what to do with the Polynesian artefacts, in particular, was the result

of a focus on other aspects of the collection.

Other publicatiose fet ™*"e ‘e _St ‘ZZf..—<'e > —St e—ef—oje o_f"" co

research, however with a clear interest in the story oHMSPandora her connection to the

Bounty, Pandorai « ... "def#ila of the social fabric and daily life of the sailors, and an-depth

analysis of firsthand accounts. For example, Ron Coleman and later Peter Gesner took on the

time- ... ee—ece% —fee 7 L f"FI " —Z7> fot ef—c..—Z'—eZ> —Vfee V¢, <o%

attempts were made at reaching out to distant relatives in the Ured Kingdom (e.g. of Captain

Edwards). In addition, theconservationscience ofPandoraie ™ "% ...e fet ... ‘e—Fe—e f' I f"F"

have been given a prominent position in the discussions of the collection. The articles

specifically aimed at interpreting the Polynesian artefacts recovered from the wreck
Ltetveet T fef—  fer fZZ7Z0ie UiZcoecof"s teo.—secte 7 St ™ifi.
fZZ ™ ctZtie "f'1” ‘o =St "<oSce%o —f..eZFf "t..."f"tT t199&e% —St %
trrs feo ™MIZZ fo T2 ZZkT%otSF ffFSc—cfo o' —"et e te——ef [ felte

Of course, the potential time and space given to the Polynesian artefacts and their research was
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affected by lack of staff and budget constraints, which is a common problem in museurAster

Gesner in a similar fashion to the note in the first catalogue, stated that the report on the

Pandora Project Stage 8hould likewise be understoodas @ progress update rather than the

final word on the Pandoracollection 6f et —S3 ... ZZ 1 Z<Z<%%o0f fKof<2.%SFeo—<—>0 trsxa
1). The difficult thing about catalogues is, however, that change does not seem to occur easily.

Hannah Turner, in her discussion ohow information about the anthropological collectionsat

the e<—Se‘ecfe oo_cNationalsNMuseum of Natural Historywas computerised in the

1970s, noted that mistakeswere rarely fixed when catalogue cards were transcribed into the
computer system Furthermore, <s~ "o f —c‘e %o‘— To—— . of —* —St "f . “for foet ™ fe '"]
better or worse because it was decided that the catalogue cards should Omgitised as well

and attached to thdr respective system entries. Museum records cartherefore be viewed as

possesing fe Tfe <oi f——=S"c—& oftt $7fe o*"F t—"f, 2% > =SFc” —"fee"%”
software (Turner 2016, 169, 173).

Within the Pandoracatalogues, the tables listing the wooden clubs comprise several artefacts,

whose inclusion into the object group anddbles may be considered questionable, especially

cco i F f o f=F% "> T T—ectFie—<Tcft L, EF..—ci F3ce—fta SF Z—,
fragments and while some of these fragments do feature the shape (e.g. MA7947) or surface

decoration (e.g. MA7853.1})o justify their inclusion, it is unclear why, for example, fragments

such as MA7971.1 or MA7971.2 werecluded. In addition, artefact MA4853was listed asa

club, although enough evidence for this categorisation could not be providedhis object, in

particular, wasrepeatedly and often immediately’ ‘<e—3t ‘—— feo T"f...—Z<f"i fot Tt 17%
the other artefacts within the object group during conversations and exchanges with

interlocutors. The woodenartefact with a length of 111 centimetres, which is &pering to a

blunt finish on one end and features two carved prongs on the other, remains unidentified to

this date; however, the caption in thePandora ... f —fZ ' % —3% "$fte O™f” ... Z—, ‘" .. 1"t
(2016, 271). It is assumed thatit was included in the list, becauseit was found in close

proximity and association with the Polynesian clubs (MA4853 can be seen next to MA4852 in

Figure 11).

Another noticeable object that was categorised as a club was MA4821e ™ “eiS f 't 1 . Z — i

In a recent article by Andy Mills (2018), this very artefact from thePandoracollection was

mentioned: discussingthe... ‘ZZ % ...—c‘ee of 1 t—"co% — Ehtrétagtéaux(1791” —e+< T1i
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1794), the authoraddressed the apparent shift in major styles ifongan and Fijian sculptural

works at that time, with a focus on form and engravingFound on Tongatapu in 1793these

objectswere collectedlessthan two years after Pandorais ...”3™ Sft —"f " f"«FHey-St "3 %o <"
demonstrate a strong bias towardsveaponry andespeciallyTongan clubs which was the case

~ oo dighfeenth-century collections of Pacific material cultured Mills 2018, 247). Already a
key export in the regional economy the intensive sale of these clubs to the European visitors
had become a normality (ibid.)Identifying transitional styles and a transformation in carving
in this period, Mills elaborates on a rare type of clubs collected during theoyage, which
reflected the crosscultural encounters, exchanges and influence: thmata, which he defines
f « hardwood Tongan copies of European swords and knives <, <1 & aOnly 2 andful of
such objects exist iimuseuns today (MA4821 from HMSPandorabeing one of them)and half
of these examples wereollectedin the early 1790s Because of their rarity, Mills suggests that
this was a shortlived type of club, made obsoletdy the Fijian sandalwood boom from 1801

1816 and the establishment of Christian missions in Tonga from 182énwards, which came

along with a stable supply of iron bladegibid.).

THE WOODEN CLUBS FROM HMS PANDORA

fett ‘e =St e—>Zce—c... "Ff——"1e4d —St ™ 'tte L Z— ¢ ™I e'te (T
and consulted experts to be most likely oTongan origin. The two available catalogues of the
Pandora collection (Campbell and Gesner 2000; Gesner 2016) and Jane feo',tZZie f"—<... 2%
(1997) with a preliminary examination of the five clubs recovered from the shipwreck in 1996
ChETET tfel v —ctee fot fo—fel—e f— f L Zfeec . f=c'e <o [TTc—cte
dimensions, the grid in which they were found andheir current location within the storage
space of the MTQ. In order to classify the clubs, the typologies presented by William Churchill
in Club Types of Nuclear PolynegiE917) and by Keith St Cartmail inThe Art of Tongg1997)
were taken as a referene. St Cartmail distinguished between ten types (K)25, of which three

are covered by the nine clubs within thePandoracollection.

25 The ten types include (1) the short throwing club kolo), (Il) the pole club (povai) with a flared rounded
head, (1) a variation of the pole club with a flattened top to the clubhead, (IV) the club with a diamond
sectioned flattopped head sometimes reft "" £+ —* fe f Je=f.Z%i—apdapa)), (V) a club similar to
type IV but with a head that is more spatulate and rounded at the upper end like a paddle club and (VI) the
paddle club (moungalaulay with its rounded upper end (St Cartmail 1997, 128)Types VIl to X are much
rarer and will not be discussed here; they can be found in St Cartmail 1997, 13B3.
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In 2009, Andy Mills published his typology based orhis doctoral research project, which
involved the study of museum colletions and 253 clubs spanning the period from 1773
through to 2004 (Mills 2009, 20). Although generally known in recent times by the termv U~ f <
Mills uses the term'akau, because the clubs were known aakau (stave), 9 f « f —{strikihg
stave) or'akau tau (war stave) during their period of active, practical use, which was roughly
until the 1870s (Mills 2009, 7). Mills presents fourteerakau families (A N) in his typology, of
which families A, B and C are relevarior the following discussionof the Pandoraclubs?e.
Family A comprises tapering paddle clubs, which represented the commonest classadfau in
ZZsT s——*Fsa o "ft%of"T ' ettcfe "Vco. < fZ Tcotakaufarily-add> ™Mt —St
often featured finely carvet T3 ..°"f—<'e feot ‘efa ™' ‘" fe ofe> fo of"Feq "fcof-
the upper halves. Mills considergpakipaki to be a more reliable term for these clubs than
mo'ungalaulau,which was applied by St Cartmail (Type VI), and strongly advocates its general
use (2009, 23). Families B and C cover tapering rhomboidalectioned (also called diamond
sectioned) 'akau with a flat or slightly concave head terminakhat further distinguishes them
from the arched or rounded point of thepakipaki. They aree ‘e f—<cete "F7F""FF - fo T...°.. "o —-
o—fZei ..Z—,084 [Z-S'—%S —Stc” oeSf't <o —eft o' —* "F'"Ffete— _S:
rather than the stalk (ibid., 24; St Cartmail 1997, 12829). The clubs in hesefamilies are widely
documented to have been termedipa’apai, which is also the term St Cartmail applied in his
typology (Type 1V).Mills proposes a division ofapa'apai <s—* —™* “fecZ<cte T—1 —* Of "f*%o
formal, dimensional, decorative and chronolog ... f Z <"~ $(2009,. 24 85), however
acknowledging the lack ofhistorical evidence fora Tongan distinction along the same lines.
Collectively, the clubs within the two apa'apai families make up 32 percent of the 'akau
sampled by Mills more than the pakipaki. With respect to median length, thg represent the
middle ground of'akau dimensions (bid.).
Although | can only briefly analyse the objects here and therefore discussthem with

reservation, it seems that thePardora clubs fit quite neatly into the abovementioned

typologies. Having the signaturediamond-sectioned head MA1351, MA1395.1 and MA4810

26 The other families presented by Mills (2009) are: (D) cylindrical and collarless pole clubs' ™ ¥, (E)
lenticular ‘akau, (F)short throwing clubs (kolo), (G) archnecked'akau, which are a secondary class of paddle
club, (H) bossedakau, (1) a third, less common class of paddle clubs\laculakinikini), (J and K) stellate and
polygonal'akau, which are rare, (L) farnshaped'akau, which are extremely rare, (M) another rare, singktype
class of weapon found in collections of Fijian and Tongan materidilee (pukepuke bulibuli in Fijian) and (N)
foregoing, wooden knives termedmata.
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can be classified aspa'apai <ZZei fe<Zcte fot & — f7—of <KIAL394 T
MA1395.27, MA4743 and MA4809 share the prominent characteristics opakipaki paddle
clubs ( <ZZsei fe<Z> & — f"—ef<Z822,0ntthe other hand, is described as a so

... f Z Z fdifietie¢oconut stalk' type in thePandora ... f —fZ % — 1t & Feed” " f7e —

a

™ &

f

>’ F fet fe Oco—FTeft<f—t e—>aphaphit T Ett-SSEfTTZET . Z—,4 ™<=S
=8 —>'ted taA%od -ST ..f"7 it dfghAZ AT, foSF T RGHHTIZET . Z—,

Stfto trsxad tys & Sce —>'f effee —* 77 ie pdkipkiweh severadi >'1 ua
W ZZf7e te =St —'t” SfZ7fted " ™SS ete— tco'Zf> =St "tZct"

24). This striking characteristic is shared by MA482 as well asMA4852, which is also

described as a modified coconute—fZe ...Z—, <o feo' FZ7Z7ie f'—<...2Ft s{{ya v

Pandoracatalogue. Instead, Gesner states that the latter is a St Cartmail Type VI. However,
considering the similarities betweenMA4822 and MA4852 as well as their similarities with
depicted modified apa'apai (e.g. in St Cartmail 1997, 130), it seems more likely that MA4852
belongs to this category of club as well.

Although a potential ceremonial role is addressed, in botRandoraartefact catalogues (2000,
2016), the clubs are labelled asi ™ f ” ..287 Hoyveiver, eighteenth-century 'akau could be
found in awide range of cultural contexts: apart from their usen warfare, they touched the
realms of sport, dance and religion. Furthenore, they were part of the material possessions of
the chiefly class, whose male members were the only persomsititled to carry them in
peacetime, and outside of the sporting areng@Mills 2009, 7, 12).Mills concludes that the'akau
was an important performative sign and closely connected to (chiefly) male identitas well as
competitive behaviour and successThe clubs, through combative use and by association with
persons of greatmanawere ableto acquire manapersonhood themselves (ibid., 17; Kaeppler
2008, 132). The high level of decorative complexity dakau not only reflects their labour-
intensive manufacture, but also their significance to the people that made and used them (Mills
2009, 7).

The wood of thePandoraclubs has been identified macroscopically aSasuarina equisetifolia
also known as ironwood. These trees can be fourtdroughout the AsiaPacific region and are

also native to Tonga, Fiji and Samoa, their very heavy and dense wood was most commonly

27 However, MA1394 and MA1395.2 show signs of significant deterioratiomhich makestheir categorisation
more difficult and tentative.
28 Possibly because they areften discussed as sucin the literature, including in more recentpublications.
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used in club manufacture in the eighteenth century and is considered almostdestructible
(Churchill 1917, 106; Wood 1932, 87; De Vere Bailey ¥, 5). Interestingly, it was believed
that the god Tangaloa 'Eitumatupu'a father of the first Tu'i Tonga, 'Aho'eitu climbed down
from the sky on atoa (Casuaring tree (Kaeppler 1998, 200; Kaeppler2008, 87). The Tu'i Tonga
was the highest ranking otthe paramount titles (Herda and Lythberg 2014, 282) and ongan
chiefly houses traced their origin to 'Aho'eitu.

Prior to the introduction of iron into Tongan society, the cutting and carving of the wood were

undertaken with the help of stone adzes in various sizes, while the surface decoration was

o ‘o' 7¢eSET —eco%o eSfreie —13-8 S—" theSirah bots{tsadad 2o the + — 17 % ¢ — < « %
‘v -8t

“e%ofes tT—"<co% ‘eie of . ‘et T'>f%t e—co—Zf—Ft f "Z'—"<ceSce%o
third voyage the incising of wooden objects such as clubs was noticeably different (Kaeppler
1998, 195). Mills also mentioned the widespread use of imported iron gravers on Tongatapu
by 1793 in his discussion of the "—s< 11 «—"1 .. f.s' Zi/ft—reveakidg bow rapidly
tufunga [artisans] had taken advantage of new tool$ ibid., 250).At the time of Pandorais “<e<—
to the islands, mth techniques weretherefore present,and the clubs collected could have been
decorated with either implement.

Among the early European visitors to Oceania, Tongan clubs were especially favoured items
and highly sought after, well into thenineteenth century (Gesner 2016, 325); it seesithat
there was something special about these wooden clubBideed, ‘akau comprise roughly 20
percent of the Polynesian artefacts collected on Codlkvoyagesand are dhe single most
numerous class of documergd 18th century Polynesian artworké(Mills 2009, 7; with
reference toKaeppler1978, 238). Thisfact may hint at their ubiquitous and alienable status in
Tongan society, but also, perhaps more strongly, the interests ofthe Europeanvisitors to the
islandsand the ... “e—fe ' " foet'—e """ % fo apfifieidil—..” = "I * e with itz dpparent

demand for non-Western weapons(Mills 2009, 7). Yet, while the voyagers and collectors

Lteste—tt ‘e —8t L Z— i Th.."f—c'ee fel —etA <o Tef—cte te..

intricate designs was apparently not gathered and remains scarce (Weener 2007, 45The
meanings and iconography of Tongan club designs are therefore obscutgwever, it is
speculated that they mayhave been connected to tattoo, matting and barkcloth designs all
forms of surface marking and wrapping (Hooper 2006, 266; with reference tdills 2003).

While many of the clubs collected still exist in museums and private collections today, a large
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Figure 15. 05 «f— fe<«Z& @™ + Bkau Tau: Contextualising Tongan
War- Z — py@ndy Mills, 2009,The Journal of théolynesian Societ¥18, no. 1
p. 21.Image courtesy ofAndy Mills.
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percentage have lost the association they once had with a particular voyage, time, place
people (Kaeppler 1978, 238; in Campbell 1997, 5).
All of the Pandora ... Z—,¢ ™3$"% ete— "7 f 75 'ZZ%..—ft t—"<e% —St .. "F™]
Island groups of Vavau, Hdapai and Tongatapwetween 29 June 1791 and 2 August 1791or
in Samoan waters (Campbell 1997, 1). Indeed, it is possible that that theandoraclubs, while
of Tongan origin, were collected at another location in Polynesia, as intealand exchanges
were prevalent before the arrival of Europeans in the regionThe connections between the
fe— ‘Zoefecfe f7.. S TZf%'e " ‘e%ofd Ce'f fol <«<E<« ,t°"Ff —St fUUf
visitors to the Pacific has been well documented through genealogical, linguistic, ethnographic
and archaeological evidence (Barnesma Hunt 2005, 227).Kaeppler, in particular, researched
the social relations involved in the movement of and ideas about objects through an analysis
of exchange patters in goods and spouses between Ton§a@noa and Fiji (1978, 246). Barnes
and Hunt (2005), ™MS* fefZsetT fo'fe "fZ —"ftc—c'os —' co=domactof—F Ceo'fE
connections to Tonga, Fiji and other islands of the Pacific, cartiethe conclusion that there
Frrif st = Lf f S<%S t1% "3t 7 co—1"f ... —c'e I ™tontactimeSA ‘e%of [t
According to Mills, Tongans exported weaponsto¢e«‘f f T frofE at least thesixteenth
century and imported weapons from botharchipelagoes with a mutual influence of these three
carving traditions visible and identifiable in each (2018, 247).
In contrast to all these possible movements, which admittedly remain uncertain for the
Pandora ...Z—,*4 —S<*%o* ...Sfe% 3t t"fef—<...fZZ2> ™Mc=S —-St f"—f"f..—oi
objects. Once settled into a storage or exhibition space, movements out of theseum, and

even within it, hardly ever occur.

OBJECTS PUT IN PLACE

The permanent exhibition for the display of thePandora ... *ZZ f...—<'e 1 fet'"f fZZE">7 ™fe

of the rebuilding of the Museum of Tropical Queensland (MTQ) in Townsville as the
—ttfeeZfoet —ef—eie 7S —ffeeZfet . fe’—ed =S —St tce. TE" ¢

decision to store and present the collection tdownsville, things had started to move in the

museum and the city HMSPandorawas expected to tell a great story and become an even

greater attraction. Funded by the governmentf Queenslandwhich allocated $20 million to

the Queensland Museum following— S+ «— ... ... foee *° —St fet'"f ‘—etf—<teie 2" ... f2Z
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fundraising campaign in greater Townsville, the new galleries were scheduled tee finalised
by June 2000 In this way, they would be open just in time to be aattraction in North
Queensland for(international) visitors to the 2000 Olympic Games in Sydneyhe aratorial
input to their development was provided by the same core team members usually participag

in fieldwork 22 (Gesner 2016, 148).

St fet'"f fZZ17>a ™MSc..S 7% f o f.f " Xzwe=a Sfe f o="" %

(including the connection to theBounty), journey through Oceania, and the crew (including
subsequent careers), life oboard the ship and the wreckage. Furthermore, the curators took
a reflexive approach, presenting aspects of the archaeological work at the wreck site, such as

the established grid system, as well as the conservation of the retrieved artefacts and their safe

k:t:t'(o%o Ce _Si o_o:t_o]'o o_‘"f%ojt "fie q . ._.‘o_"fo_ I _éioi 'f"_o e

given to the Polynesian artefacts seems little (two and a half showcases, next to half a shelf

dedicatedtothe se... fZZ+tT Tef——"fZ ...—"<"ectedibyithe saanien Slthbdghéit ... ‘727 +

must be taken into consideration that they only comprise roughly 20 objects and therefore a
relatively small percentage of the collection.

On display are mainly artefacts made from stongadze blades, pounders) and shell (trumpet,
bracelet, fishing tackle components), accompanied by minimal information about their

contexts prior to the point of their collection and movement onboard the ship.Instead, the

—t&—e ‘e —St Zf,tZe "t..—e e —SF L "f™ie te%ofUotete— <o T.. —

objects such as metal tools, nails and glass beads as well as the importance of the collection due
its pre-1791 dating. Overall, the Polynesian artefcts seem to be viewed and presented in light

of the exchanges and collection, rather than the function in their local contexts. Similarly, the

—13— ‘e =St te%ofe ..Z—,0 ‘eZ> "<t Z> —*— .. Ste ‘e —St’ —ef%t

'—"'teteba ™ SadsinglkieStenant Larkan as their collector. According to the panel, the
clubs were to be placed on display after their conservation treatment; however, this has not

been realised to date.

29 At the time, this team comprised permanent fultime staff Peter Gesner, Warren Delaney and Jessica Turner
as well as temporary contract staff funded through the Pandora Foundation, Janet Campbell, Vivienne Moran,
Bill Jeffery andAlison Mann (Gesner 2016148).
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Occasionally, museum objects do leave the museum temporariif/they have been chosen to
be exhibited elsewhere, allowing them to make connections to other places. This was indeed
the case for some of the Polynesian artefacts within theandoracollection. Theproposal for
the —tfeeZfet —oF—-«iexhibjtiohBahdess Anatomy of a Shipwregkor example
included a few of the Polynesian objects within its list of 57 display items. Comparable to the
display within the Pandora Gallery, these were mainly made from stone (pounder, adze blades)
and shell (fishhook, conch shell, adze blades, armband, parts pécklaces, and shell
Lteltete—e T f  fSc—cfe o —Tef e | fe——of §
While these objects returned to the Museum of Tropical Queensland in a relatively short
amount of time, one of the Polynesian artefacts left its storage space for the long teiimiate
2012, oneof the five Polynesianstone poundersrecoveredfrom the Pandorai wreck, MA4138,
wastakento the Norfolk Island. Theloan had beenarrangedin connectionto the Norfolk Island

— 3 —25% anniversary in 2013, for which the ¢ — « 1 —ata#f plannedto display 0 ‘', E F ... —¢
that will have special significance and meaning to the Norfolk Island ... ‘e — ¢ &2 5[dis
community includes descendantsof the Bountyi «crew (who relocated from Pitcairn Island),
connectingNorfolk Island to Pandorai story. The pounder was therefore presentedas 0 fery
special Z* f diie to 0 <-special connectionto ‘" " *Z «foremothers and " f — S $Wwitld &e
possibility that some of the Polynesian artefacts within the collection may have been
confiscatedpossessionsof the mutineers.
Likewise, the label attachedto the display of MA4138 at the Norfolk Island Museumstatesthat
the pounder 0’ " ‘"« tatangible link betweenthe mutineers who stayedbehind in Tahiti and
were subsequently captured, and those that sailed on to find freedom on Pitcairn Island and
becomethe forefathers of manyon Norfolk — ‘1 f Béoththe + — « 1 —Dblog article andthe label
further mention that the pounder was associatedwith and may have belonged to George
Stewart (drowned during the wreckage) or Peter Heywood (returned to England and
eventually pardoned, alongside JamesMorrison), very likely to emphasisethese connections,
i.e.the Norfolk «Z f « T tdrirection to the Bounty story and their Polynesianancestrysl. In

2014, it wasincorporated into the permanent display of Mutiny of the Bounty story at the Pier

30 https://norfolkislandmuseum.blogspot.com/2012/11/a -very-speicatloan.html. With much thanks to

$-Sfe> (ZZfet "o —SEF U0 Ze eZfet —ef—e T UT(be% of M-S ot

movement to Norfolk Island and forpointing out the link the article.
31] thank both Ewen McPhee and Nigel Erskine for their valuable hints,eds and comments in regard to the
Pandorapounder at the Norfolk Island Museum.
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— 7 tdround level and hashad loan extensionsever sinceto enableit to remain on display at
the museum;the current loan period extendsto 2021. In a personal comment and discussion
about the stone pounder at the Norfolk Island Museumand why it may have beenchosenover
the other artefacts, former director Nigel Erskine, suggestedthat the museumdid not offer a
stabilised environment and was therefore not suitable for objectsthat required particular and
regulated conditions, like those madefrom wood. This durability, asa specialand appreciated
quality of stones,is discussedin Chapter @ .
It is worth pointing out the differencesbetween materials here and the fact that the materials,
from which the artefacts were crafted, influenced not only the processesof collecting,
classifying,categorising, but also their conservatbn treatment and subsequent movements in
space.The wooden clubs seemto fall into an interesting place within the range of Polynesian
artefacts recovered fromHMSPandorad "<ZZ«<s%o f, ™ HI?i& oZcef ‘—=Sf"4a " " f
materials, which have dissZ £t T —"<s%0 —St f =3 f..—¢i Z'¢% —<o(D—ett"™f_]
they were successfully recovered from the wreck and suitable for a transformation into
museum objects, often times with a remarkably good and stable appearance. On the other
hand, thesubmersion in saltwater has affected them more than the objects made from stone
or shell, as it weakened their internal cell structure. Even after conservation treatment, they
are not considered to embody the same kind of durability, making it difficultdr them to move
out of the museum again, once enteredheir transformation into museum objects has given
them the possibility of infinite movement through time, but greatly diminished their
movements across space.
Put in place, the objects were categorised anél’ —— <o ,‘Sfeid ™S<...S4 <o o'ef ™fse4
them immobile too, as museum records rarely change. On the other hand, with classification,
catalogues and knowledge, there is also movement, as the artefacts ahé information
attached to them can be retrieved and actively be worked withThe computerisation of
museum records, accessibility of collection cataloguesnd digital images further enable the
distribution of the objects and their presence in multiple phces and times at once. In its
migrations, knowledge is always reshaped, as its substance invariably changes as it moves
through space (from culture to culture) and time (from generation to generation). Something
is always lost in translation, but somethig new is invariably created, making the process both

destructive and constructive (Silverman 2015, 34) and catalogues as information
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infrastructures  not only descriptive but generative (Turner 2016, 171). In consequence,
dm]useum records are also inreasingly seen as sites where knowledge is produced not just
recorded6 <, <71 & &Becausedthe museums construct and maintain the places in which the
gathered information is stored, manipulated and foundcollection management systems are
eéxcellent bagsifrom which to exercise power and control(Beltrame and Jungen 2013, 753).
Moreover, they can lead to contestation and criticism, for example in regard to their
compatibility with other knowledge systems and the highly controversial topic of digital
repatriation (Were 2015, 155).

Here, it is also important to keep in mind thadigital heritage technologies can generate issues
of ownership, accesand control, as they connect to broader audiences (Otto and Hardy 2016,
118). Now often available and accessible onlinenuseum catalogue recordsan be examined
as afirst point of encounter between objects andthe wider public or specific communities
(Turner 2016, 163).0n the other handdigital technologies can connect peoplandthings that
are located in different, farway places(Were 2015, 155).Their transformation into digital data
can, then, potentially ensure wide access on the internet, exteimg their reach and creating
new possibilities for their use and relevance for people, who partly define their distinct identity
in relation them (Otto and Hardy 2016, 119).

In case of the Polynesian artefacts frolllMS Pandora collection catalogues are retrievable
online and for free. In addition,| photographed all objects classified as Polynesian material
culture32 prior to my departure to French Polynesia to facilitate discussions with my
interlocutors and to prepare an updated catalogue for a wider circulation of the artefacts at a
later point in time. Likewise, the photographs were useful when discussing the objects with
experts worldwide via email. Even if no specific information could be added to help
contextualise the dubs, it became clear that people were fascinated by how well preserved they
seemed and were particularly interested in the incised patterns and potential knowledge
attached to them.The wood, permeated with PEG, has become something different entirely

in digital form and in digital space, the clubs, their shapes and their patterns move on.

32 All objects of thePandoracollection were photographed as soon as possible after their recovery, but not all
images could be retrieved or were considered useful for the purposes of this research.
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MATERIALS ON THE MOVE

. ec—c'e =" —St te f'— " e—et—ee fo 1 fSce—""c.  fZ —cof ..f e—]
TeticfZ Z<tei 7 =St LEL...—» ™Mc—Sce —Stc" . ZZ%t..—<'eed o<f %
e—ef—e Ef..—e f.." e o f f <oinOHertbenhanicd théit abikisitd move
throughtime trrwda {& fe'Sfece <o =St “"<%ocefZ & 1..f-sonethi®yof f"f 01’
—St fe— "t "tete— fot Tt %ofef"f—c'eed <,«tTd & —St e—et—ei
—Ste <o Z—TFe "ted " f—cte fot teei" f_c'e —"ff_efe_&a St Zf--1
enabling them to possibly continue travelling the wortl in time, generating and perpetuating
social ties (Henare 2005,8{ & eZ«<sF fo —ett e—foetce%o '~ s—etremove®Et...— fo
from other times and other places, [which] are neatly labelled, catalogued and packed away
out of sight, rarely displayed anf <" "f“—te—7> e——t<tt0 >"¢f f— fZ& trssa v
more optimistic view. She emphasises the potential of the continuous existence of these
artefacts, whichd f ——"f ... — «...S*Zf"e& tte..fetfe—0d f—co—0d ... —"f=""s fof
study them, draw inspiration from their forms, conserve their substance and observe them on
tce’Zf>0 trrwa { &

Yet, at least for the majority of the Polynesiamartefacts from HMSPandoraand the wooden

clubs, in particular, actual movements out of the museum do heeem realistic, although they

continue to have the potential to establish and maintain meaningful ties elsewhere, as

Tre 7,1t <o ZT e <tif T e—et—o f EF...12997,213 fddres&et” fot ...
in Chapter 1).Indeed, apart from the stme pounder MA4138, which moved to the Norfolk

Island Museumasapermanentloan,the ties to the Oceanidslandsappearvery loose. The only

other connection was the movement of several stoneware jars asobjects on loan to the Fiji

Museun®3 in Suva n conrection to the celebration of the Bi fe—fef”> *° —St T —7"'"ffe
teo 17T 0 — S Roteiig(ndw'd dependencyof Fiji) by Captain Edwards or® August

1991.Tothis day, none of the Polynesian artefacts from théPandoracollection have made their

way back to a probable place of origin (or departure) in Oceania.

As has been demonstrated in this chapter, theandora f "—f " f ... —ei f,<Z<—<fe —* o' "f Sf~
dramatically altered by their transformation into museum objects. In exchange, however, they

havebeen %o <~ 1+ 17 <"1 TPotdritialy opening up the possibility for new connections to be

33 Unfortunately, additional documents or information could not be gathered for example, by contacting the
Fiji Museum but the abovementioned objects were in Fiji at the time of my candidature
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made. In Chapter 7, a possible way for the generation and perpetuation of meaningful ties
between the Polynesian artefacts and people outside the museum, espelgiat Polynesia itself,
will be explored. This approach focuses on the creation of new stories rather than the
investigation of past events: the Polynesian artefacts frordMSPandoracan be classified based
on their physical attributes or their roles as exhange objects, as they have been collected and
have made their way orboard a European vessel. But, as is discussed in Chap@' there are
limitations to our ability to reconstruct the past, especially in the case d?andorais S«<s—‘">4
alternative, then, might be to consider which new stories can (instead) be told with the help of
these artefacts.As we have followed their moverent from the ship into the museum, the
processes that put them in place and transformed them into worthy museum objects
including classification, cataloguing, and conservationwere unravelled. Although enclosed in
Ofe o' «Z%f "Zf..106 ‘—.), freyZmayste alde toconnect to faraway places
(again), as if they were back on the ship, and open the world to different endeavours and

imagination.
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Figure 16. MA1395.1 (detail). The effects of thelubie Z‘e%0 —<ef —etF"™f_t” f"f “coc 7%
Photograph by the authorimage courtesy of the Queensland Museum Network.
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Figure 17. A stone pounder given tathe author as a gift byher S‘e— «*—S1”ie f -mthed
author called Mémé (the familial term for grandmother), on a visit to f 5 < ¢ atitlie end of
October 2017.
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CHAPTER@ 3

STORIES OF STONES

u f"f—"f"f— ¥ Wificy
L'énigme depuis les temps anciens trés lointains, protégeait esilence ses secrets
je n'ai point de bouche, point d'oreille, point de langue.
Et lorsque la lumiére apparaitra de I'ombre de la nuit, le mystére s'éclaircira,
je suis, empreinte de la terre, empreinte de la femme,
empreinte des ancétres, empreinte d'arte, empreinte de la mer.
Je me dévoilerai alors, pierre, pierre que je suis, conteuse d'histoirés.
[Jacky Bryant, 2018]

Stones have neither mouths nor ears. Nevertheless, while incapable of speech, they continue

to reveal the stories imprinted on them by their environment and its inhabitants, throughout

the ages and into the present and emerging futur®uring the heivaseason of 2018, thenarae

5#"fS—"fS— <o =St ..tee—et 7 fif f..fef —-St "te—%f 7 "<7f %7

Hitireva. More than 120dancers, actors, musicians, singers, and orators attracted both locals

and tourists to the shows, which were widely covered by the national mediand quickly sold

out. Under the leadership oftroupe director and choreographer Kehaulani Chanquy, the

artists presentedE Parauparau Te Ofa'iThe Tahitian word 9 U fidins stone or rock, whereas

the term parau seems to have multiple meanings and translates to words, speech, stories or

even memories. Interestingly, the title, or rather language, does not make clear whether this is

a story told about or by —SF e—‘eted ™S .S <o t“—fZ7Z> fo,MfelFo— <o —
T

words/stories of e —‘etei fet —St "Fe... S *” fo —"fesZf—ctee " <-4

% Zifed o'—F —Sf—"f"—¢ " —Sce .Sf'—1" Sf 1 ,1PaskPregentdnt Future\Nalbeg "—<...Z1 0
of the Polynesian StoneAdzes and Pounders Collected on the 'Pandor@’ tr sBdlletin of the History of
Archaeology?29, no.1), cowritten with Michelle Richards (ANU).

35 Because an official translation of the text into English does not seem to have been released, the original

version in French is presented here. The text is written from the perspective of the stone, which states that it

has neither mouth (pouche nor ear (oreille), but has been imprinted by its environment, including humans.

In the last line, it reveals itself & the teller of stories gonteuse d'histoiregthe French word for stone used

here pierre is feminine]).

36 | thank Kehaulani Chanquyor kindly reading over my text concerningHitirevais "$" ‘"o fe .. T a
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Playwright Jacky Bryant chose an abstract theme instead of relying on a legend or a political
claim, which are usually the subject of dance performances, to bring to the foregroundhat he
and Kehaulani Chanquy described as somewhat neglected todayf he play was broken up into
several parts, each supported by a different narration, song, dance, costumes and properties.
Over the course of the performance, examples were shown of h@®elynesians in former times
have appropriated the natural resource and what roles the stones played in their daily social
and ceremonial lives. These included the construction of thenarae, places of religious
character, as well as the use of stones inparticular fishing technique (la péche aux cailloux
and the finding of sacredoetroglyphs in the form of turtles. However, the very first scene was
dedicated to a much smaller object: the pounder, ggenu, as they are called in Tahitian. Even
before the audience caught sight of the dancers, who hid behind the trees surrounding the
marae and approached the central stone structures slowly, the sound of stone hitting stone
was to be heard. It resembled the noise produced during the fabrication opanu echang from
the valley. Then, the dancers showed how the pounders were used in the making of a mash
made from breadfruit or taro as well as the preparation of herbal medicine, while the singers
conveyed the same story through song and the orator through spe®c
Even though | did not understand the actual words of the song and speech in the Tahitian
language, | was able to follow the story and meaning of this particular scene due to my work
with the Polynesian artefacts from HMSPandora Getting to know the cdection and the
individual objects heightened my sensitivity towards certain types of things, including stone
pounders, whose presence would strike me repeatedly during my stay in French Polynesia. As
will be unravelled and discussed throughout this chapr, pounders are very visible. In
Lteett—te FA St ErTefellt > «—<"ETf ™Mfe iVEftf,Zt0 "
audience, whether they were capable of understanding Tahitian or not. People were able to
connect to the theme and, by and largahe stones did not seem neglected at all. Perhaps,
Kehaulani Chanquy and Jacky Bryant were referring to changes the material and objects
underwent since the marae stopped being places of worship to gods and stones were
omnipresent in the realms of both tke sacred and the profane, as tools, as weapons, as allies in
the making of food and medicine and many other aspects of everyday life. According to the

press surrounding the performance, Chanquy and Bryant wanted to highlight the crucial role

37 http://www.hiroa.pf/2018/07/n130  -hitireva-fait-vibrer -les-pierres-au-marae-arahurahu.
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of stones in st lives and let the stones continue to resonate with people in the present. Due

to the specific characteristics of the material, stones can be extremely durable and potentially
accompany humans for long periods. Over time, people and the environment ciaave their

traces on the stones and stones can become traces of these actions and movements themselves.

This does not mean, however, that they were or are immune to changes in form, use and
meaning. Themarae 5#"fS—"fS— ..f* ,I —et1”¢—""ds WWell as-theStofie —"f...14a
pounders and adzes recovered from the wreck &tandora whose movements will be the focus

of this chapter.

MATERIALS THROUGH TIME AND SPACE

In eighteenth-century Oceania, objects of everyday life, such as pounders, catered torleeds

of people and made use of the resources provided by their natural environment. On the high

islands, such as Tahiti, volcanic roékwas an important material for the fabrication of tools

fet ‘=St” *,Et..—-e4 St —ext t1 [Sc-onthe history BfZheeruseupZ«...f—c‘s

and its collections identifies the island of Maupiti, the Papeno'o Valley of Tahiti and 'Eiao in the
fre—tfefoe foor—" feo " e_tetd ""te MS S o' F (fZcott fUoco—e VIf

(2001, 55) and specificallymentions adze blades and pounders in this context. The basalt and

trachyte of these quarries were said to be of particularly fine grain and a solid, dark grey or

black colour. In their function as tools, pounders were essential for the preparation of masthe

fruit and vegetable staple foods and medicine, as presented by Hitireva in their performance

onthemarae 5#" fS—"fS—& St efeSted ofceZ> "7'e —f7 7 St "V (-0

(‘'uru), were produced through beating on wooden pounding tables or plorms, whereas

medicine (ra'au) was made with the help of smallepenuand a mortar to grind or crush the

ingredients. Across the five archipelagos, pounders were omnipresent but fabricated from

different materials, depending on the natural resources ofhie various islands and atolls:

38 The Encyclopédie de la Polynésitates basalt, dolerite (diabase), phonolite and trachyte as material used
for the fabrication of stone tools Qrliac 1986, 9) and MuLiepmann and Milledrogues identify Maupiti as a
source of finegrained dolerite (2008, 19). In geology, dolerite is classified as subvolcanic rock and therefore
an intrusive igneous rock, unlike basalt, phonolite and trachyte, which are extrusive igneousaks. The terms

T %oot el " Tofl%oofoc.. " oef ™74 _‘eactt” =& _>'teda ‘™Mi~$74 _8f Z(—t"
fot oot o tfof fote "mte ofot 1™ 2.  foc. " oi " o f e 27> A fefZ—c...
which the artefacts we”$ e f T+& Sce <o "F7> ZcotZ>4 fo £8-"—e< 1 <Woet'—e "' oo f7F "7

surface and are therefore more easily accessible.
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volcanic rock in the Society Islands, the Marquesas, the Gambier Islands and Rapa lti, coral in
the Austral and Gambier Islandsandwood in the Tuamotus. Each archipelago, and sometimes
even individual islands, developed disnctive forms (Mu-Liepmann and Milledrogues 2008,
113).

The second group of stone objects in focus here are adzes, which were caltédin the Society
Islands andtoki in the Marquesas, Tuamotus and Gambier Islands (Musée de Tahiti et des Tles
2001, 56). They were the most common tools for woodworking before the introduction of
metal axes by the European voyagers and therefore essential for building and construction, for
example of houses or canoes, but also the sculpting of smaller objects. The blaufabe adzes,
which were hafted to a wooden handle with the help of plaited vegetable fibres, were made
from stone or, where volcanic rock did not occur naturally, from corals and shells of molluscs.
Similar to pounders, distinct shapes of (stone) adze hies have emerged across Oceania.
Furthermore, adzes came in different sizes and forms according to their respective functions
in the various stages of the manufacturing process. It can be assumed that larger tools were
utilised for rough work on wood and esen softer stones, whereas smaller specimen were
needed for sculpting and finishing touches.

In the Manners and Customs of South Sea Islaselstion of hisEndeavouljjournal (1769), Joseph

Banks mentions stone adzes in relation to the work of joiners, cpenters and stonecutters.

St> ™Mi"f "fr— 7 Of e—"Tccte— ot T 0t Ze " «Zt<o% f S'—eF fof
fttce—cio = O0f . Sc<e:Z " %o'—%f of T+ 7 f S—efe fotd f "cZF 7 "fo ¢
fet ...'"fZ ofet —* ' Zcofing'to-BSrks, some adzes intended for fellifgweighed

three or four pounds (1.36 SAZW ¢<Z‘%o" foe fefT ‘—=Sf”"e 7 Qo= o' ofes ‘0o fof ™
[ <%0 8 TA%A T 0 <Ho—"Fe o—— o f —— St . fe'fte0d [f'—fce fof

that adzes for felling weighed 2.7 to 3.6 kilograms (Guiot 2001, 10) in contrast to 2020
grams for sculpting tools. Perhaps these variations in description can be taken as indication
that, in general, our knowledge of both the uses of adzes as well as thiibrication from the

raw material is very limited (Lavondes 1976, 74Mu-Liepmann and Milledrogues 2008, 1%

391t shall be mentioned here that some scholars question whether adzes can be used for felling trees and such
doubts have been part of personal discussions | had throughout my research. Nevertheless, felling is often
stated to be a function of adzes in thiterature, in both eighteenth-century accounts of European voyagers as
well as publications that are more recent. These publications consider cutting down a tree using an adze as a
possibility, however acknowledging the labour and patience that is necesseto do so.
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Figures 18 and 19. The marae Ta'ata in the commune of Paea in Tahitin 1925, a first site map
and description of what are actually threemaraewere undertaken by archaeologist K. P. Emory
"rte =St frec..f f—fSc <SS —ef—ea f™ fajedrnal(Marchi20d%®y, —° -SI <~
the marae was in a very poor condition thar. Only the stone elements of the complex have
survived, while the wooden ones have disappeared. Excavations and restoration processes were
undertaken between 1973 and 2011 by various archaeologists (José Garanger, Eric Conte,
amongst others) from differert institutions (Centre national de la recherche scientifique, CNRS;
Office de la recherche scientifique et technique outrener, ORSTOM; Archaeology Department
of French Polynesia). During these processes, stones were moved and put back together.
Research evealed several modifications of themarae over time and a lengthy occupation.
Today, themaraebelongs to the state and is under the supervision of the Direction de la Culture
et du Patrimoine. Multiple panels were set up to inform visitors about the history of thenarae,
including the excavations which alsouncoveredstone pounders and adzes
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Records of the oral traditions of precontact Oceania are scarce and the European voyagers,
collectors and writers seemed to focus more on the finished products rather than objectstime
different stages of their making. This is suggested in théncyclopédé de la Polynési€Orliac
1986, 9), a reference work comprising nine books about life in French Polynesia in the past and
present,which nevertheless included a theoretical description of the production of adzes in its
detailed discussion of this object groupin image and text (bid., 14). According to this
description, stones that were considered suitable were extracted from quarriesr collected in
riverbeds, as rocks that have travelled down a river were the most durable parts of the rock
and potentially already of the approximate size of the object to be made. A blade was shaped
through percussion, by hitting the stone with anotherstone and marching around its edges to
cause the surplus material to break off. Specialised knowledge of the raw material was
certainly helpful, if not necessary, to flake the stone in a controlled way and to prevent it from
breaking. Yet, oral traditionsseem to rest mute in regard to this stage of fabrication, only
referring to the very beginning of the process (i.e. the choice of material) as well as the final
polishing, which was undertaken with the help of corals or sand and water. This way of
polishing is recalled in a chant of canoe builders, cited Byeuira Henry (1847 1915), whose
writings on the history of Tahiti were mainly based on her reconstruction of a manuscript by
her maternal grandfather, English missionary John Muggridge Orsmond, who lovérom 1784

to 1856. They were posthumously published by the Bernice Pauahi Bishop Museum of Hawai
as the bookAncient Tahitiin 1928 and translated into French in 1951 under the titleTahiti aux
temps anciend.ike the Encyclopédie de la Polynégi#986), the bookis considered a reference
work and can be found in libraries and households in Tahiti today. However, as discussed with
—-St —«=Z%1 7 «—=<"F7fie F"7efe f f— —St ,t%ocsece% ‘T —Sce ..Sf'-
language to another can be chahging and are not without flaws. InTahiti aux temps anciens
(1962, 153 154), the French word hachewas used as a translation for the Tahitiaro'i.
However, hachemeans axe in English. Axes differ from adzes in the way they are hafted: the
cutting edge d the axe blade is hafted parallel to the longitudinal axis of the handle, whereas
the cutting edge of the adze blade is perpendicular to the handle. Because the artefacts in focus
here belong to the second category, a slightly altered version of the chg@uiot 2001, 8 9)

with the translation of to'i asherminette, meaning adze, is cited here:
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Va prendre I'nerminette Go and take hold of the adZzé

Dans l'ouverture de Havai'# In the aperture in Havai'i

Veille qu'elle soit sortieenchantée Hold, that it be taken out enchanted

Rendue Iégére, qu'elle fasse des étincelles Madelight; that it may produce sparks

En faisant des travaux divers In doing varied work.

Elle est aiguisée avec du sable fin, It is whetted with fine sand;

Polie avec du sable a gros grains, Made smooth with loosegrained sand,;

Fixée sur un manche solide de miro sacré. It is set in a firm handle of sacred miro,

Fixée avec de la corde de Tane a plusieurs fils. United with many-stranded sennit of
Tane.

L'herminette deviendra sacrée The adze will become sacred

Dans la corde brillante de l'artisan In the brilliant 42 sennit of the artisan,

Qui touche et tient lieu d'une ceinture pour I'herminette ~ Which touches and holds as a girdle for
the adze

Pour le manche de I'herminette For the handle of the adze,

Le dos de I'herminette The back of the adze,

Pour faire un, I'herminette et le manche, To make one the adze and the handle,

Pour rendre 1égere I'herminette To make light the adze,

Pour consacrer I'herminette To consecrate the adze,

Pour mettre en mouvement I'herminette, To impel the adze,

Pour compléter I'herminette To complete the adze,

Pour donner de la puissance a I'herminette. To give power to the adze.

Several things can be extracted from the text, apart from learning about the polishing process

of the stone blade with sand. We get to know that not only the Irvg played a role in the making

of the adze, but also the gods. Furthermore, both the materials, such as the wood from the

portia tree (Thespesia populnea; mijoused for the handle, as well as the object itself can be
considered sacred. They were given aedain force or power, which were necessary for a tool

to be effective, particularly when something for the gods or a chief was to be created. Henry
efe—c'ee —St Sfe— <o "tZf—<'e —* fo f..— .. fZkalmnoEraateYite —St f T
order to prepare it for the felling of a tree for the construction of a canoe. The canoe makers

would put their adzes in a niche on theimaraeand recounted the chant above to call upon the

gods Tane, Ta'ere, Te Fatu and Ta'aroa. Afterwards thiegld a ceremonyate and rested. The

next morning, each man took his tool, dipped it into ocean water and recited another chant

40 This English version was foundin ‘ ,$"— & " IHaf@hiook of Polynesian Mytholod2004, 78-79), citing

Teuira te”>& o <o =St "fe. .S t“—("fZte-4 -ST ™"t Tf&fi ™Mfe —etta MSc...S S
iftoetia

41 Havali'i, or Hawaiki, is said to be the original home of the Polynesians and it remains for many Polynesians
flef.."fT <oZfetid — <o —e . F"—fco ™MST_S3" «— <o f "£fZ4& 'S>ec...fZ <oZfstT4
fee' i <f=F <= ™Mc=S f5«C—-1f «ndilteigrandmatae> féZfafl'—fC—Ff ‘e =St o'——S tfe—1"0
of the island, which is believed to be the centre of the 'Polynesian Triangle' by some.

2 St "te..S ™Y T ZZcfe— F 0 ' —Z1 fZe' f —"feeZf—-FT t< i Fe—Z> fof 7174
‘LET..—4 TA% & 1eSceri 7 1,7«%S—-14a
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—Sce —coef —* Tf™fetei —St ftoetd ¢Z> —Ste ™Mttt —Si> "tft> = efef —

felling and able to commence their work after fether prayers and offerings to the gods by the

tahu'a (Guiot 2001, 9). Bhu'a were individuals with specialised knowledge and skills, for

example in the field of medicine, constructing, building and fishing (Henry 1962, 161), and

were responsible for holding rituals on themaraeto ensure that every human endeavour was

harmonised with and authorised by the gods. There are various translations used for the word

tahu'a: creators, specialists, or priests.In the eighteenth century, life on the Society Islands

was structured by the beliefin and worship of multiple deities as well as a complex chiefdom

system, which was considered to be one of the most stratified in East Polynesia (Maric 2016,

239). Taking acloser look at the social organisation before the arrival of the first Europeans in

the area enables a better understanding of the material creations by the Polynesians of that

time (Musée de Tahiti et des lles 2001, 35). The chiefar{'i) and thetahu'a, in agreement with

the gods,initiated the majority of these creations and along the lines of these high members of

society, materials, knowledge and rights were transmitted from generation to generation. In

fact, marae were not only dedicated to specifiaeities, but also connected tdhe lineagesthat

were said to have built them. The complexes servedifferent social levels and purposes and

were of a variety of architectural types. However, they usually consisted of numerous stone

and wood structures surounded by boundaries, which marked the sacred space. In

consequence, the stones received a sacred status themselves.
Te"s «tte—<"<tt —S"Ff —>'fe " of"ff 7 — Zc... <o’ —fe.  fd s -Si %
f5<¢—%f fe —ST ‘«7Z> marag (2)fnationdl fnarae, which were the most important

of the island, and (3) locaimarae ™ «—S«<e —St <oZfoetei “f"c¢'—e ftco—"c...—0&a ‘"f'"%”

five types of domestic importance: the family or ancestomarae, the social marae for

genealogical solidarity as w# as marae for doctors, canoe builders and fishermen,

respectively*3 (Gerard 1974, 221; Henry 1962, 126). Their main function was to enable

interaction between the world of the living and the world of the ancestors and gods.

Interestingly, maraewere notimmune to change despite their size, the relative stability of the

stone structures and the sacredness of the space. A change of belief and worship or socio

political order through a new chief potentially caused the moving of the ceremonial centre and

the construction of a newmarae. In the Society Islands, a major socipolitical transformation

43 Likely, maraefor other specialists existed as well.
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before the arrival of the Europeans resulted from the introduction of the god 'Oro, who was
associated with fertility, peace and war (Maric 2016, 2413). The 4ift from devotion to Tane
—* =St ™M eS¢ N5 T %S — 0™c—S <— "<% S — < %o fef S—'f° of L7
O¢f"ft ,t..fed "Ff""—Z "Zf..1e6 fZe'et trr{atx a e« -St ...—Z- "
became the centre of an extensive voyagingetwork. Generally,marae seemed to play crucial
roles in the movements of people, objects and materidfs In similar manner, they were able to

bind things to their sacred grounds and put them into (periods of) immobility.

Archaeological work onmaraesites, such as thenarae Ta'ata in the commune of Paea in Tahiti
(Figures 18 and 19), often revealedpounders and adzes, usually gathered in a pit close to the
stone structures. An explanation for finding these objects is that the tools, unlike the adzes put
to sleep and awoken again, were not allowed to be taken away once they had entered the space
of amarae, which was tapu (personal comment, Guillaume Molle)Poundersmay have been
used during ceremonies and rituals, for example, when making medicine or preparing food
offerings for the gods and ancestors. Adzes were required for certain wood carving acties

on the marae, such as the making dfi'i or a canoe. After having fulfilled their purpose, they
were buried, so that they and themana attached to them would not leave the space of the
marae. Other things, belonging to the gods and therefore of great value and untouchable, were
stored on nationalmaraein the fare ia manaha the house of hidden treasures. Chiefs were also
likely to keep objects of prestige on theimaraeand fine examples opounders and adzes could
have been among them, as not all members of these object groups were considered merely
tools. Some pounders and adzes of premium material and workmanship were specifically made
for high-ranking members of the society and became symols of (their) power and prestige,
preserved over generations (MuLiepmann and Milledrogues 2008, 113; Hermann 2016, 206).
Sometimes it was decided to give these objects away to create or strengthen bonds with other
chiefs: both materials and finished prducts were part of inter-island exchanges and could have
been found far from the places of their extraction or making, while in various stages of

finalisation and completeness.

441n fact, the commencement of a newaraestarted with the taking of a stone from an oldnaraeand moving
it to the new location. These stones were calleldaoa (see http://www.arapo.org.pf/corpus/2/2 -4247.htm).
| thank Tamara Maric for pointing the term out to me.
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When the first European voyagers arrived, they entered these exchange systems and we know

from their accounts and the collections they gathered, that stone pounders and adzes were

among the objects exchanged:he toolswere a central element of the materiacultures of pre-

contact Oceania t”efee trsxéa trx & ‘,E+..—¢ "o £ 3">51tf> 2 F —Sf— 0”3 Ff-
fe'e% —St %< —e *° =St ['S<6 "0%t” s{{z& svy & fZ' %oe<tt "<eSce%o <
household items, in particular. One of artist Sydney f "eces‘sie T”f ™ ¢ o % fEfideaveus 1

T f % F tTEic—e TTfUc —e oo —efe—e fotf —_feecZe 7 St of—"fe " -
<oZfetei fof "ff——"%e fo ftet fet fpronged hantléameoBy fhe-oBjedts

made from stone, wood, shell, bog, plant fibres, and feathers.

According to Newell, most museums, no matter how small the collection, will have fishhooks,

adzes and foodbounders (2009, 3). On theone hand, these objects were relatively small and

easy to store on a ship where space wasace. On the other hand, the Polynesian exchange

partners possibly thought of them as less difficult to give away or as the appropriate offering

to the person in front of them, for example when a chief sought to establish good relations with

the captain d the ship. However, whether they were used and perceived as tools, ceremonial

objects or objects of prestige before and after the moments of their passing from one person to

the next (and whether they were understood as such by all parties) depended onetlsituation

and the individuals involved. If such information has not survived, the materials may remain

as the sole traces of these past encounters.

While the objects were to be preserved and continue to exist (almost) unchanged in museum

institutions di stant from the places they originated from, material cultures in Polynesia were

transformed through the contacts with the voyagers, merchants and missionaries from afar

and the things they brought with them. Prominent examples include metal axes, which gily

replaced tools made from stone. Whereas the volcanic rock quickly blunted after repeated use,

metal overcame the problem of having to sharpen the blades often and was seen as much more

efficient. Notably, there seemed to be a stronger interest in thielades than the complete axes,

as accounts of the removal of the metal and its hafting to wooden handles as adzes attegtisn

fTe—"> "o x —ef syx{a feee ™Mt f — §'™ foy "o _ 07 oftF <o -8t
fteted t5...<—1tT Sce later Ralph-Liriion~who Sorked in the Marquesas in the

1920s, noted that the inhabitants of the islands had not used adzes made from stonerfaany

years, but tools of metal in a form comparable to the ones made from storidy-Liepmann and
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Figure 20. 0 f"<¢'—e eo—"—efe_ed - —FeecZed '~ —St f—-<"Fe " —fStc—%
«Z f « tFrdrd A journal of a voyage to the South Seas, in his Majesty's ship the Endefayour
Sydney Parkinson1784, Plate 13 Samuel Grimm; W. DarlingNo known copyright restrictions.
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Milledrogues 2008, 38). Bigger changes came with the missionaries, however, as previous
beliefs and the rituals and practices connected to them were banned or lost thémportance
and influence.After the adoption of Christianity*s, maraewere abandoned or destroyed (Maric
2016, 244).In this transformed world, old deities, chiefs andahu'awere no longer responsible
for the creation of the (material) environment and many objects and symbolsere stripped of
their meaning, value and power. With the harsh conditions following the depopulation of the
Polynesian islands due to epidemics and wars, knowledge was further attenuated with the
passing of senior people that formerly guaranteed the contuation of traditions (Gerard 1974,
217).

Despite everything,somemaraestill stand today and likewise certain artefacts have survived.
Considering that decades have passed since the abawentioned events and that the material
cultures of the Polynesiaof that time were largely based on things of a perishable nature,
objects made from stone have gained particular importance as traces of these bygone times.
Thanks to the durability of the material, they appear as constants or landmarks for the
inhabitants of the islands and provide chronological and geographical evidence. As such, they
have awakened interest among researchers and especially archaeologists. Adza®
considered especially useful since they are frequently found and display an unusually wide

range of forms(Figueroa and Sanchez 1965, 169).

THE ARCHAEOLOGIST'S STONE

Polynesian stone adzes have been the subject of scholarly writings for over 100 years.
Archaeologist Paul L. Cleghorn wrote an historical review of these studies up to theint of the
publication of his article in 1984. In the review, he traced the development of ideas regarding
Polynesian adzes over time, from material culture studies to cultural history and technological
studies. Earliest writings relied mainly on museumcollections and the firsthand accounts
available and were descriptive in nature. With the help of detailed measurements and line
drawings of the adzes island-group-specific typologies based ortheir formal characteristics
were established. From the 1940<0 the 1970s, this typological method was employed for

classification purposes as well as the tracing of local development of adze forms over time and

45 |nitiated by the Duffis f”" <" fEZSk—< ‘e v f"...S sy{y fet te—f,Z<eStt —-S""— %S —-SF 1. "¢

Il a few years later (Oliver 1974, 1288; 1339).
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the movementsbetween islards. H. D. Skinner, who had made a first attempt atRolynesian
wide typology in 1938 (based on a study of adzes from Aotearoa New Zealand as well as from
collections of other parts of Polynesiy started to question whethercertain adze formshad
developed within Polynesia ororiginated from other areas(see also Skinner 1943) His work

<o Z—fe. tT ‘%F” —""ie ..dbtfibetional. sfudigs (6.9.71945, 1959) whose
typology would become one of the mosinfluential in the field. Developed over a number of

publications in the 1940s and 1950s, he guped adzes into formal types based on their cross

section form, plan shape, and presence or absence of a tang, and then compared the

geographical areas representeddowever, —""ie e>e_Fe t . fef St e— Ef..- 7

the years assome deemed the types as poorly defined and the boundaries betwetrem as
unclear (Shipton et al. 2016, 371)Yet, the Duff typologydoes showpractical strengths and is
still applied today. Others used the system as the basis for their own, revised typgies, such
as Figueroa and Sanchga965), who refined the varieties of the different types, or Shipton et
al. (2016), whoalso highlightedtechnologicaland functional features of the adzes.

In 1968, K. P. Emory publishetlis study of distribution and culture-historical relationships in
East Polynesia as revealed through adze# this work, Emory included materials from
radiocarbon-dated archaeological sites, thus adding some chronologicahalysis for the first
time (Cledhorn 1984, 406). However, many of these researchers, including Dumassed the
data for their work from museum collections, which potentially came with insufficient or even
incorrect information, depending on the <et<“<t—fZe ™S* f . “—<"3t —Ste
subsequent itineraries and handling in the museum institution. Most importantly, the location
of collection of the artefact could have differed from the place of its making and therefore
relying on the documenation of provenance possibly led to wrong conclusions within the
typologies. Through interisland exchanges prevalent before the first European voyagers
started to trade in Oceania as well, objects have been moving around. Furthermas has been
discus=d in Chapter 2, Oceanic peopleere highly mobile and, as they movedtook ideas and
knowledge with them, possibly shaping materials along their paths anddopting, passing on
or mixing different styles and types of objects and material culture (Flexner@®.6, 176).

Well-known centres of fabrication showed a widespread distribution of their products: for

example, the Maupiti pounder could be found in the Cook Islands, and exchanges between the

Marquesas and the Society Islands via the Tuamotus had diffusthé pounders of the Tahiti
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Figure 21. ®Raivavae adzes Type-3 altustration found in Figueroa and Sanchez (1965),
Appendix C (p. 223ff.), Fig. 68mage courtesy of the KorTiki Museum.

Other, smaller adzes were also part of this variety. THgpes (1- x ™ $"f ,feft ‘¢ —""Te ese_Fe
and feature several varieties (e.g.-A, 1-B, 1-C, etc.). Figueroa and Sanchez assign Typé 30

the Chathams, New Zealand, the Southern Cooks, the Societies, the Tuamotus, the Australs,
Pitcairn, the Marquesas, andHawaii (1965, 194). They comprise of tanged adzes with a

triangular cross-section.
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type with its three prongs. These forms have influenced local styles, while they may have
W Sfe%ott co—' e'ef_Sce% ¢Z<%S—7> tT<"F"Fe— rhakingSlh light dhoce fZT "7
this, critics remarked that the choice of characteristics and measurements (and how these were
taken), which functioned as the foundation of an adze typology, seemed rather subjective.
Shipton et al. (2016, 362) raised the question whékr classification is a exercise ofdiscovery
or creativity, while acknowledging that, above all, typologies remain a useful basic tool the
communication of descriptive information. A different kind of criticism aimed at the fact that
typological studiesplaced great emphasis on finished products and paid only little attention to
the manufacturing processes of the artefacts, if at all. Perhaps as a response to this, a few
scholars turned to expemmental investigations and technological analyses, addressing
manufacturing techniques as well as the uses of adzes as tools with their own specific and
complex manufacturing behaviour in greater detail.
At the end of his article, Cleghorn expressed theerd for distributional research. He suggested
the study of rawmaterials extracted from different quarries across island groupsand thetest
of adze materials in relation to these samples to determine routes of exchange and trade. With
new technology, thisidea gained new impetus and, over the past two decades, geochemical
analyses of volcanic rocksleveloped,and sourcing of Polynesian adzes became a major focus
of archaeological research (Molle and Hermann 2018, 85). In some cases, imported artefacts
or materials are very apparent. one suchexamplewas the discovery of basalt adzes and food
pounders on coral islands in the Tuamotus (Emory 1975, 2@1, 100 108), where volcanic
rock does not occur naturally. On high islands, such imports are less apparent and in both cases
identifying the actual geologicé source locations only became possible through these new
compositional studies involving Xray fluorescence (XRF), electron microprobe analysis, and
petrography (Rolett 2002, 182). By usingion-destructive pXRF analysis, researchers can look
at the geochenical composition of a rock and compare it to existing archaeological datasets,
such as the international GEOROC database, to locate its geological origin. Even though these
datasets are still in the process of being established and critical questions saunding the
precision of the pXRF analysis have emerged, being able to gain new insights on the sources of
objects has revolutionised the way archaeologists approadhem (Richards 2019). They gave
new impulses to questions about the extent of ancient Palgsian voyaging and trade, whether

artefacts like adzes and pounders were possibly exchanged as prestige objects and whether
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specialist artisans in discrete locations produced these objectEhe trace element and isotope
chemistries of a stone adze recoved from the Tuamotu Archipelago for instance revealed a
rock source from Kaho'olawe Island in Hawai'i rather than a provenance from central
Polynesia supportingoral histories that mention voyaging from Hawai'i to Tahiti and back via
the Tuamotus an goen ocean voyage ofeveral thousand kilometres.Other adzes collected
onthe Tuamotus showed origins in the Marquesas, Austral and Society Islands, and the Pitcairn
Group; further substantiating the theory that trade was widespread within East Polynesia
(Collerson and Weisler 2007, 1907) and offering new evidence for patternsf exchange
between Polynesian islands in preEuropean times (Molle and Hermann 2018, 85).

A slightly different research focus was taken byKahn et al. (2013), who applied Xay
fluorescence geochemical analysis to adzes frattme 'Opunohu Valley in Mtorea to investigate

the scale of raw material procurement, adze production, and agewithin the Society Island
archipelago. The analysishowed that 30% of the artefacts were derived fronsources outside

of the boundaries of Mtorean chiefdomswhich indicated that, while a large percentage of the
stone tools used in the area werendeed manufactured from local source rockihere were also
significant amounts ofimported raw materials or finished adzes (2013, 1201). The authors
showed that artefacts sourceda Mo orea were commonly recovered from domestic structures,
such as sleeping houses and cooking areas, or agricultural complexes (67%) and less
commonly from specialised or ritual structures (33%). However, the inverse was true for
artefacts sourced tooff-island locales, where 63% were recovered in sites with ritual functions
(maragd *S7cefe 7 of (fZcott T—e—clee L VfT— Vit — L —cted "Vcte—sj
community use). Because these sites were usually reserved for the higimking elites of
society, Kahn et al. suggest that some of these adzes derived from gift exchanges between
Mo'orea and ruling elites in Tahiti and the Leeward Islands (2013, 1194), very likely serving
as a form of prestige good and not mere tools and a means to sdydalliances across islands.
Some Polynesian adzes are extremely elaborate, further suggesting manufacture by specialists
and a role in symbolic or ceremonial contexts. Similar assumptions were made about stone
pounders, to which the same methods were apj@d over the years, although by far not to the
same extent. Their material, form and style, and especially the shape of their handles, were

subject to analyses and typologies (e.g. Garange3al7), nourished by the idea thatlassic types
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for specific regions could be identified. Today, pounders, or rather the material they are made

from, are also the focus of geochemical analysis and research.

In the end, every approach has its limitations, however, and certain problems remain (for now,

at least). Sourcing the geological origin of a stone artefact, for example, cannot tell us whether

finished products or solely the raw material were imported, or™ S f — —>'t ™ fe Z*  fZZ> 1f ... ..

According to Shipton et al. (2016, 361), the final form of an adze is determined by the interplay

of four factors: (1) the original form of the raw material and its flaking properties, (2) the

manufacturing methods, (3) te intended function of the adze, and (4) the culturally

determined ideas about the objects. The same could be said about any other artefact, including

pounders. If ethnographic records and voices of the past, our research methods as well as our

overall knowledge are limited, however, what can we consider as certain? Objects (or object

designs) can travel with or without their makers and the knowledge about what they are and

where they come from may be lost or transformed along the way. At a certain pointg run

into what James L. Flexner called a great limitation of archaeology and many other historical

e..<te.ted =St "V, ZFe 7 14— <o f Z<—>din ahfchmilitiple—tstorieal— — f —< ‘o

explanations are equally plausible for observed phenomena in thé”tefe—0 trsxéa syx a
1S fred "7 —Sce TE"s "Ffeted fefef”s ‘st UiTE7e —St ™Mt U f L fi

S St Z e f—c TTf—fT 7 TE Tt e T <o teo—eectes T St 7SS

—e¢ —Sf— 0-S1 —htedbwha—e KZZf*fe—e —ed trswa szw & ——"eFt —* —S1

manifold definitions, of which some fall in line with my research in an illuminating fashion: the

of—e . feeffe if ="f..0 > —=SF "feef%ot " f 'F"e‘cd foecofZ4 ‘" ‘,ET...-
Pt ctFe.t 7 =St TtUed” ftEce—Fe. 1A o"Z—%te . f4 " f..—ceida ST "%
Sce—"38 "“ZZ ' ™coe% f ..—"et " f —"f<Z fZe' <o —SF efeef " efece

ascertain by investigation, to make a plan or a map, to draw or fut down in writing. 46
Arguably, the problem of equifinality is particularly present when researching a shipwreck
collection, where the majority of documentation has been lost. In fact, when talking about my
work on the Pandoraartefacts and conducting arntropological research in French Polynesia

today, | was sometimes confronted with probing questions. Why talk to people in the present

46 https://www.dictionary.com/browse/trace .
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about objects from the past? Apart from the strong belief that we can always strive to learn
more about these artefacts and fill in our knowledge gaps (while accepting that certain things
will remain mysteries), the reason for my research lies in the fadhat these objectscontinue

to existtoday. Preserved in the museum, they have not only afforded various relationships in
the past and over the course of time but do so in the present. Their permanent presence opens
up multiple possibilities for connections with and between museum staff, researchers, the

public (visitors) and members of creator communities.

STORIES UN/TOLD

The Polynesian stone artefacts recovered from the wreck of HME&ndoracan be divided into
two broader categories: pounders (5) and aze blades (26)” The blades were recovered as
individual pieces, that is, not complete hafted adzes consisting of a blade and a wooden handle
either because they were collected (or stored) as such or because the fibres that were once
holding them togeth:” Sf™f fcee'Z "ttt T—"¢o% —S% ¢Sc'ie szx >ff"e —etf” ™
were found during five different expedition seasons (1986, 1996, 1997, 1998, and 1999). Most
JZftde ™METE EE . fTf—tT "7'e 8% e—f"e o —c'ed ™S F St . f'—fcoie
situated, but a few were found in the bow area, where th@* "t <o f”> of<Z"ei SfT —Stc” o' f ..
According to the condition reports available, the posexcavation conservation treatment of an
adze blade usually consisted of mechanically removing concretion @rcleaning the object,
followed by stages of washing (in tap water, panacide, distillegater), rinsing and drying. The
published artefact catalogues of th®andoracollection include a basic description of the object,
its measurements, the number of thed in which it was found, and, in most cases, an image.
Based on a geological report, the descriptions may give further information about the type of
stone and make statements about whether the material is fingrained and shows evidence of
flaking (e.g.Campbell and Gesner 2000, 127With additional descriptions on the form of the
blade and tang, i.eto what degree it is arched, sometimes further assumptions were made, for
example about a possible serrinished state of the object. te+3” trsxa txy ™"<—fe —Sf— 00—

majority of Tahitian adze blades recovered froniPandorai wreck are significantly different in

47 |t is noteworthy that an additional four artefacts are identified as adze bladesinthe ie tf—f,f*%a Stetf
objects are not included in the discussion because they are made from shédltilacna maximg. As such, they

are most certainly not from the Society Islands, where basalt was the preferred material for the fabrication of

tools (see above). Interlocutors suggested the Tuamotus as a possible region of origin.

114



The Movement of Things

Figure 22. MA7638. Photograph by the authorImage courtesy of the Queensland
Museum Network.

While most adze blades from théPandoracollection were mechanically cleaned during their
conservation treatment, the marine deposits on MA7638 are still present. Interlocutors in Tahiti
understood these additional layers as part of the objectsiunique history, which included an
extended periodof time underwater.

Despite the deposits, the shape of the adze bladevith its elevated tang is recognisableand
can be assigned to Type-2 of Figueroa and Sancher —>’*‘Z (¥865). It shall be noted here
that the object is resting on its blade, widh would ~ f ... ¥ 7T—/ifthg"btdde was hafted to a
handle.
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shapeand are a smaller size or apparently have not been finished; this applies especially to
their tangs, which do not have the prominent arched elevation (e.§4A4521, MA4618 and
zsz{ 64 Z-S'—%S —St [fSc—<fe ‘" <%o<ea tdM,Ssiniot meStibned adaime ™o fo
in the individual descriptions of the artefacts, it is plausible to assume such a provenance
considering the relatively long period of timePardoraie ... " fafit the Bounty mutineers
spent on the island.
Table 2is alist of the 26 Pandoraadze blades with indication of their length and weight, as well
as the year of their excavation (expedition season) and the grid they were found in. As a résu
of a collaboration with archaeologist Michelle Richards (ANU), who analysed tRandorastone
artefacts with portable x-ray fluorescence (pXRF) in October 2018Jiichelle and | attempted
to assign the individual blades to the adze types according to D well asFigueroa and
Sanchez (1965), despite and with the abovmentioned limitations of such categorisations in
mind. The pXRF data is still being interpreted, but hopefully exact statements about the
geological origin *~ =St ,fefZ— ...fe ,f oftt - e—coe—Zf—-1 "—"-SF" o —eec
movements in the near future All in all, 22 adze blades will be discussed here. Four objects are
not included for the following reasons: MA7857 was not available for inspectioms it is stored
at an offsite location; MA8519 was identified as a broken tang and not a complete adze blade;
MAG6273, which is much smaller than the other objects and different in shape, is very likely a
chisel and not an adze. MA7799 remained a mystetigroughout the research, sticking out to
co—t"Z' . ——""e foe l—eZcet —St ‘—SE"ei T —1% —' <—e eSf'F4 ecet fof ..'Z
on the object could be gained.
Apart from MA1311 andMA4618, which were assigned to types-E and 3H respectively,it
was agreed that all blades were type -3\. At first sight, this might be surprising considering
that the blades slightly differ in length, width, thickness and even shape. The smallest of the
adzes (MA4812) is 10.5 cm long and weighs 0.15 kg, while tlergest (MA4927) has a length
of 28 cm and a weight of 2 kg. However, despite these differences, they all share the main
features of type 3A: the arched elevation of the tang and the triangular crossection. These
are even visible underneath layers of m@ne deposits that were not mechanically removed
(MA7638, MAB236), and among the adzes with a less developed arch pointed out Ggsner.
According to Figueroa and Sanchez (1965, 194), this type was found in the ChatharNgw

Zealand, the Southern Cooks, ¢hSocieties, the Tuamotus, the Australs, Pitcairn, the Marquesas
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Table 2. List of the stone adze blades recovered from the wreck of HNPAindora

Artefact Expedition | Grid Length Weight Adze types
1 | MA1123(e) 1986 X=153,Y | 255cm 1.45 kg 3-A
=6.7
> 66 (?)
2 | MA1159(e) not recorded 24 /25cm | 1.5 kg 3-A
3 | MA1186 (e) X=15.7,Y = 19.7 cm 0.6 kg 3-A
7.7
> 66 (?)
4 | MA1311 (e) X=15.7,Y= 14 cm 0.35 kg 3-E
8.6
> 68 (?)
5 | MA1387(e) X=153,Y= 179cm 0.65 kg 3-A
8.2
> 68 (?)
6 | MA1563 X=15.9,Y= 11.2cm 0.2 kg 3-A (tang broken
9.4 off?)
> 70 (?)
7 | MA4506 1996 89 24.3 cm 1.45 kg 3-A
8 | MA4520 (e) 87 15.4 cm 0.4 kg 3-A
9 | MA4521 (e) 88 14 cm 0.4 kg 3-A (unfinished?)
10  MA4618(e) 87 11.3cm 0.2 kg 3-H
11 | MA4762(e) 89 12.4 cm 0.2 kg 3-A
12 | MA4812 (e) 88 10.5cm 0.15 kg 3-A
13  MA4876 (e) 87 18.5 cm 0.6 kg 3-A
14 | MA4910(e) 89 11.7 cm 0.2 kg 3-A
15 | MA4927 (e) not recorded | 28 cm 2 kg 3-A
16 MA6273 1997 not recorded 4.3 cm 0.05 kg chisel (?)
17 | MA7638 1998 91 28 cm 1.6 kg 3-A
18  MA7721 92 22.3cm 0.95 kg 3-A
19 MA7799 92 7.3cm 0.1 kg
20 | MA7857 92 11.9cm [at off-site
location]
21 | MA8134 94 18.5cm 0.7 kg 3-A
22 | MA8189 183 13.8 cm 0.35 kg 3-A (unfinished?)
23 | MAB236 Sph* 19.5/20 0.85 kg 3-A
cm
24 | MA8270 185 19 cm 0.7 kg 3-A
25 | MA8519 1999 (?) 107 8cm 0.15 kg Adze blade
fragment,
broken tang
(?)
26 | MA8914 1999 Sph 13.5cm 0.35 kg 3-A(used and

* Sph = spoil heaf{see Footnote 19 for further explanation)

sharpened back?)
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and Hawali and comprised of tanged adzes with a triangular crossection (Figure21). Of these
island groups, Pandora visited the Society Islands and the Southern Cook®itutaki and
Palmerston Island) during its voyage. Having assigned the majority of the adze blades to type
3-A therefore supports the hypothesighat these artefacts origiratedin Tahiti. Interlocutors in
French Polynesia took the very same distinct features of the objects, and even typologies, as
points of reference and most agreed that the majority of the adzes looked as if they were from
the Society Islands. However, while museum staff, archaeologisésxd other researchers
wanted to take a closer look at the adze blades, others quickly clicked through the images, only
hinting at what they considered very familiar (e.g. polished, 8 type adze blade MA1123) or
completely unfamiliar (MA7799). Interestingly, the opposite was true for the pounders, to
which more time and attention was given. The poundeMA4724, in particular, wasoften
pointed out as a remarkably beautiful specimen. Like MA1143, it was always labelled as a
T f—'"<«—< distiddtdy the T-shape and length of the handles. Although good and detailed
photographs of MA4138 were not available, because the object is @germanent loan and
display at the Norfolk Museum, and its handle although also quite long is not curved but
straight, interlocutors named it a Maupiti type pounder as well.

MA8820is presumedtobe of-St 1 fS«<—< —>’314 ...Sf"f..—1 prightprongSfite t Zte ™<-S
each end and a raisedib over its centre, although the area is largely coveredby marine
deposits that were not removed from the object after excavation.astly, MA7954 could be
assigned to neither the Maupiti nor the Tabhiti type, yet wes still thought to originate from the
Society IslandsWhat seemed very clear to interlocutors in Tahiti was not mentioned in the QM
catalogues or database. However, indications of an assumed provenance of the pounders from
Tahiti, similar to the adzes, a¢ present. The description of MA4724 includes the information
that pounders were known aspenu <¢ fSc<—<fed o—f—<*% — PadficeEncounteis

with an image and description of a food pounder similar t¢’andorais vytv fe f "1 "f"fe...fa

but does not efe—<‘e —Sf— —SF "'—ett” <o EV"ie ' Zc...f—<'e ™Mfe ' f 7
f—'<=<0 trrx&udlexmare, the QM catalogues label thef "—1"f ... —¢ feo T7'¢c "*—ett7ei
referring to the preparation ofpoia 0 f —f"...S> fSc<—cfe '"—Ttco%o of fraiit, " e " —et it
— " fefefed of ——"ET > "frete—f—<c'ed Feedipbiilsthe Matwpiiarh ‘™1 174

word for the dish, which was an important food staple across Polynesia, arsthould not be

confused with the Tahitian po'e or the Marquesanpopoi. Interestingly, an old conservation
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condition report for MA1143 (then PAN1143), which was apparently on loan to the National
frle—cef —ef—e co "Fre™ S "o g{arvaz{ fet ruadsraz{a tfe.."<, tt
stone pounder used for preparation of P@POI (SilvertS*‘”«+ 't s 6& ‘7 ‘ef "ffete *”
fe'=S1t7a =St —f7¢ 77'¢ "' —etd7i Sfe ,dte —ett o Zf—1%" Ltetc—cte "t
y{wva fet "f—et <—¢ ™fs ot St f—fZ'%—Fe feT —-St F7E"Tf>
staff. Having said this, an origin in H&™ f <i< ‘7 =St f"“—ZFefe eZfete <o —eZcotZ54
Pandoraie ... ne%r visited these island groups and because Hawaiian and Marquesan
pounders each have their unique characteristics, differing from what seems to universally be
considered objects fran the Society Islands. Although, again, we can never be one hundred
percent certain about the provenance of these artefacts, the available evidence (or traces) point
—* =St .<f—> eZfeted ™MSc...S <o ™Ewil hppficd heref Othdnise, 1
am in favour of the use of more generic terms in museums databases and catalogues

et A ™SS <o %otet"fZZ> "etmft > —8F e e f"" fo ™MIZ7

Considering thespecific mission of Pandorai e ... ’ahd“he small amount of space on board,
which are reflected in the relatively small size of the majority of the items collected and
recovered from the wreck, the pounders stick out as ranking among the larger and heavier
Polynesian artefacts recovered (agrt from the wooden clubs). MA4724, for example, weighs
3.72 kg at a height of 17.2 cm. Perhaps, for this reason, three of the five pounders were found
in the stern section of the ship, where Captain Edwards and the officers had their quarters and
storagespace. It may be noted that these three poundersMA1143, MA4724 and MA7954
were all of the Maupiti type. The Tahiti type MA8220, on the other hand, was excavated from
the ,™ et .. —c'e 7 —St eS¢’ M-S St T""Fcof”s ofcZ' " nunberfiast”«a ~*”
not recorded. Today, three pounders are on display to the public: MA4138 in the Norfolk Island
Museum and MA1143 and MA4724 in the Pandora Gallery at the MTQ. As discussed in Chapter
D, the Polynesian artefacts only make up a small prog@n of the Pandoraobjects exhibited
in the Gallery, but among them, the stone artefacts feature prominently (especially the adze
blades, of whichfive from 1986 expedition and eight from 1996 expedition were on display).
The retrievable condition reports further suggest that the stone objects were often chosen to

function as objects on loan in temporary exhibitions elsewhere, probably due to the fact that
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MA1143 Society Islands; stone; H 15.8 cm

MA4724 Society Islands; stone; H 17.2 cm

MA7954 Society Islands; stone; H 15 cm

MA8220 Society Islands; stone; H 18 cm

Figures 23 26. Stone pounderswithin the Pandoracollection. Photographs by the author.
Image courtesy of the Queensland Museum Network.
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—~St7f ™It e 7’7t t8fe'ZFe <o —ST ZZF .. —<'e fot F.f—et " -
for travelling and moving, namely the robustness of the stone. As already mentioned, most

museums with Polynesian collections will haveadzes and food poundersad, indeed, none of

my discussion partners ended up being surprised about the fact that stone pounders and adze

blades were among the Polynesian artefacts excavated frddandorais ™" 1 ... &

Within the old permanent exhibition of the Musée de Tahiti et des T& two showcases were

dedicated to adzes: one displaying blades from various parts of French Polynesia and the other

o't . ceteed 7 71> athdrgpdrts of Oceanids. Likewise, pounders featured prominently

in the second exhibition room, with several gamples for each of the five island groups on

display. The showcases made the widespread use of very similar objects visible while, at the

same time, drawing attention to the variety of shapes and materials (stone, coral, wood) in use.

Adzes and pounders ge categorised as tools in the database and make up a large proportion

‘" —SF e—ef—eie [ 'Z7Z%..—<eed t{hfrhinetteifs ™I " f1detet ke —St Tf-f.f
™St Efe xrr ' —pifbdEe ™It "I %c<e—f"1ta St i " "f4d f S<%S e—-o, 1"
COe'frcets ™I L f feZf,Z% fot =St o—et—eie o—f " fof “coc—'"e §ff%
refer to.

Although many of my discussion partners had heard aboliMSPandora, its voyage to Tahiti

and its role in the capturing of theBounty mutineers, no one knew &out the excavated

artefacts stored in a museum in Australia. They were excited to learn about what they
considered to be a very old collection and see photographs of the objects, often remarking how

well they were preserved. However, over the course of éhdiscussions, itbecameclear that

different people connecteddifferently to the various artefacts, usually showing more interest

in specific objects groups or individual objects over others. In line with the overall theme of

this chapter, the following dscussion will take a closer look at the reactions towards stone

adzes and poundersvithin the Pandoracollection.

48 L abelled as being from the Society Islands (3), the Tuamotus (3), the Austral Islands (4), the Marquesas
Islands (4), the Gambier Islands and Mangareva (5), New Caledon®, (Fiji (2), the Marquesas Islands (11),
Tahiti (12), the Cook Islands (1), Hawai'i (1), Aotearoa New Zealand (1), Pitcairn Island (1) and Rapa Nui (1).
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TRACES OF THE PAST AND THE PRESENT

One common question by interlocutors was whether thePolynesian artefacts within the
Pandoracollection showed signs of usage and, here, several obstacles came to the foreground.

Firstly, problems arose with the availability of photographs only, which wer¢aken in a specific

way, under specific lighting, etc. and therefore potentially distorted certain features of the

‘CEF .- L 'Z'—"& ecoet A ™ME"F o'~ —fete 1776 —St "<%S— fe%Zti ‘7 ™
For some, this became a source of great Btration and the reason for not being able to make

definite statements about the artefacts. Secondly, traces on the objects could be read and

interpreted differently or, as a direct consequence of the first remark, not at all. Determining

whether the Pandaa pounders had been used by examination of th¢ "—1 " f ... —¢i1 ,fefe ——"ef T
out to be a difficult undertaking, especially when the objects were once covered in concretion

—Sf— ™fe ot  Sfec..fZZ> "Fe' "t > —St e—et—eie teet " fdc'e —ffe of
attached photographic evidence). Conclusionsere drawn tentatively, for example, that only

MA8820 is showing signs of usage. This stands in contrast to what is written in Campbell and

Gesner where it is stated that MA1143 and MA4138 showo : “«tte...f-"™if%1 34
demonstrated by pitting in the ,, f « 3{#000, 130).

What is interesting is the motivation behind the question and the attempt to search for visible

signs on the material: to understandvhether the objects were used as tools or rather as objects

of prestige, in which case they would show no trace of pounding movements (or woodworking

with the adze blades). Similar to or as aresearcher and archaeologist, many sought to learn

about the past of the objects. However, there was also a curiosity about more recent traces,

such as the marine deposits that are still attached some of the stone artefacts. This was
particularly inquired about in relation to pounder MA8220, whose handle is covem in the

light coloured and partly shimmery deposits, which present a stark contrast to the dark grey

of the stone. Having suggested thdhe risk of removing parts of the object in the process may

have been too high, their presence was no longer questiothe To the contrary, it was

acknowledged that the current state of the artefact was a result of its history. Interestingly, the

marine deposits fit well into a specific category of traces, discussed by Tim Ingold in his work

on lines. According to him, traes which he identifies as one of two major classes of lines next

to threads can, in most cases, be distinguished by being reductive or additive, defining them

fo Ofe> tot—"co%oinegion F16Zct o—""f .. % > f ..'e—co—'—bedd "tete—0 tr
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emphasis added. Marine deposits added an extra layer to th®andorapounders and adzes

tT—F - =St LEF..—ei —cot —eFF "™Mf_$"8a S ™METE" ofe> 7 —Sfe ™}
conservation process the artefacts underwent during their transformation into (presntable)

museum objects.

Over time, peopleon Tahiti learned about my interest in these objects and would draw my

attention to certain newspaper articles, journals, arts and crafts fairs, galleries and other places

and people. It became very clear thagimilar objects not only exist in the museum or other

displays to be representatives of a (distant) past but are visible in other realms of everyday life

in French Polynesia todayPeny especially, can be found in many households, where they

usually serve as decoration, but are sometimes used for the preparation of certain foods or
%o"<otce%o ST, e84 Sit> fria -St"t A f..—<FZ> fce%o of T fet "%
'tfZeida V<. ‘e—ta ™S*' «ftt —Pehudfi Maupifi the focls of a 1981

publication, described the making of a pounder as something that appears to be both an
investigation as well as an actualisation of the past (Conte 1981, 87®r1). With the working

of the stone and the fabrication of a pounder, whichhe.. fZZt 1 f 1"t ... te— "Ftce...*"t">74 1
—St . ffece% ‘0 —St 1-"ftc—c<'ei f— =St tet 7 —SF ecef_Fte—S " 1%
to be picked up again sometime after 1970, the artists enter into a dialogue with their

ancestors. Conte interprete these actions as a refuge in the past, perhaps-gsvis a world that

is otherwise constantly changing.

In his speculations about the future of contemporary arts in the Pacifi&hilip J.C. Darlstated

that old forms can function as national emblem§002, 34)and it can be argued that this is the

case for— St 1 f—'«—penu-inpdrticular. The distinct form of the Fshape pounders can

be spotted as tattoos on skin or imprinted on cloth (IShirts, ’ ¢ ” } etc.), amongst other things.

In theseinstances they usually represent the island of Maupiti and the families attached to it;
thepenut~Fe "Ff——"%e fo =St .. fte—"fZ te,Zte " —St «oZfetie "Zf% f-
of the pounder many times during my own visit to Maupiti. Yet, the pounder hadearly gone

beyond the space of the westernmost volcanic high island in the Society archipelagia can,

for example, be found as registration device on the 10,000 CFP franc banknotes. Miriama Bono,

the director of the Musée de Tahiti et des Tles sincepfil 2017, named penuas an example of

an object that has become emblematic of Polynesian culturBerhaps unsurprisingly then,

pounders are very visible s fSc<—<ie "ffZe *° f'—4& <AfA of"ef—e fol %ofZZ%"<F
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although not exclusively, aimd at tourists. This is also true for otherwise seldom encountered

adzes as well as other objectdosely resemblingeighteenth and nineteenth century Polynesian

artefacts*. Some of these objects were made with high resemblance to the original work or

Te'ttZi S'™17374 —Sce t'fe o' — offe o —St ofef "feSc'ed <414 M-S -St
have taken other forms, were crafted from different materials, and were made for different

purposes. These processes of continuity and change fittingly correspond:  f”eie ‘—=St” *‘co—e
fof—— =St tT1 fZ efoe—e " f. . <., f"—0& ofetZ> -Sf— —St 1-SF ‘Zti f
compatibly side by side and that new forms of expressions would emerge, which differ from

the old butdo not transcendthe style (2002, 34).

What all of the artworks whether they were conceptualised as reproductions or creative

works  have in common, though, is some degree of engagement with the past. ny

discussiors with various artists, it was frequently noted that they found inspiration in what

their ancestors had brought into existence. For some, this resulted in reproductions and, for

others, in the creation of something new and unique, yet rooted in what was identified to be

their Polynesian culture and history. To engage with this culture andistory, artists would

often turn to old publications and museum collections both at the local Musée de Tahiti et des

Tles and elsewhere. Miriama Bono emphasised the educational role of the musedon both

tourists and locals (school children visit the mgeum at least once) and confirmed that its

collections served as a potential source of inspiration for contemporary artists.

With a focus on the flourishing arts of Tahiti, Karen Stevenson (1993) investigated the role of

museums in presentday Pacific soiety. Considering the potential of the arts as a medium for

ctfe—c—> fee—"— L —¢'s fot —St "ic—F"f—c'e 7 -7 févaluate fiBir—e < —Fetee
histories and traditions, possibly choosing to renew them and, thus, giving them relevance in
contemporary society. Stevenson identifies museums as playing a vital role in contemporary

art traditions as a source of informationAs such, they can become tools for documentation and

research and not only for (Western) scholars, but also for an active erggment of Oceanig

49 Interestingly, however, adzes and pounders seem to have taken slightly different paths: whereas pdars

often closely resemble older forms, adzes were noticeably hafted in another way. Some interlocutors saw the

"ffete "7 —Sce TETEZ e~ <o f Z'es T e ™MZi1%tA SfTco% "Fe—Z-1tT <o =St Sf°-
™f> "t—etia ™et ittt XMl&hhtioS An pe fdund in the depiction of adzes in (museum)

catalogues: similar to thePandoraobjects, adze blades exist as loose pieces and are then photographed as

such. Laying them down on the even surface, which would be the part upturned when haftas the easiest

position for taking a picture (see also my photographs of thBandoraadze blades).
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Figure 27. Polynesian sone pounders.Print of a limited edition of drawings by artist and
employee of the Musée de Tahiti et des lles, Mataitai Tetuan@.Mataitai Tetuanui.

The artist took the pounders of the permanent exhibition of the museum, which is now closed

fet = 3 "t™ et ta fo o' ttZed St ofE "¢—> " =St 1" <HocofZ ‘,EF...—¢
there are also examples made from wood and coral visible. The poundeshow a variety of

fTe—>Zteid ™Mc—S —SF f—"<—< fef [fSc—< —>'F foe'e% —Sted efefZ> "7
archipelagos (the Society Islands, the Marquesas, the Tuamotus, the Gambier Islands, the

Austral Islands) as well as Hawai'i.
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people with their pasts (1993, 74 75). Similar to how we, who conduct research orHMS
Pandoracollection and comparable (museum) objects, value old artefacts for their potential to
tell us something about the past, people in Polynesia turn to them in order to learn more about
their histories. They are tangible links to the ancestors and, perhap® a time before contact
with the Europeans changed the material cultures and life on the islands. As noted by Hooper
(2006, 20), people are reclaiming and reengaging with their pass in many ways, partly
through (old) objects, which is why the preservaton of artefacts is very important to some.
Perhaps, reproductions of such artefacts can be understood as a form of preservation and
way of making things visible that are often stored in museums far away.
In fact, reproductions of museum artefacts are aong the first objects visitors see upon arrival

f— [Sc—cis fc"'"— <o —=SF . fee—et " ff5fA F8— —' f "f..te-Z> "teft
Musée de Tahiti et des Tles in the arrival area of the international terminal, a showcase titled

Zeo Ti'tZif—"11+ { AhNdIQuneéy/n the art of the 5 archipelago@sthe hall of the
airport is visible and accessible to anyone. As the title suggests, the display accentuates
artworks chosen to represent the five archipelagoes that make up French PoBsia, similar to
the approach taken by the museum. These artworks are reproductions made in 2011 by
e——tte—e " St te—"% tie t—<i’e TV "= t1 Zf ‘Zletewrderthge-fcod
o—F"cecte 0 St fr— e .S Z7ie 7" 1 ejiteheid Tahiiah, Frendhfand Emgli¥h’
give information about the original artefacts, which may be as old as 200 years or more and
are now part of museum collections in Great Britain, France, Germany, New Zealand, the United
States of America, aswellas Bre ... S ‘Zsefecfis “1"> ‘™o o_ef o3 —SF —exi t1f
Tles. The display not only celebrates the arts of Oceania and artefacts that today rest in places
far from where they were created, but also allows for both locals and foreigners to relate to the
objects and highlights the (already) existing connections between Polynesia and other parts of
the world. “*tfe Tfe—S"" e Sc ... otikif inthd Marquesasi'i in the Society and
Austral Islands), each related to a specific deity, feature prominently in the display. Well
known examples are the representations of the deity ‘A from the island of Rurutu and of the
Mangarevan deity Rao. The original works from théeginning of the nineteenth century (or
earlier) are today kept in the British Museum and the Musée du Quai Branly, respectively.
Otherwise, the exhibit consists of domestic containers'(6 « + 3 from the Society and Austral

Islands, a round dish kipo) and a serving dish (anoa) from the Marquesas and wooden seats
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from the Society and Austral Islands (¢ ” f S <) Adfthe Tuamotus ohogg). The section for

the Society archipelago, whichlisplays the highest number of objects, further includes a god

image madefrom wood encased in plaited coir {0'0) as well as a stone pounder. Theenu(MTI,

inventory number: 2004.10.31) ™M fe&a f ... ... “tce%o —' <—o Zf,tZ —ft8§-4 f 0'te-71
f—'<—co..—2Z'—F1 <o foefZ— fet —eft "' . —ZcoctOdinytofTdkai. <o fZ "1’

Devatine, anthropologist, artist and professor of Polynesian history and societies at the CMA,

Te%ofUoco% ™c—S —SFc” Sce—'"> fof "£'" t— . <o% ‘Zt fU—1"f .= <o '’

the institution, which, like the museum, playsfe <o’ *"—fe— "*Z% <o 7"fe.. S ‘Zrefecfie

sector. The CMA provides formal education to those who wish to learn about the local arts and

crafts and practice them, especially the art of sculpting (mainly wood) and engraving (nacre).

After having learet t T—St ,fetia <a4t& ‘Z>etecfie f"—e fof ... —Z-——"f2Z St"«

‘e fet ... " {pErsdn@l comment, Tokainiua Devatine)

The abovementioned examples of the presence of certain objects in Tahiti today show that

people are actively engaging with the objects made by their ancestors, including those that are

today stored and presented in museums, often elsewhere. They are vigibn everyday life,

whether they are reproductions in an exhibition display, objects on sale at arts and crafts fairs

or otherwise influencing and inspiring the people of presentday Polynesia and their arts. Over

the course of my stay in French Polynesjd began to pay attention to certain types of objects

and started to see things differently: my focus shifted from trying to map things out to paying

closer attention to an active engagement with traces from the past creation. In the process

of making (and using), people not only find refuge in the past vig-vis a world that is constantly

changing but also reclaim (public) spaces and set landmarks for present and future

generations. This (additive)trace-makingis, of course, not exclusive to the (re)@duction of

art objects. Yet, examples are plentiful in this realm, which arguably subsists on high visibility

and exposure. The gardens of the Assembly of French Polynesia, for instance, feature several

large wooden sculptures, which are reproductions ofi'i and tiki, some of which were already

Teon—eett <o "t%f"t - -St fe fc"'"— «S'™ _fetd etaffomSite <o 'f”

the island of Rurutu, would frequently cross my path and was also identified by Miriama Bono

as one of the objects éld overseas that many emotions were attached to.

According to James Snead, moving through a landscape is a process of engagement, during

which relationships with landmarks are reaffirmed. Differing associations come with them for
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different people and theefore context includes not only the many features of the physical
environment, but also the cultural knowledge required to interpret such a setting (2009, 44).

S "fefe—  fet “T——— "t Yofei"f—ciee ° "fe . § Zsetecfie
educatedabout and exposed to the arts of their ancestors and to what is considered to be the
foundation of their cultures and identities, then they will be familiarised with them over time
and make and feel a connection. Traces can be made, read, interpreted,arstbod and related
to. They can become landmarks of orientationwhich may be considered particulaly
important in a landscape that is strongly influenced by outside forces. Of course, such traces
are not immune to changes over time and differ from situation to situation, and person to
person. Certain featuresnay beemphasised over others and knowledge ay be lost or even
erased through power differences. These issues are further discussed in ChapO- .

As mentioned at the beginning of this chapter, somearae still stand today despite drastic
processes of change. They have gained new meaning amgortance as landmarks and traces

of the past and have become subject excavation and restoration, as well as appreciation. The

marae 5#"fS—"fS— <o =St ...fee—et ° fIf <eaftord, Efisicanssingersf . ...

orators and spectators gatherduring the yearly heivaseason performances. In July 2017, the

grand marae complex of f'——f'—¢—-%f ‘o f5<«C—Ff %ofcedt co—F"ef—c'o

approved status as a UNESCO World Heritage Site. Shortly prior to this date, the dodtlked

<-Sf”<—f1

17ea

F2 mf.

voyaging ... fe'te USQF&IS fcocfofZf “coc—3t —SF ec—% <o ""¢Z trsyd 0"f——"
stones to themarae —Sf— ™1f"F %o<"te —* —SF ..."F™ ™Ste St . fe'fe Zfe— <o

trsv — Zf—e..8 8% CZfef ‘e—f STAZT™MFIT<o%%et6-St "W EL... e ™

not only a promise to sail around the world was fulfilled, but also the connections between
people within Polynesia strengthenedMarae are playing crucial roles in the movements of
people and things again. Other tracefrom the past can have similar effects, as we attend to the
stories that they tell or try to solve the mysteries that are attached to them. In the end, stones
may remain silent about certain things, and yet they can move people and inspiréo research,

to voyage, to dance, to create and to make.

0 Je@Zt5f ™Mfe Zf—e. .Sttt ‘e z f"..S s{yw ,> —=SF ‘Zretecfe ‘>f%oce%o
Hawai'i. The canoe is perhaps best known for her Hawai'i to Tahiti voyage in 1976, which was completed with
exclusively Polynesian navigation techniques.

51 http://www.hokulea.com/hokulea -update-return -to-taputapuatea/.
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Figure 28. Zf "%t ...”*™t ™17 ‘et —SF "'>f% 2% ..fe'te UeOZI5f fof
Venusin April 2017, before the vessels continued their journey to the grantharae complex
Cof—=f"—¢-%f ‘s f5cC-%f
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Figure 29. Drawings of fishhooksand bonito lure componentsrecovered from the wreck of
HMSPandora These pages of objects groups were useful in discussions with interlocutors and
in getting to know the objects.
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CHAPTEFQ)

MOVING, MAPPING, MAKING

Getting to know thePandoracollection in the early stages of research and preparing for the

discussions about them entailed not only the taking of photographs of every single object, but

also drawing most of them. Taking my time with thertefacts in this way undoubtedly helped

with becoming more sensitive towards their specific features and orientating myself in what
<oc—<fZZ> otfett —* f fo ‘. ffe " —Sce%oed feit ‘e —SI —ef—o ©
database, thePandoracollection caalogues and previous research on the artefacts, | decided

to compile sheets for the various object groups, an example being the figloks (with

exemplary lure components at the bottom ofhe page) seen in Figur9. By trying to stay true

tothe artefactsi ~*"es fet o . fZ1 fol "f5<e%0 ...2'¢% f——Fo—c'e —‘thept “—fZ<-
were made from, | hoped to represent them well enough to give a first impression and allow

for tentative remarks and comparisons by the people | showed them to. | knew thauch
categorisations can be problematic, but in the end the advantages outweighed these concerns:

the drawings turned out to be a good entry point for discussion, easy to carry around and a

way to show multiple objects at once instead of having to show m# single photographs on a

laptop or phone. On request, the latter could be shown on a different occasion and when more

time was given. Moreover, the paper sheets gave opportunity to point out things that did not

T"<—Ta effece% f"—1"f..—eivBfas liReitigothers bh the object group sheet.

Indeed, drawing was part of the original research undertaken on thBandoracollection while

and after the objects entered the museum, as evidenced by the many sketches accompanying

the catalogues and sme of the artefact sheets. Mapping, anapping out seemed to be of even

greater importance, asPandoraie E‘—"+1> ™ fe —" f e« Zfmehdional nfap-aivd the

eSc’ie ™7 e ™Mfe £8  fTf-Ft ™S —-SF StZ’ " fHMSPahdesaiste —* ...
construction plan and potentially make assumptions about the objects excavated based on

their location. Furthermore, their identification and categorisation may be understood as a

form of mapping, as they were assigned to different locations bagen their shape and form,

similar to the pounders and adzes discussed in Chapt@
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Both drawing and mapping were vital components of the European eighteenitentury
T f%ote <o L ffecfA o f.<fZZ> T—"<o% ‘eie "<e— ity NG, f ... —< <—cte
sketching, collecting and botanising (Eckstein and Schwarz 2019, 4)were important
components of —=SF ..."1 ™ie ecesc’s " 1§’ Zortifiued taBystématically explore the

Pacific and accurately charied many islands as well as th&ast coast of Australia and the

outliers of the Northwest Passage and, in doing sop ... ¢’ Z3—%1 <o "'ft ‘——Z<¢eF —-St %
<o "EUCfZ Teocte T e cFe Lt oo f 7 <o % TUBLUIN20004, 5 7TVArghaDy, one of the
most interesting charts that came to life d—"<* %, ‘‘eie E‘'—"ef>e ™ fo fo f"_F°f . — —Sf-
ot e ™e fo T —7f«AMMtings’&Bout it crossed my path several times during my

research, as news about its unlocking by Potsdam University (Germany) researchers Lars

Ecksteinand AnjaSchwarzwere widely circulated and the respective link2 was sent to me by

colleagues in French Polynesia and elsewhere. In their folleup essay, Eckstein and Schwarz
described the chartas, t<*%o Ofe'*% —St e‘e— <o’ "—fo— f7"—31"f .. —48th- Sf~F ..'e%
century European et<%ofe'—e Fo.. ‘—e—1"e o St ‘—-S f. <. "t%o<'o0 |
LMt te_tet St ffecfis "Z<—<..fZ fet ..—22).-Drajihg partfyor fe...t6 trs
archival material that has been largely overlooked and based on sometaal interventions

and inspirations by other researchers, the authors not only offer to narrate the story of the

artefact, but also to develop a conclusive interpretation of the chart as a whole, making it

readable in its entirety for the first time (ibid., 3).

ONE SHEET OF PAPERIFFERENKINDS OF KNOWING

Tupaia, atahu'a, was born in the mid1720s on R4 fteaand was part ofa high-ranking family
as well asa long line of master navigatorsHe was educated in a wide range of fieldand must
have travelled greatly within and beyond theSociety Islands probably as a member of the
arioi society linked to the marae Taputapu ftéa (Eckstein and Schwarz 2019, %). Around
1760, when Ré& fta wasinvaded by warriors from Pora Pora (Bora Bora), Tupaia escaped to
exile on Tahiti, where he established himself atahu'a of the 'Oro cult and political advisor of
the rulers of Faaa and PaparaBy the time Cook arrived in 1769, Tupaia remained a respezd

political figure and made himself indispensable as a translator betweeie Tahitians and the

52 https://www.stuff.co.nz/national/101871481/legendary -map-of-pacific-by-james-cooks-tahitian-
navigator-tupaia-finally -unlocked (2018)

132



The Movement of Things

European visitors. WherCook decided to leave Tahiti, Tupaia joined tHendeavourie ...”f™ ™ (_§

his disciple Taiatoand safely navigated the vessel through the Society Islands and south to

Rurutu in the Austral group. In Aotearoa New Zealand, he facilitated tle@mmunication and

exchanges between th&uropeansand the Mfd&i, and it was onlyupon their arrival in Australia

that his capacities as translator ended. Unfortunately, both Tupaia and Taiato digdBatavia

on the Endeavouri feturn voyageto England(ibid.).

Although nochart t7f ™e 5 —'fcfie ‘™o Sfete Sfe o """t 7 ffe ~'—o
Eckstein and Schwrz (2019, 6) argue thatits original designs anda rough chronology of its

production can be reconstructed with the help of threet <" " f"fe— ... "7<cFte 7 —"fcfie of ' |
surviving island lists: (1) the copy rediscoveredby John C. Beaglehole in theapers of Joseph

Banks in the early 1950swhich is today held in the collections ate British Library, (2) Johann

Reinhold Forsterie <s—1"'"t—f—<'e ‘" — $otthe'publication-of hisobservations made

during ‘‘eie «%..'eT “and @) h copy hat has survived in detter from Georg Forster to

his publisher Karl Philipp Spener in September 177§ibid., 6 10). While JohannReinhold

Forsterie ...Sf"— etfte —* & "fft ™Mc-S .. f——<'¢&d ,F..f—eF St tce-—'"—
degree and added isinds or (mis- <t te—< ¢ttt ‘—St”e foett ‘o 7 Eqkstditice ... "f" <]
and Schwarz are certainthat ‘7% ‘" +—1 "is asféithful reproduction of the layout of the

chart that was lentto the Forsters. Drawing on the corresponding island names as recorded in
‘Sfee $c¢eS'ZT ‘ZeoiriZ<+Sitt tIinsulartum Mafis Pacifici or a Catalogue of
the Isles in the SouthSea with the Names of the Nativesf 1774, the authors note that the47
islands in the list precisely match the number of islandshat Captain Cook and his crew had
not yet seen themselves when they sailed in the Society group and Austral Islands in 1769. In
contrast, the remaining twelve islands depicted on the chart were known tothe seamen, as
they had visited thembefore.Eckstein and Schwarzherefore come tothe conclusionthat these
islands were not placed on the mapby Tupaiahimself but had been drawn bythe Europeans
(roughly in Mercator projection) before they asked Tupaia tadd other islands Fe claimedto
know (2019, 12).
Interestingly, not a word was written about the drafting of the famous chart and, in fact, Cook
seemed to havehad little to say about Tupaia and his activities orboard the Endeavour(Di
Piazza and Pearthee 2007, 321). However, Tupaighad joined the crew —e 1T $” feeei

patronageandlodged among the officers, scientists andraughtsmen, which placed himat the
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centre of (European)knowledge production about Oceania for the duration of the voyage
(Eckstein and Schwarz 20195). Studying cartography, painting and drawing, he became
involved in what Eckstein and Schwarz view as collaborative, crogsltural communication
processes. Imageand maps or rather, the making thereof apparently played acrucial role
in these conservations, as they enabled both sides to exchange knowledge without (fluently)
speaking the language of the otheFor example, @idence suggests that Tupaia drew and made
watercolours in conversation with artist Sydney Parkinsonand that he participated in a
cartographic project with the aim of detailing the passages, harbours and districts of the
Society Islandg(ibid.).
Te'c—F fZZ £77'"—0 7 tee—ec.  f—<'ed S'™METE"A —fcfie of T SfT " Tt
for most of its (academic) history. Struggles with identifying the islands and understanding
their locations had gone so far as to igniting a debagbout whether ancient Polynesianshad
indeed been ablego carry out purposeful navigation acrossOceania(Di Piazza and Pearthree
2007,324). « —’ f«fi+ mafyfislarddsandeven archipelagos seem to be misplaced when
looking at them with eyes attuned toother kinds of maps.Yet,Eckstein and Schwarz renmd us
how artificial the Western approach to modelling geographical spacactually is, as it flattens
out the spherical shapeof the earth and seemingly objectifies and fixes the world in two-
dimensional representations(2019, 29). In contrast the authorswrite, Oceanic navigatiordid
not abstract the world from the traveller. ¢ —Sf trsz ‘eZcef ef™e f"_¢ . Z% ‘e —SF "Fef
work, it is stated that Polynesians imagined a world where people did not move, but the world
constantly moved around them. IN=S«<e "<t ™4 ¢~ >'— oe'™ " Hf"ce%ed 0-ST off
~St <eZfet "' —St S'Uc'e feot V<o%o <— —' >'—04 o —St trs{ f'-«<..
following way:
the geographic centre of navigational orientation was inevitably th@avigator and the
voyaging canoe, which was imagined as fixed, surrounded by an animate world of
ocean, sea life, wind, current, sun, stars, planets, and ultimately islands. Wayfinding in
this system crucially depended on precise information about the sititional bearing of
target islands, to be constantly reconfigured in the process of voyaging by closely
observing the stars at night, the course of the sun in daytime, and the directions of wind
and swell, by observing the wake for current drift and leewayand a range of other
factors. (...) The concomitant star and sun courses for purposeful island to island travel

were remembered not visually, that is in the form of compasses or maps, but through
narrative (Eckstein and Schwarz 2019, 3031).
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Inotherword e& <o —'f<fie of @ —™" FT< " "F"ce% ocote ‘" ee'™ce%, fof —eoti
or as the authorsput it: the different worldings of European and Oceanic geographycame
together on one sheet of paper, stressing the importance of taking a closer looktla¢ context
of the making of any map. This crucial point as been highlighted in other research on the chart
and Eckstein and Schwarz draw on three previously published writings, in particular: the
works of Ben Finney, David Turnbull as well as Anne Di Piez and Erik Pearthree.
Ben Finney, who engaged in archival research as well as experimental voyaging in close
W22, f=<te ™S L ffec.. of T <%of—""0A Fo.. —"f%otT “<E™E"e —* f.
context of pre-contact Oceanicwayfinding practices (Eckstein and Schwarz22019, 2). This
practice was based on a different kind of movingan orientation and course setting in relation
to the sea and the sky, meaning the stars at night and the sun at daytime, the patterns of ocean
swells as well as the sighof birds. This kind of moving required another kind of map, which
encoded different features from the earth than the cartographic charts most use today:
cognitive maps without physical representations while at sea. Even the famous Marshall
Islands stick darts which Finney described as a significant contribution to the history of
cartography were not taken on board the canoesThey were used for teaching purposes or
as mnemonic aids to be consulted before a voyage (Finney 1998, 443), similar to the ingkof
—"f . Fe <o =St efetd o "F%f"T - —'fc<fie .. SEufopéansdidinot fes—et T
Tt Zs —ettve—fot fSc—<fe Tt —<'ofZ —1"esd 0'f"Sf'e "7 o' —_§
—Ste <o T f™Mce% —St .Sf"— fet <o—17"F—<+80448) ghd filterefbre’ £ ... —<‘ee 0
misplaced many of the islands unknown to them on the chart. Despite thsupposed
impossibility of identifying many of the islands depicted and their apparent misplacement,
coef> e Z—t1it -Sf- 0 —'f<f Sft f g&cfistands spredusover. fody e+ ™ Z 1t
degrees of longitude and twenty degrees of latitude, an oceanic realm larger than that of the
continental United —f—1+0,446.T &
David Turnbull understood — ' f <gliartas f —e<“—1F Toe'™MZ 1t %t foeofe Zf% i ,T...
the result of an act translation thatarticulated both European and Oceanisystems of map and
worldmaking (Eckstein and Schwarz 2019, 3)To him, thechart was therefore an interesting
document representingan encounter of different knowledge traditions and perhaps a medium
of knowledge exchange, as he noted that Cook asked Tupaia to draw a chart of the islands in

the Pacific but did not ask Tupaighow he navigated. Turnbull understood the Polynesian
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navigational system as essentially strategic and performative, meaning that it was not
concerned with the use of a set of fixed techniques, rules, charts or calculations, but with
learning and applying a set of operended practicesthat enabled the traveller to &sess and
react with the appropriate strategies to handle uncertainty and any particular circumstance
(Turnbull 20004, 69 71).

Anne Di Piazza and Erik Pearthree not onlgncouragedreaders to acknowledge distinct
Oceanioways ofknowing and navigating, but to abandon the idea—S f — — f « ffodowe® f " —
exclusively European mapping conventiongEckstein and Schwarz 2019, 23). Theybelieved
that it may best beinterpreted asan attempt made by Tupaiao teach Cook and his officers the
directions to surrounding islands.Instead ofunderstandingit as afailure to solve the problem
of converting his view of the Ocean into a twaimensional map, Di Piazza and Pearthree
argued that this document is not a mat all, nor a representation ofCartedan spacelt was
rather a osaiciof subjectcentred sailing directions to other islands drawn on paper,
comparableto those made by master navigators tracing lines in the sand to instruct their pupils
(2007, 321, 324). What the unravelling of the chart highlighted were the difficulties of
understanding and sharing of knowledge on both sides of the encounter: Cook fesed that
Tupaia was drawing a magand remained fixed in his understanding of what that meant, while
Tupaia seeningly tried to go beyond his traditional system of representationyet reading
islands radiating out from different centres instead of seeingthem on a grid (Di Piazza and
Pearthree 2007, 336).

According to Eckstein and Schwarz, there is little doubt that Tupaianderstood how the
Europeans had set up the chart for himas he would have gained insights into their mapmaking
conventions during his ime on theEndeavour2019, 32). Yet, he evidently made the deliberate
decisionto take a different approach not, presumably,for reasons of incomprehension, but
becausethe European cartographic modelwas incompatible with his own navigational
knowledge, and,ultimately, Oceanic worldview. While the differing geographical knowledge
systems could be worked out in the act of sailing together, things were very different when
producing a map (ibid., 29). Eckstein and Schwarz (20127 29) therefore argue that Tupaia
invented a completely new system. For these purposes, hequested the word avateato be
placed at theheart of the map thereby shifting north from the top of the map to its centreln

consequence, north would no longer bende ' fet fe— *~ ‘efije "‘ec—c'e ‘and&drys f’
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island would become a centre in its owrright, from which a canoe could depart on its voyaging
path. Here,avatea ™ S«<...S <o %o tfet”fZZ> - f matked the npon pesitdn of the
sun. This isespecally interesting becausethe sun at noon waaused in Polynesian navigation,
but would have been considered a relatively imprecise category of observation that needed to
be confirmedwith the help of further, more reliable specifications.Eckstein and Schwarz come
to the conclusion that Tupaia almost certainly used it regardless, because must have
"o %oeced T efte fo fo <ot fo— L f_F% ‘"> <o ‘' Eleryday dtaroundf " <% f —<"
mid-day, the officers andseamen of theEndeavourwere to report on deckand —Sf S «<’ie
coordinate position were measured Given the elaborate rituals attached to avatea, Tupaia
perhaps assumed thahis European discussion partners understood this category best (ithi,
33 35).
«—S — fehfiteat hand, thereader is invited to abandon their of ,e—"f ...—t 1 <"t $>%fie
"ot —<"F fet —' e<——f—1 —Sie.t-Aifensional-seafof fsiandsfEckstein
and Schwarz (2019 32). From there, they then need to takethe following bearings: to the
«'"_S& 7Z'...f-1t <+ —Srhaskediby theiworddvatea, andto the following island on a

defined voyaging route it is the angle between the twdhat sets the course.

MAPPING

— ' fcfie of «S*™ecorBgptiorSafethe relation between traveller and world and his
strategies of orientation were different from how Cook moved in and mapped his

surroundings. It reveakthe great distances between the Polynesian and European perceptions

of Oceania but alsshows —S f— 0,'=S ‘Z>efecfoee fof —""ffee ‘—7%4a ‘.. .. fe
co—" —Sf ‘—St"ie ™Mfre " cof%ococo%o —ST 'Zf...t6 Stefe s{{ya tr &
—p™MfT_ fet —"f-837e t7f™ f__ 1 e«clulturabknowdetige fained & liviny
within a social landscf't t3—F"ecefe —St '«...——"te —Sf(R003 2B} An. ‘ee—"— .. -
ColtT_fe— ferho— % MEs cetce%e fof f oef> —* —etiTe—fetco% —'f<]

narrative geography, distance was not a function of space, but of timewas measured in days
or, rather, nights of travel, and was therefore dependent on the experience of theyage itself

amongstother factors (Eckstein and Schwar2019, 36). Forexample, in the region that Tupaia
drew on his map,the trade winds blow very consistently from the eastand would have made

travels to the westtypically much shorter. For this reason, the spatial distance between the
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islands on the map is, at best, onlgiving a rough indication of the distance between them.
Notably, — ' f < f irspéttive seemed to be more interested in emphasisingndmarks, passes

and ports rather than capturing the geographic outlinesof the islands in a way that followed

the representational logic of European cartography(ibid., 37). However, in their discussion

fef comd"f—f—c'e " St . Sf"—4 ..ee—Fce fof ..S™Mf @ ofef ..Z1f" -
knowledge is limited and | wish to do the same, extending this notion to all the parties involved.
Indeed, although moving m the same physical space, no two people will paint the same
landscape since no two people will mentally see the same images or be able to reproduce them

in the same way there is no one absolutdandscape (Hirsch 1995, 23). ‘' Z Fie <o~ Z fefo—
in and with the world is always situated as taking place from a point of view and therefotmth
experiences and descriptions of any place are always incomplete and ambiguous (Tilley 2006,

27). Mind and body are inseparable in this process, as sight, sound, smeltldaouch as well as

the emotions attached to what is perceived are all taking parBarbara Bender (2006, 303)

puts it in the following way:

The same place at the same moment will be experienced differently by different people;
the same place, at differenmoments, will be experienced differently by the same
person; the same person may even, at a given moment, hold conflicting feelings about
a place. When, in addition, one considers the variable effects of historical and cultural
particularity, the permutations on how people interact with place and landscape are
almost unending, and the possibilities for disagreement about, and contest over,
landscape are equally so.

Becausei—St ™'"7Z 1 ‘—pereéivid diidumderstood through human consciousness and

active involvement, itis ‘" fe —* efe> —etF"e—fetcoe%oed o “f..-& T'—— —SI"Ii <o o
environment is @ contextual horizon of perceptions, providing both a foreground and a

background in which people feel themseles to be living in their world {Stewart and Strathern

2003, 4). Although often —S ' — %o S— '~ <o —F7ee 7 fef—— 7174 —St —f"¢ Zfete . f'1
to any site (urban, rural, etc.), as they are all moulded by human actions and perceptions.

James Snead (2009, 44) emphasised the symbolism associated with places and how it is
experienced through constant movement. Moving through a landscape is a process of
engagement and, over timethe experience becomes more complex and laden with meaning.

Landmarks, i.e. recognisable natural or artificial features (which are also important for

navigation) that can usually be seen from a distance and enable someone to establish their
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location, often play a crucial role in the processlravellers reaffirm relationships with those
landmarks, and whatever associations come with them, dahey go. Similarly, the knowledge
we have of our surroundings isshaped and deepened, as we move through them again and
again. ... ... “"tce% —' % ‘Zta — Spassage.fromplace to plaGtand the changing
horizons along the ™ f {#007b, 87 88), which bears an interesting resemblance to the art of
wayfinding.

Considering the different ways of moving in, perceiving and knowing the world, it is plausible
that people map theirsurroundings differently as well. Because of the variety of knowledges
(Turnbull 2000b, 1), they can take a variety of different (material) forms and they can be
pictorial or verbal, temporary or permanent. " f ™ce%o ‘e ‘™M f 1 7 SH1Q8G)N ‘7 e
Bender discusses the example ofYolngu bark paintings, which are topographic maps,
mythological maps, maps of sacred knowledge, and maps of social relationships at one and the
same time. As such, they offer a more open and polysemic understanding of people's
relationship to the land. With a particular interest in the connections between moving,
knowing and mapping, it<e ™ ‘" —S efe_c'eco% —Sf— —St fco—co%ooi o>e ‘Zcoe fof
rituals are forms of specific knowledge restricted to the initiated andtherefore, @art of the
way in which people create and sustain status and identity trrxa ur{

In contrast, the lines and traces scratched in sand for wayfinding instructions are shelited,

as is the retracing of steps in narrative or the gesturing with hasts and fingers. In his work on
Lines Tim Ingold (2007b, 84) states that, in fact, the immediate contexts of production have
scarcely survived for the majority of maps. These are usually contexts of storytelling in which
people describe the journeys they ave made, often with the purpose of providing directions
so that others can follow along the same paths. Here, Ingold raises attention to another
important aspect of maps: the fact that they are¢he result of journeys already and actually
made. Giving theexample of a sketch mags to find the way to his house, he points out thahe
lines on the sketch map are not only the lines of movement, but more specifically of prior
movements, which indicate the paths to follow for the unknowing, firsttime traveller.
However, once that particular journeyis successfully made, it is unlikely to be forgotten. In

consequence, the map mayecome useless, as the visitoknows the way from the first

53Ingold illustrates the differences between cartograpic maps and sketch maps and continues to discuss two
related knowledge systems of occupation and habitation which he understands as being fundamentally
different (2007, 84 88).
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successful journey onwardsWith this in mind, mapping comes to the fore aa future-oriented
process not only a representation of knowledge, but also a transfer of knowledge to others in
order to follow and find their way.

In conclusion, mapping is closely connected to a knowing of the world and moving in it. In
drawing a map both a movement or a journey as well as the perception and understanding of
landmarks of orientation come to the fore. The latter usually requires specific (cultural)
s ™MZ 3t %t — <o—F"""t— —SF ef——co%d t°Z% ..fe 17tftailfo .. .F"—fce
"tft ‘—-St7ea — igafstsiking example, because it s two such different ways of
knowing visible on one sheet of paper, challenging readeto get a better understanding of
both and expanding their (world) view. In order to deepen thisdiscussion, the following
section will describe another form of moving in and knowing the world andie in with a specific
object group from the Pandora collection, namely the fishing tackle, as well as a specific

material, mother of pearl.

FISHING AS A FORM OF KNOWING THE WORLD

Deep knowledge of the ways to move on the ocean was not only crucial in regard to travel
between islands, but also in relation to another important part of everyday fié in Oceania:
fishing. Especially in the most edsrn parts of the region, where animal life was scarce (and/or
regarded as ritual food) fish were an important sourceof protein in an otherwise heavily plant
based diet(Reinman 1967, 99) Consideringthe significance of successfully obtaining seafood,
it is not surprising that every conceivable method of doing savas employed, namely taking by
hand, netting, trapping, noosing, spearing, harpooning, and angling. The latter gave rise to the
fabrication and use of a large variety of fishhooks and lures, wthi shall be the objects at the
centre of this chapter.

Sparking great curiosity among the earliest European visitors, Oceanic fishing implements
made their ways on board the ships and eventually into museum collections in great numbers.
Jemy Newell (2009, 3)names fishhooksas the third object group, next to adzes and pounders,
to be found in most museumsFurthermore, fishing equipment was often among the artefact
remains found in archaeological sites and has therefore a long history as subject of resdar
especially in attempts to reconstruct the past, establish relative chronology and trace the

migratory movements of both people and objects. Because the various islands or island groups
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of the region have developed distinct forms of hooks and lures, draeologist and other
researchers have worked on typologies for fishhooks as they have for adzes or pounders. Some
anthropologists and ethnographers, especially of the twentieth century, have also published
detailed books and articles, of which many have lseme seminal reference works for anyone
interested in Oceanic fishing and the related equipment. Harry Beasl€$928), for example,
has written an extensive and detailed work onfishhooks in Polynesia, Melanesia and
Micronesia with many illustrations, which is still consulted as a standard work up to this day
and was referred to several times during my time in French Polynesia. The eighteenth and
nineteenth century museum artefacts and collections, which are often at the focus of these
publications, offer alarge number of objects for comparison in order to make certain
statements about the fishing tacklevithin the Pandoracollection, although tentative.

Taking such a comparative approachTom Fallowfield (2001) has written a detailed paper
about the implements recovered from the wreck of HM3$Pandorabetween 1983 and 1996,
linking the objects to similar ones and therefore identifying possible places of origin, while at
the same time reminding the reader that fishhooks and lures were trade items between iskds.

His discussion, however, did not include the objects found during the last three expeditions
(1997, 1998, 1999), which make up half of the totalumber in this object group.In fact, fishing
implements make up the largest object group within thd?andaa collection numerically, with

100 of the roughly 270 artefacts categorised as Polynesian material culture having been
identified as fishhooks or components of bonito lures or octopus lurés Most of these objects
were fabricated from mother of pearl and other shell material, but some implements made of
bone, wood and coconut shell have also been found. Considering that collecting was not part of
Pandoraie '—ec—<"F ecoecte fot —SDArd thehipiwada sgarce, it is likely that these
objects were among the more popular items to acquire due to their small size.

It must be mentioned that only individual pieces and components of fishing tackle were
recovered from the wreck of HMSPandorad —1 —' —Sf eSc'ie Z'e% —<of —etf” ™
materials in association with the Polynesian artefacts, such as the plant fibres that were
holding the components together, did not survive. The collection catalogue by Janet Campbell
and Peter Gesner (2000)categorised these individual pieces in the following way{(1)

fishhooks, (2) two component fishhooks (made up of a shank and a hook/point), (3) three

54 The large amount of fishing equipment within thePandoracollection was striking to me, but did not surprise
and of my interlocutors in French Polynesia, such as the staff of the MTI.
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component fishhooks (made up of a shank, a facing plate and a hook/point) and (4) octopus

lure components.The later publication, which comprises all of the excavated objects (Gesner

2016), has three tables for the fishing implements: lures, hooks and octopus lures. As will be

discussed later and is described in the catalogues, the two and three component fiebks are

in fact bonito lures (also known as spinners), which seem to fall under a different term in other

works on fishing in Oceania. Sinoto (1991) distinguishes between (a) orgece hooks made

from a single piece of material, (b) twepiece hooks madeof two separate pieces of material

ZfeStT —%t—-St” f— —St<” feted fo ™MEZZ feo ... ..'efec—f Sties fotf ;
corresponds with the one used by Anne Lavondés (1976), who distinguishes betweéa)

hamecons élémentaires simpl€b) hamecons élémentaires composasd (¢) hamecgons spéciaux

composés Categories (a) and (b) used by Sinoto and Lavondés would therefore fall under

category (1) in the MTQ/QM catalogue, while category (c) would comprise categories (2), (3)

and (4). We must therdore pay attention to the fact that the bonito lures are labelled adwo

component fish S*‘eei <o feo’ £77 fot feet” trrr pompoSifeZiboksanti” 1
Z—"15feit-"ee otk L f —Sco et efot fTretCed "he'f L —<TEZ> -fet of— —of
'ct..t S'tesid fo tef of s fee—et 5 St Zf,t1Z2 & ZZ 7 —Stet . f—-1%"
Pandoracollection. However, indepth discussions of the individual simple fishhooks (a), the

large wooden hook MA8721 (b) as well as the octopus lures and Tongan bonito lures [@ve

yet to be consideredin an updated catalogue. The focus of this chapter will be on the East

Polynesian bonito lures after a few short and general remarks about Oceanic simiishhooks.

Anell (1955, 115 116) identified the following three important form -criteria for the simple
fishhooks: Firstly, the general shape of the hook, of which there seem to be three different main
types, namely round hook, vand u-shaped hooksThe ushape is the most common type to be
found in Oceania and especially Polynesia. However, a round shape seems to be the dominant
form among Tahitian hooks. Secondly, fishhooks can be distinguished by the elaboration
intended to make the catch more seae: incurving points and barbs. Incurving points appear

to be a typical Polynesian feature, with barbs less common. Interestingly, catching fish with
hooks provided with incurving point is undertaken in a different mawner from European

angling with barbed hooks. Nordhoff(1930, 156) emphasised—S f— 0 Ste —St “<eSf"efe —oce)
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Figure 30. 0 fS<—cfe oco’Zf “<oS Somibadtior to the History of Fishing
in the Southern Seasy BengtAnell, 1955, p. 1035

55 Every reasonable effort has been made to gain permission and acknodige the owners of copyright
material; however, contacts of individuals or institutions (e.g. the publishing house) could not be identified.
would be pleased to hear from any copyright owner who has been omitted or incorrectly acknowledged.
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aEuropeanS‘‘s 1% f—¢ f ,<—17T& ST e—"cote —* of— —SF "'co— fet [ f”, <o —-St
native hook, on the other hand, one must never strike; a steady gentle tension is kept on the
Zceot fot =St "<eS fZZ'™3FT —' S'te «(—e17704 ceani§ the Hailishever,.. 3 <o —Sf-
as in Europe, spitted on the point of the hook, but tied to the latter (Anell 1955, 120). Lastly,
varying forms of line attachment exist. In a number of specimens, a peg can be found on the
outside, while other hooks have a notchn the edge of the top of the shank. Sinoto draws
attention to the importance of the form of the fishhook heads in the attempt to develop a
typology.
Looking at the trajectory of HMS Pandorathrough Polynesia for an indication of where the
collected simgde fishhooks may have originated, it is important to note thatni central western
Polynesia (Samoa, Tonga, Uvea; Futuna and Niue), there do not seem to be any simple
fishhooks. It is speculated that the western Polynesians abandoned their use in favoubohito
lures and other kinds of tackle (Anell 1955, 96). Indeed, when showing the photographs of the
fishhooks from Pandoraie ™ " fo.interlocutors in French Polynesia, most of them and, in
particular, the shell hooks were considered to be of Tahitian and therefore eastern Polynesian
origin.
Figure 30 shows examples of Tahitian simple fishhooks made from mother of pearl and
similarities with the Pandorahooks made from the same material (esp. MA1435, MA84,
zrrxd  zw{w f"f Tcec,ZtA o .tesctI"f—c'e T St e fUf_<"FZ> 7'
crew on Tahiti and the possibility that objects were confiscated from the capture@ounty
mutineers, this seems highly probableDiscussion partners, especiallfrom Tahiti itself, were
curious about whether any information on the application of the individual fishhooks had
survived and some were wondering if the European crew had acquired the knowledge of some
Polynesian fishing techniques to make of good use d¢fiem while at sea. Perhaps these
questions and the disappointment upon hearing that further documentation and information
had not survived can be seen as a reflection of the value put on existing accounts, especially
from the eighteenth centurywhenrapid changes were arguably still only starting to take shape.
Indeed, many of the abovenentioned works from the twentieth century stress that giving an
accurate account of the Tahitian modes of fishing with simple hooks is not possible. Anell
(1955, 100) statte —Sf— —St71 <o Oe' ... 'eef ... —c¢'e t-—™iyhesaRifthe”tet" "1 S*
Thre. "< —c'es 7 St f..——fZ "<oSco%o *f—-S'ted fot —Sf— —S«ce Zf ..o <o
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¢ TMSETE of e_"ceco%oZ> feo ‘e [Sc—<0d& Sce of> F —etitVidering fo “—<—1
the central role of the island in the shared histories of Polynesians and Europeans and the fact

that a large variety of firsthand accounts from the eighteenth century about the region has

been preserved. As is noted by Beasley (1928, 38), who rarks on the almost bewildering

e—e, 17 7 Stte Ttee <o =St i TS EZf% A Of ,F——1" f... .. o
SEfe et it 7 —Sce —Sfe fes ‘=SE” %" '—' <o =St f..< <0 ,t..f
earliest and bestknown places of refreshment for the early voyagers. However, in regard to

fishing, Nordhoff (1930, 139) goes so far as to say that most of these old accounts of the Society

Group by explorers and missionaries (naming Wallis, Cook, Bougainville, Bligh, Ellis, amongst

others) pr'~«tf 0e¢‘ —=S<e% ‘'~ "fZ—1F ..'e. -43%EBo feFSfI% 01" "<...<fZ
<o f o, —"f-1a& 7" =St> Sft "f <o’ "—fe— —Sce%oe —' ‘... —'> =St .
accounts are inaccurate or not cannot be judged herget,what is clear is thatdocumentation

of these hooks and how they weraised is limited: specific hookswere not described in these

old sourcesand, while in newer publications, descriptions and reproductions of various types

of hooks exist (usually based on work with museum collectits), almost nothing is known as

—* —Sf ™f> e MSc..S —Sf> ™Mi"F —eftd Oece.nt " f— Zife— f . te—
ef—fZ S‘'eed o177 s{wwa srr &

Still, a few tentative, general remarks about fishing in Oceant@anbe made. The various hooks

(and lures) were apparently highly specialised and directed against individual fish, which

meant that employing them against larger fish was generally more profitable; these larger

species were nearlyalways inhabitants of the deeper offshore waters (Reinmari967, 117).

Fishing outside the reef and within the lagoowery likely generated differing fishing techniques

and tackle used. However, in both habitatshe use ofmost fishing implementswas confined to

the shallowest water level, the upper part of the surface layégs.

Despite the limitations of eighteenthcentury accounts, some things can be learned from them

even if only that theEuropean seamen showed great interest in the Oceanic hooks and lures

56 Discussing he roles of men and women in regard to fishing can only be done superficially here and, in fact,

as Chapman (1987, 270) remarks, the literature on this subject matter is scarce. Basic differenwentified

by the authorpertained to the fishing tackle empZ >+t fe ™M3ZZ fo —SF o' f—<fZ "fe-"c...—<'ee —-Sf—
movements, in particular. Women seemed torarely go beyond the reefbut stayed within the reef flats and

lagoons, where they used their hands, nets, basket traps, sticks (for probing for oct®), and occasionally a

simple hook and line Men, on the other hand, used a more complex variety lbboks and lines, traps, netgand

spears as well as canoes. Certain types of fishing weadmost entirely confined to men especially if they

involved the catching ofhigh-status fish, such asbonito or tuna, or anelement of sport or ceremony(ibid.).
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and especially their fabrication. Joseph Banks, for example, gave a description of the
manufacture of a shell hook inthe Manners and Customs of South Sea Islasdstion of his
Endeavourjournal (1769): & St ¢S$727 <o “<"e— ... —— > —S htatshttark piecge ' —S1” +St7
these are shaped with files of coral. A hole is then bored in the middle by a drill (which is simply
any stone that may chance to have a sharp corner in it), tig¢d the handle of a cane. This is
turned in the hand like a chocolate milluntil the hole is made; the file then comes into the hole
and completes the hook. The manner of making them is very simple, and every fisherman
efete —Ste " ScCaptaih dates Wilson of thBuff stated:
0 St <e%ote—<c—> " fg ZonsiBeriny the ‘toels they possess, is marvellous.
Their cloth, clubs, fishing implements, canoes, houses, all display great skill: their
mourning dresses, their war heaedress and breastplates, show remarkable taste:
their adjustment of the different parts, the exact symmetry, the nicety of the joining,
are admirable: and it is astonishing how they can witlsuch ease and quickness drill
holesinapeadsS+tZ7Z ™<¢—S f «Sf7eie —*'—S atofadinitthe’ poiht ¢fea »* —
Lleete e sy3@)a u

Apparent in these quotes is how highly most of the voyagers thought of the hooks used by the
people in Oceania, testifying to their excellence. Discussitige variety of fishing techniques
fet —f..oZF <o =St ‘'..<f—> «Zfe1tea patidfthe"Worldtpertiaps; ate the o
inhabitants better fishermend sz ulsld). Likewise speaking of the Society Islands,
‘— %o fc<o <ZZF o —ftTE O — <o foforco%o ™c—S S'™ o« S fhtir —Stc” "«sS
hooks are madeof mother-of-pearl, as neatly wrought as if they were made by the help of our
tools & 1967, 258).
In these remarks, one particular materialcomes to the fore: mother of pearl, also known as
nacre. Technology is, of course, dependent on the available raw materials both for the product
and for the tools needed to make them. The materials from which hooks and lures are made
must fulfill several requirements. They must be strong enough to hook and hold fish of the
target species, workable with available tools and be present in the reasonably immediate
surroundings in sufficient quantity (Fallowfield 2001, 10). As discussed earlier, these were
mainly wood, stone, coral, shell, bone, and teeth in eighteententury Oceania. The large
variety of different forms and shapes of the hooks can certainly be understood as resulting not
only from knowledge aboutthe specific ways to attract different type offish, but also the

individual features and characteristics of the materials themselve§he material that was used
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also had an effect on the ultimate form of the hook (Anell 1955, 115ff.). For examplesaped

hooks were extremely rare in Oceania, a ciramstance that is probably grounded in the fact

that hooks with the base forming an acute angle must have been more fragile than those with

rounded base, especially if the material was shéll For this reason, hooks made from mother

of pearl almost invarially feature a rounded base and only very seldomly have a batln. the

case of fishing equipment, both the specific properties of the materials in use and the
environment that had to respond to the resulting object played a key role in the process of its
mak<e% & to'f..<fZZ> <o —cofe ™MSte o fee”—77> ...f—..Sce% "<*S
securing a living. Nacre and particularly its colour, was therefore chosen carefully and

depended on the fish species one wanted to attract and the waters one fishim. Similarly,a

bonito lure § specific features were of great importance the quality, colour and shininess of

—St of .."F fe ™MIZZ fo =St "Fcoftetee T —St "ceStrefois ™M VeofoeeS
fishing implement when out on the ocean all resulting in how the lure movesin the water and

how successful itis in attracting the wanted fish. In consequence, good fishing tackle was highly

valued and may have been passed down as an heirloom from one generation to the next
(Fallowfield 2001, 24; in reference toNordhoff 1930). Below, | explore further theform-giving
characteristics of the material mother of pearl and the high specialisation of Oceanic fishing

tackle based on deep knowledge of the environment shall be further explored ligcusing on

East Polynesian bonito lures.

A SUCCESSFUL DESIGN

As mentioned above, among the objects recovered froRandoraie ™”f ...¢ f"F e3~1"fZ "<+SS
shanks made from nacre, the inner shell layer of some molluscs also known as mother of pearl.

In this case, the nacre was obtained from the bladkp pearl oyster (Pinctada margaritifera),

which is also known and valued for its ability to produce pearls. By comparison with similar

artefacts, it can be assumed that they were components of fishing lures foplling bonito,

attached to a shell or bone hook point. The bonito is a mediusized fish of up to one metre in

length common in tropical waters throughout the world that belongs to the same family

(Scombrida¢ as tunas and mackerels. According to Anne Y@ndées (1971), former director of

57 V-shaped hooks of coconut shell are, however, known, e.g. from Tokelau, which is also an assumed
provenance for the two ca@onut shell fishhooks recovered from théPandorais ™" 1 ...+ &
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the Musée de Tahiti et des lles, catching bonito was one of the most important forms of fishing
on the open seagn haute merd <o ...‘o—"foe— —* "<eSce% <o —St Zf% ‘s <o ‘Z>e
flesh is rich and nourishing @d is eaten in three ways: raw, broiled over the coaland baked

in a ground oven (Nordhoff 1930, 255).

The two photographs (Figures 31 and 32) show the shell point hook MA4744 (L 4.5 cm, W 1.2
cm, H 0.4 cm) and the shell shank MA4779 (L 9.3 cm, W 1.7,Eh1.9 cm). Normally, fine plaited
cords made of vegetable fibre made up an integral part of these object assemblages. They held
the individual pieces together and helped maintain their form and fulfill their purpose, that is,

to resemble small fish when maing in the water that will attract the much larger predatory
fish. Comparisons with contemporaneous objects can enable the viewer of the individual
components to picture them as complete and in what was very likely their state of being at the
time they were collected and entered the ship. Interestingly, only two hook pointsboth made
from shell are present in thePandoracollection vis-a-vis 43 shanks (plus one to six unknown,
one missing, four fragments) and MA4779 and MA4744 presumably did not formcmplete
bonito lure together. There is the possibility that shanks and hooks were collected individually,
but this does not seem likely. As already mentioned, even in their complete form, fishing
implements are relatively small in size and therefore nomuch space would be gained from
collecting the shanks only.

Bonito lures were not only common in French Polynesia, but across Oceania, though in slightly
varying formss8. The Tonganvariant, for example, diffes both in size and construction from
the East Polynesian bonito lures. They are larger and not made up of two, but three
components: a (whale) bone shank attached to a thin shell facing plate as well as a barbed

point, usually made from turtle shell. Specirans of the first two have also been recovered from

Toc

HMSPandoraie ™”% ..o fot "% the..”<, 51 fo ,F<o% ~ 0-8% ..Zfeec... ‘o%ofe

Lec—'0 <o =8F trrr f —f"f..— . f—fZ'%—1% ,> fe',fZ2Z fet tfeet”a
(1978, 235) and Hause-Schaublin[Kohler, Rehrand Kruger] (1998, 322). Differences among

the two-component lures are far more nuanced, however, and a provenance therefore often

more difficult to determine. However, a place of origin can be identified for complete lures by

the shape of the hook point, the type of lashing holding the components together, the sites of

58 tta "' f&fe’ ZA30)¥Sr & discussion of Samoan bonito lures. Callga'atu (pa, hook; atu, bonito),

A" described these objects asomposite two-piece hooks with a shell shank and a turtle shell point At the
—<+ta —S $ostilMins édmmmon use and is made and lashed with the old technique except for the implements
usedd <, 49%8).
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Figure 31 and 32. Bonito lure componentsMA4744 (hook point) and MA4779 (shank)
retrieved from HMSPandorais ™ " Both objects were crafted from the nacre oPinctada
margaritifera. Photographs by the author. Image courtesy of the Queensland Museum Network.
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the holes for the lashings, the method of attachment of the snood, as well as the materials used

for cordage and tackle (Fallowfield 2001, referencing Beasley 1928 and Anell 1955). Yet, many

of these identifying features are not present within thePandora ... ‘272 % ... —<'s +—% —* —-St * Et
long time underwater and the loss of (certain) materials; in consequence, only a limited

classification is possible. Looking at the tw&andorashell hook points and comparing them to

drawings and photographs of well documergd and researched objects, it is very likely that

they are of Tahitian origin due to the prolongation of the base away from the point (where the

lower lashing is secured) and because their point bases feature only one hole each. In contrast,

the point-baseof aspecimenof the Marquesan type, for example, would have two holéanell

1955, 174).

Tahitian bonito lures are comparatively large, as a rule over 10 cm, but varying between 7 and

15 cm, and their shanks are always made from mother of pearl. In ti8ociety Islands, bonito

lures are called'aviti, whereas the generic term in other parts of Oceania as. Figure 3 shows

a sketch of a bonito lure from the Society Islands; shanks (l) and points (II) were recovered

from Pandoraie ™”"f ... @&

The lines and thecords that held the composite bonito lures together were often made from

twisted fibres obtained from the ” O¢plant (Pipturus argenteu$, making the lure stable and at

the same time flexible enough in its movements to function as intended. The lures anéeinded

to be used without a bait, because thegre the bait: the form of the shank and the shininess of

the mother of pearl imitate f eefZZ "<¢S fet —S3"1"*"t —St ,[‘ec—'ie ""$54 " —S«
lures were supposed tolie and move almost horizontally in the water. Bristles or hair from

animals (hog, horse or dogwere f——f..Stt —' —Sf tet ™Mc-S —St S‘'ed O0e'et™Sf.
theta<Z *~ f "«+S6 ffeZt> s{tzad vu & f<ttt ™Mc—S —St ef . . Feef”s o—f,
movements to attract the bonito. The lures were used with a rod (usually made of native

bamboo), to which three, four, and sometimes even five, hooks are attached. Theder the

rod, the more the bonito will strike at its hook, being further from the canoe (Nordhoff 1930,

247 248). The publicationLe Polynésien et La Mewhich accompanied a special exhibition of

the same name at the Musée de Tahiti et des H&sgivesfurther insight into how the fishing

tackle in focus here was applied: passing the reef, the fishermen, in their canoes, would be

guided by birds to the shoals of fish. After the line is cast, the lure has to be moved via the

59 The special exhibition discussed how Polynesians lived in their enanment, with a special focus on the
ocean, including themes such as migration, navigation and, of course, fishing.
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extension of the rod with grea care and skill, maintained almost horizontally and conducted

to move quickly and zigzag ways. As soon as the bonito has taken the bait, it is pulled into the
canoe and separated from the lure, which is cast into the sea again and again, as long as there
are fish nearby (Lavondés 1971, 32).

Charles Nordhoff, who wrote hidNotes on the ofshore fishing of the Society Islan(is930) after
eight years of living and fishing in the Society Islands, gives a detailed account of the various
aspects of bonito fisling at the beginning of the twentieth century and draws further attention

—* =St eecZ7 " =St "«eStrefea ... 7 jtcettnsiikeS/damat Bffarndersimesa o
as to-day, these kinds of fishing were carried on by men of a decidedly superioype  men
™S eet™ St ™Mif _S374 —SF ™coeted St e—f"ed fot f27Z -St Z2'7F 7
close observation and knowledge of their immediate environment that they understood that
the time for bonito fishing, which was generally carriecout from the middle of October until
sometime in June (Anell 1955, 176), had come. The change of season was indicated to them by
the flowering of the sword grass, the presence of a scattering of small mullet in the shallows
alongshore, as well as the behaour of the sea birds outside the reef (Nordhoff 1930, 249),
proving that their knowing was not confined to the ocean alone. Furthermorejshing for
bonito demanded exceptional stamina, as it took hard paddling to enter a school of the fish,
which usually moved quickly anderratically in pursuit of the shoals of fry that they preyed on.
Successive fish, weighing around ten kg each, were then hooked and boated as fast as possible.
A beginner could land a dozen bonito, many of which had to be disengaged frtime hook by
hand, whereas an adept fisherman was said to be able to puiut of the water fifty fish and
landed forty- "<~ f *~ —Ste ™S —_ _(193046% [ S‘'‘+0

Yet, successfully boating the maximum number of fish in the available time was not based on
the skill and stamina of the fisherman alone the selection of the right bonito lure was of
profound importance. Indeed, the fisherman did nojust use any tacklebut carefully chose the
appropriate ones among a large collection of lures according to a number of different factors,
such agthe time of year, the sea state, the quality of the light, and the fry being fed upon. Similar
to what has been discussed in regd to wayfinding at the beginning of this chapter, all of these
factors were relational and constantly changing, making it crucial to be able to (quickly)
perceive and understand the various clues, adapt and select the fishing tackle that will lead to

sucCfeed “te —S'—%S ...S'efe .5 fo FE'f"— "<eSf"efed VTS ™M (_t.
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Figure 33. 0 ‘e<-8'*e "' _<f—> SKefohfof adonito lure from the Society Islands,
including terminology of lure components " ‘e Blotes on the off-shore fishing of the Society
Islands6 ,> S fN@rdhoff, The Journal of the Polynesian Soci&§.2, no. 154 1930, p. 163.
No known copyright restrictions.
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of a dozen hooks available aboard a canoe, there will be only one at which the fish will strike
"rrtZ>08 St oL 0Z0f—<te 7 =St o SE N HfUZ —eft "7 itk «Sfee ™
was not of the precise shade suited to the conditions, the fisvould not bite. Sceptical in the

beginning, Nordhoff goes on to say, that after the eight years, he was convinced that the bonito
Teo—co%o—ceSET ,F—™1te —St “frc'—e oSftce%o 7 —St eSfee L Z'—"e
one hook could prove satisfactoy one day and another the next (1930, 242). He concluded that

—St o ef——F7 " 02— tee—<———Fe f eefZ77 o <Fe.F > «—0fZ778 —"-
fly-fisherman in Europe or America does not carry in his head orealf the store of practical
knowledge a bonite "<eSt"efe —ete t71"> tf>6 s{urd tuu & Sce <o..Z—tFT o
of the different stages in the life of the fish as much as the variousds of shell in the region

(which were local varieties ofPinctada margaritifera) and their various shades (1930, 241).

The iridescence of nacre is a product of itsomposition, which Sandra Revolon explains in the
CHZZ ™ ce%o ™ frA Oe—"F" ettt —Sce Zf>t"e 7 f'f%o‘ec—F fof ..te..Sc
water molecules and reflect light rays; depending on the refraction angle of the light, this

causes certain colours—* f' i f” 7 tcof ' ff"6 F7'Z'e trszd uv & St of-1"<f.
SEf"— " F7Z'eie "tetf"..S fe'e% —ST ™f <o —SE ‘Z'e's oZfetesy ™S
with inlayed nacre pieces that allow them to attract invisible beings and appropriate these

ZEco%oei . f f..<—> =" f..— ‘e m8np) (POTE 35). Gug %o th&rfikdescence and

because they are beautiful according to the criteria defined by the ancestors, the objects can

function as lures pa'a, the same word used to designate the blugardine eaten by bonitos)

once placed within the ritual context (ibid., 38); the objects and, more specifically, the nacre

therefore embody affordance. Interestingly, the inlayed nacre pieces are references to the skin

of bonitos (and their brilliance).

Considering the importance of the mother of pearl as a component Bast Polynesian bonito

luresd <— of> o'— & f e—"""¢oF —Sf— —SF eSfee ™Mfe 0_SF ‘eZ> "tfZ7>
s{uréd tvr «<e —SI "<eStVefeie trted Fei”fZZ7Z>4itureAnasfaimiost— ... ... foeol
beyond price for its utilitarian value and for the high amount omanait had acquired over time

in the catching of countless fish. Such lures were, according to Nordhof#f980, 244 245),

neither given away nor sold and could thereforeonly be obtained by theft. When discussing

the topic at the Musée de Tabhiti et des Tles, | was likewise explained that there was no pfice
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good fishing tackle and that its success was, in fact, the reason for why the basic design was
common across Ocedn and remained almost unchanged over time and is still being used up
to this day. Confirming that the shape of fishhooks and lures and especially the colour of the
mother of pearl was carefully chosen in relation to the target species and where one fishékis
highly specialised tackle was understood to be the result of great observation and knowledge
on the part of the peoples of Ocearti&

The permanent exhibition of the Musée de Tahiti et des lles displag several examples of
complete bonito lures; nterestingly, the lureswere presented vertically here (Figure34). In
general, a large showcase at the museuwas dedicated to fishing and fishing implements of
mainly French Polynesia, but also other parts of Oceania. Similar to maps, the aim of these
displays is to preserve existing knowledge and to transfer it to present and future generations.
While it was adnittedly difficult for me to find fishermen utilising such lures in Tahiti, | was
constantly told that they exist, especially on the other, smaller islands. As cheaper and ready
to-use options are easily available on Tahiti, however, my sole encounter witionito lures
made from nacre outside the museum occurred in a store for fishing equipment in Pape'ete,
where | spotted them in the shop window due to their resemblance to thPandoraartefacts.
Yet, the hooks were made from metal and the vegetable fibseas replaced by threads of
synthetic fibres. The lures were sold for 6500 French Pacific Franceo(ghly 55 @ ‘7 AWD),
which was up to ten times the monetary value of (other) fishing tackle offered. | was told that
the lures had been given to the storewsners by a retired fisherman and were the last of their
kind to be sold in the shop(Figure 35). Here, they were perceived to be of greater interest to
tourists to buy as souvenirs than to peoplavanting to use them for fishing. Interestingly, the

situation might have been very similar in eighteentkcentury Polynesia, as the hooks and lures

recovered fromHMSPandoraie ™"t ..e ™1 % *‘_te_«fZ7Z> ...'ZZF...—fT fo o'—"fec

some of my interlocutors in Tahiti raised questionsas towhether the seamen mght have tried

to apply Polynesian fishing techniques themselves. Such inquiries seemed to stem from a
desire to not only learn about the objects themselves, but also about how they were used,
indicating that (acquiring) knowledge is closely connected to mving, making and using. The
absence of such knowledge, which ithe casewith many museum collections and objectss

thematised in ChapterD

60 Indeed, Nordhoff assumed that the first place of the "most highly specialized of fishooks in the Central
Pacific Ocean" 1930, 233)belonged to the Polynesiarbonito lures.
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Returning to the bonito lures, traces of continuity and change unfold by closely looking at them
andthe materials they were/are made from. They are examples of transforming environments
and the incorporation of both new materials and knowledge resulting from these changes. Iron,
in particular, has been widely discussed in regard to the eighteenttentury encounters
between the people of Oceania and the European seamen. Because metal was appropriated
soon after the arrival of the first Europeans, metal hooks were fashioned and used by
Polynesian from the eighteenth century onwards. Drawing on the voyage 8panish explorer

fl—fce ‘teco%' T3 ‘tef..Stfa ffeZf> o—f—1fed 0 ¢ ¢'«—F& S'™i 1”4
native-made articles, European hooks of metal were much in demand, for in the account of

‘ted . SEfie “<oc— —' [fSc<—c <o 1. 71, fthissdemnbad,Sahd ¢dils-holy one
Chief, even at this early date, had obtained from some unknown source a large iron nail, with
™Sc...S St SfT "feSciett fet —e,f", 3T S'te6 s{tzd uz & t ™fe "1"C
to receive four large nails as a gifypon which he placed great value.
This means, thatPandorai <rew could have potentially had the chance to collect bonito lures
with metal hooks; however, none were recovered from the wreck. Perhaps such lures were not
considered worthwhile collecting, een if seen by and available to the seamen, due to prevalent
ideas and anxieties about authenticity. According to Steven Hooper (2006, Z8), there was,

N0 f Zte% —<ofA Of scoY%o—cTET otmcte ot ff—co%o f——SFte—c.. fot <of

art, usuaZZ> ...'—...SttT <o —f7ee 7 ™MGSE_ St biadf Seieide Wi stohe’ T

—'Ze [f—=STFe—<... & 7 oftft "7 TefZFi fet o= " <cotcUote—eo Tc——)
Presenting several examples, he concludes that a great majority of things collectegire made

ot fZ2Zs 7 defZti 7 "f-St74 t3..Sfe% it fet 'Zf-..fe -St
Lte—f .= f—=Ste—c..i ‘Z>efecf ™c_Sce St "ffZe T f —""Ffe <of9

the material of the tool has little to do with authenticity, butwith the speed of manufacture,
which certainly is a reason for people to utilise machines when working witlvood, stone and
nacre today.

Indeed, the contemporary artists | encountered during my stay on Tahiti placed (critical)
guestions about their use 6 electrical machines in the realm of certain imaginations about the
islands, which were not necessarily based in the physical realities of life in French Polynesia
today. Over time, manufacturing methods have been modified and adapted to the new

conditions (Lavondées 196, 528). Bonito lureswith metal hook points and nylon cords are just
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Figure 34. Display d fishing tackle in the permanent exhibition of the Musée de Tahiti et des
Tlesin 2018. Photograph by the authorimage courtesy of the Musée de Tabhiti et des Tles.
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Figure 35.Bonito lures on sale at a store for fishing equipment in Pape'etgéahiti, 2018.
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as much an aspect of these realities, as are reatbruse fishing tackle and any other
engagement withwhat may be understood and labelled as old and new, or local and imported,
materials. They are all part of the environment of presentlay French Polynesia, although they
are not necessarily perceived and conceptualised in the same way.

Although bonito lures with shell shanks still play a role in fishing activities, this does not seem
to be the case with shell fishhooks. The latter have,msilar to adzes and pounders, instead
found their way into the realm of art, both in the forms of reproductions andby being
incorporated into other contemporary creations. Certain shapes, such as the Tahitian model
mentioned above, have become emblematiad are frequently reproduced, for example in the
form of necklaces. As such, they can serve as an expression of identity and certain imaginings
of place, time and community In both cases, mother of pearl seems to be a popular material to
use, as it not ofy resilient and beautiful, but also considered a local material and therefore

suitable to represent the islands to locals and tourists alike.

MAKING LANDSCAPES AND IDENTITIES

Both the changes of physical space that have occurred in French Polynesia especially since the
F %oS—tte—S . te——"> fo ™MEZT fo 8% “f ' —e cof%ococoYor —Sf— ™Mt
fZe' f "'...—e <o <"<f e Tghli beyond the Postcard Power, Place, and Everyday Life
(2011). In her discussion of the creation and maintenance of a myth surrounding the island(s)
fet =St ™fse ¢o ™S S ‘=S 7' .. fZe fet foe—f"e¢f"e cof%ocet fotf 1§’
employs a theoretical lens of place. For Tatns, she writes, as for most Pacific Islanders, their
identities are deeply rooted in their land,te fenua méohi (Kahn 2004, 289; Kahn 2011, 4). The
sense of home has a particularly strong hold to manyTupaia, for example, was able to point
out the direction of Tahiti at any point of his voyage on th&ndeavour(Eckstein and Schwarz
2019, 34).
Land is alive with meaning, as topographical features map the movements of ancestors that
Lteet . — —ttfrie «oSf «—fe—e —* —S1B5)fMewevdrIhe livedsr@ality of
Tahitians today includes a 256year-long colonial relationship between France and French
Polynesia, which has undoubtedly changed the landscape of the islands in many ways. History
leaves its traces in the landscape and in colonial sit f —<‘ee& <o "f"—<...—Zf"& 0’ f .. T <o

erased and redesigned as territory is invaded, land possessed, borders established or
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obliterated, terrain altered, and new names assigned to places, creating a new geography in the
"7 Feibi., 31). In thecase of French Polynesia, these rapid changes and reorganisation of
space became especially observable in the capital of Pagte. After Tahiti became a French
colony in 1880, immigration from France (and elsewhere) increased dramatically and Papée
began to serve important colonial functions for France and its street plan and building
architecture became 0 <s ... " I f « <+ %o Z )Kalirt 2011545 46). Interestingly, although Tabhiti

has been radically transformed, it is the idyllic images of Tahiti that propedd French

‘Z>efecfie —'—"coblcwhich tsthe main source of foreign exchange for the territory
—tfra o L teef —Fe t4d —St V't—..—c'e " <of%t"> —Sf— "tce™t . e
fSc—<i <o ."¢—<...fZ2Z> <o’*"—fo— —* —Igriesip(bid.;¥¥).” "t...S

The exercise ofpower over others is often expressed through thenaming, mapping and

regulating of spaces; some examples have been addressed in ChapteMaps, like other
representations fZ ™ f>e Sf "t Ft%oted ™MSc...S effoee —Sf— e'ef —Sce%oe Of"F
‘" St ef fZ-"%1t-St” 6 ‘ZZ'™f> fet. On-thef dthert hesd, the {
establishment of boundaries and control overwhat behaviours are considered acceptable

within th ese spaces may givase to resistance, for example, through bodily practices, including

movements or the refusal thereof (Kahn 2011, 181, 183)n reference to Barbara Bender,

Christopher Tilley describes landscapes asontested and actively (re) worked by people

accordingto their circumstances and agendad fe *—...S4 —S3> f"f OfZ™ f>e <o """ . e
In the making and remaking of ideas about place, history is continuously involved (Stewart and

Strathern 2003, 3 4). Drawing on avariety of publications by otherresearchers and writers

Chris Ballardwrites about the connection between Oceanic landscapes, seascapes, people and

their histories in the following way:

It is a wellworn truism to observe that vernacular histories in the Pacific are intensly
grounded in landscapes, and that the names for the land and sea are closely entwined
with those of people in such a way that the two summon forth memories of each other:
people are remembered through places, and places through the people that emerged
from, lived in, or passed throughthem (2014a, 105).

In this discussion, Ballardibid.) further highlights Hau'ofaie 1" fe‘—e¢ t<Q.. 3+ —fifie'— "Ff T
" é(o_‘"(io TM(_é'__ oo‘TM(o%o é‘TM — ":tf'l‘ " Zfo'ro____f’in foT o:tf

61 fSe '——e —St Tt fee fol "fe—focte <o e—f e te_Vfoe_ ' _St ec%S—ef"fe foif t:
nuclear testing program, which was relocated from Algeria to French Polynesia in the ead®60s and led to
conflicts with the Tahitian population, who saw their land threatened (Kahn 2011, 61, 6&9).
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Places, then, are not only spatial but also temporal (Tilley 2006, 21n times of change,

landscape can serve as a marker of continuity with the past well as a promise for the future

(Stewart and Strathern 2003, 4). Because places are relatively closexdacan appear stable,

they further have the potential to act asiresource for forging identities, although thisstability

arguably becomes less credible as immediate surroundings transfornispecially when these

changes are perceived as threats, people mdefend a notion of a place more strongly, as they

wish to find a refuge. ... ... “"tce% —'  <«Z Alnoat idevitaBlyeresults in nostalgic

imaginings of how these landscapes and places should appéar trrxa su a f..f—e% <tTfe—c—«
tend to be imagined or situated in a setting, landscapes and places do not simply be and

become, but often requirecareful planning and follow a design, which might entaitestoration

or reconstruction. In the same mannerjdentifying with place does not just happeninstead, it

is through work and repeated acts that relations between people and places are established

and maintained (ibid., 14). Themarae mentioned in Chapter @  might be considered a good

example of thi.

Scholars increasingly look at how people make a place for themselves and how they relate to

unfamiliar or even hostile worlds. Emily Donaldson for instance, writes about such turbulent

landscapes in herarticle Place, Destabilized: Ambivalent Heritag€ommunity and Colonialism

in the Marquesas Island§2018). Questioning ™M St —-S1t” O0f "<"ece%oa e—makig<«"t 'Zf ..t
G — 7 e e —e L teTf 74 7 f e theZauthprehdllediges dhd dotiof that

ancestral lands are a natural source of culral affirmation 6 <, <t &Sherargues that, in the

Marquesas Islandsfear and uncertainty about the past andsuch lands have resulted in an

ambivalence: they cause discomforbut still serve asafoundation for a shared identity (2018,

70). Here the dual nature of places comes to the forasthey can create a sense of belonging,

while also alienaing if they are (or become) unfamiliar. Because people are creating a sense of

self and belonging bymoving along familiar paths (Bender 2006, 307), the active making and

shaping of these paths can become crucial, especially in times and spaces of change and
particularly when this change is imposed by others. ‘ee<t$"¢e% —Sf— 0 — Sc<e%oe fet 'Zf...
acti"f f%ofe—e ‘° <tfe—<—>0 <ZZ%> trrxad sy & —St teec «Z<—> 7 <tFe—<"«
references is important in these processes.

| argue here that the making of certain objects (such as reproductions of what is identified as

Polynesian material cuture or heritage) and the use of certain materials (such anaterials that
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Figure 36. Representation(reproduction) of the deity A'a from the island of Rurutu in
the gardens of the Assembly of French Polynesihe artwork is based on the sculpture
OcLMS.19 which is part of theBritish Museum collections.Tahiti, September 2018.
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are considered local, including mother of peajimight offer a wayto reclaim place. The objects
and materials can become landmarks of orientation and position, both maintaining local
¢tfe—c—cte fot "t 7tefo—co% —Stet - 1-St ‘—~S17iad ettfta fo foete—«f
mapping and making self and social identity is nowerbal. Meredith Wilson and Bruno David
(2002) focus on the making and marking of place and draw orhat Bradley (1997) termed
Tec%oeco% — JHis Hrpedsisiofinscribing place can occur both through physical marks

such as rockart, as discussedby Wilson and David2002, 6) andthrough a social engagement
that anchors people in place Landscapes, like identities, are always ithe-making.

Over the course of my stay in French Polynesia, my focus gradually shiftedni mapping to
making, as | learned about the importance of continuous acts of making in discussions with my
interlocutors. At the same time, | had to acknowledge their close relationship: mapping is
always an active process of making and making can enté#ile orientation and positioning of

the self, usually in a landscape and in relation to others sharing that space. As such, they are
focusing inward and outward. They are closely connected to moving in and knowing the world
and are both future-oriented processes, while informed by the past and anchored in the

present.
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Figure 37.Necklaces including one with a fishhook pendanton sale at theMarché
de Pape'ete(Municipal Market). Tahiti, September 2017.
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Figure 38. A bundle ofplaited coconut fibres a keepsake held dear by- S+ f — hdSt friother
Elise, whose mother made the cord. The photograph was takem Tahiti in January 2018.
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CHAPTEFR(D

ON ABSENCES, MAKING A CORD
AND TYING THINGS TOGETHER

Some of the smallest and most delicate artefacts recovered frofMSPandoraie ™" % ... o ™1 "%}
over thirty rectangular-shaped objects made from mother of pearl. These shell slivers of only

2-4 millimeters in width and up to 3.3 centimeters in length had been cut from the nacre of
Pinctadamolluscs and featured two holes, one on each énindicating that they had been tied

to something. Although a few of the slivers were broken, it was quickly presumed that they had

once been part of the same object assemblage. In combination with several larger modified
shells and 37 discs made from canut husks2 oval and round in shape with a length of up to

4 centimeters and also featuring two holes on opposite ends (if not partigeteriorated) the
fr—t"f o= ™MErF otte 0 FZ7¢ETET =0 L1 Lt tete—e T f fSc—cfe ot
great<e—f"fe— fo'e% —St e—et—eie e—f"" feiTHebe tgstumscallebevaZ "1 t4a
tupapa'uin Tahitian, were worn on the occasion of théuneral of a highranking person in the

Society Islands and considered to be one of the most elaborate and extiap<e f "> T...—"< ec—<ct o]
of their time. They were known to be very difficult to obtain, raising questions about how such

a costume would have made its way oboard Pandorad ... se<tf”<e% —Sf ..."1T™je "—ec—¢~
and relatively short time on Tahiti and surrounding islands. Peter lllidge, who was working at

the MTQ as a maritime archaeologist and also participated in some of the excavations of the

wreck, has written an insightful tenpagearticle (2002) on the assemblage, in which he

addressed these questionsrad matched the individual recovered pieces to the differenparts

of the garment. Even though they only made up a very small fraction of a complete costume,

they presented enough material to piece the puzzle together.

Conversely, the majority of the assemrihge hasnot yet been discovered or, rather, has not

survived the poor environment for organic materials, in particular (Gesner 2016, 279)ndeed,

ctel N L8t el "f7 ' f e " fScocfe o —"ef"[e _ tapayandte ™1"% o

62 The first shell slivers were found during the 1986 excavation season, others in 1997. The majority of the
coconut discs was recovered during the 1996 gedition and the larger modified shells from grids 8790
during the 1996 expedition.
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the various canponents were held togetherwith the help of plant fibre cords, of which none
have been found in direct association witHMSPandoraie ‘Z>efecfe f"—t"f..—ead ‘7 —-St ~
same reason, the bonito lures discussed in ChaptO , for example, were not excavated as
composite, complete artefacts; instead, the shell shanks and hooks were recovered as
individual, loose items.

In pre-contact Polynesia, joining objects together from tools to houses, from canoes to fishing
tackle, from clothes to ornaments, and even sacred objectswas accomplished with the help

of cords made from various plant fibres, which, in consequence, were of great importanice

all aspects of everyday life. Because the quantity needed was so great, both med women
spent most of their spare waking hours twisting, plaiting and braiding to produce objects made
from plant fibres or to have the material readily availableThe making of these cords was not
simply a set of techniques for the production of utilitaran objects, but an art, as well as a
collection of traditions and a linkthat united the people of OceaniaAt the same time plaiting

and braiding was understood to be a means for the transmission of knowledge to the younger
generations. This knowledge wa not only concerned with practical skill, but also with the
Pt co% 0 TEZFie Scoe—""r8 <o Z—T<o%o WotetfZ %o<Te fot Zt%oteted
also a recurring theme Cauchois 2013, 811). In fact, cords made from plant fibres often
played a ole in Polynesian mythology, connectinumans with each other, their environment
and, perhaps most importantly, the gods (Musée de Tahiti et des Tles 2000, 9, 35). Similarly,
plant fibres formed a link between life and death. They not only accompanied Baksians in
their everyday life, but also through the numerous plaited elements, such as mats and fine
cords that were used in funerary rites, for example, facilitémg the transition from one state to

the other and accompaging the dead to their final reging place (Cauchois 2013, 91).

To me, however, grasping an understanding of the great importance of plant fibres and cords
proved to be a winding path than a straight line. It took me some time teeethem. From the
beginning of my research, | had focused on tracing the Polynesian agefs and materials from

the Pandoracollection that were visible to me(as described inChapter@ ): | concentrated on
wooden clubs, shell fishhooks, stone pounders and adze blades and followed their trajectories
through time and space. Yet, none of theughly 270 artefacts that made me move all the way

to French Polynesia were cords. In both the physical and metaphorical sense, cords seemed to

have dissolved: with the sinking of the ship and its long time underwater, plant fibres
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decomposedwhen HMSPandora i"3Z22Z *°° =St ef’i  Sf'—f” t feol ™fe "% ——
many.

With the loss of lives, documents and stories, much knowledge about the artefacts from
Pandoraie ™7"f..e ™ fe 7Z'e_g o —Sce ™f535 St tceo'Z"Ft ...'7"Fe tUf™™
materials and knowledge and to artefacts that may have been collected but did not survive the

™YL efe —cef —efE"MF_F7 7 EL..—e —Sf— of> Sf7t of"t” [ tfe Sfe
first place. In short, they draw attention to what is absent from thePandora collection.

Moreover, the absence of (the) artefacts from Polynesia may evoke a feeling of loss and the

wish to have them repatriated, i.e. permanently returned a highly political issue under long

lasting debate in museums and creator communities worldvde.

In recent years, more and more (anthropological) research has been undertaken in this field of

o——t>& The‘ee—"f—co% —Sf— f,ote..te . fe Sf"f E—e— fe +—...S "¢
presences An Anthropology of Absence: Materializations of Tigcendence and Lossarguably

the most influential publication to this day, looking at a variety of cases from phantom pains to

the destruction of buildings 0fZZ —S<e% e —Sf— Sf~f ,ffe ‘', Z<«—t"f-ftta Z'+—4 -
that have not yet materialicet 16  <Z Z + @ndfSerénsen 2010, 3). Here, absences are

identified as cultural, physical and social phenomenthat shape’ 3’ Z fie ...'e... .t ——fZcof—<‘oe
themselves and the world theyrelate to in powerful ways. Often intertwined with feelings of

loee fot Z'e%oce%a '$7ZF ofte — offe ™fre ' 1°¢ZZ <o —St %of’'eid ‘"
notion that absent elements can be articulated and materialised, for example through

narratives, enactments of the past as well as imaginations and visualigms of the future

(ibid.). Furthermore, absences, like presences, can be traced and therefore mapped out, located

fet " ZZ*™tta “"%ofe I>t” "I Z%...—e 'e —St Zsetec.. of—-—"% " St
and the usefulness of the approach, statingd f — 0 —"f ...<*%o <o f o' " foete— —Sf— o fZ™{
fet 1,8Sceti«—o * Et...— fot =St """ f —ef,ZF - . f'——"F «— "—Z27>
—Sf— "ftco—e —' etet_Scoe% —Sf— <o <o, 0 7ZF—F4 e'et—Scoe% —Sf— ‘e T
So, this chapteiis dedicated to the absent. With the help of plant fibre cords as well as the pearl

shell slivers and coconut discs recovered frotlIMSPandoraie ™ "1 ... ¢4 o1 1" fZ ecete *~ f of
will be unravelled: the absence of materials and knowledge as well as the ahse of certain

objects from French Polynesia today. Lastly, examples of how absences are articulated and

materialised will be addressed, specifically through the (re)production of art and the
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repatriation of museum artefacts. | will start to follow these &sences through a discussion of

fé(_(fo o‘_"o:t"]'o ._.‘o__o:toa

HHE GREATEST GIFT THAT ONE COULD GIVE TO ANOHHER

o <ot f=Ft ,> =St efet teeteZs —oft ' tie. "¢, F —Sted [fSc—cfe o'
associated with the funerary ritesinitiated after the death of a highranking member of pre
contact Tahitian society3. They were worn by the chief mourner leading these ceremonies,
which were also known ashevaor St~ f —— féfifSc—<cfeo Te'—"ece% "7 —St . ‘7 e:
Accompanied by an amed group of young men, th@evaneva 7,1t ™<«Ztf"ftia 1..." foes>ia T«f1i
chief mourner would roam around thevillage of the deceasederson, threatening anyone
crossing their path. He was equippedvith clappers (tete) made from pearl shell often
described asi...fe—fef—ei ,> =St —"""tfee F&ad%a ‘Ho%nhoufedis syyta tyr
fP"<fZ fet f o—f " ™ - Baetdfcalsing dtiersSto flee in fear as he drew near
(Tamburini, Cartwright and Adams 2@0). This period of mourning and procession could last
for more than a month. Henry (1928, 294) believed that it might have continued for as long as
three months, depending on the status of the deceased. Indeed, the resources required for the
ceremony, including access to an expensive mourning dress, were probably outside the reach
Cfes ,—— ' f—vamki)«fandlies.—Oliver (1974, 505506) concluded that the
ceremony lasted as long as the relatives wanted or were able to pay and feed the chief mourne

and his assstants.Te Rangi A " fon the other hand, stated that the procession endeghen
neighbouring people decided that it had lasted long enough and sought to overpowe party
in a hand-to-hand fight (1943).

There was considerable variation arongst the literature regarding all aspects of these rites,
such as therelationship between the chief mourner and the deceasedrawing attention to the
lack of surviving first-hand accounts and the limitations presented by the fact that these
accounts wete largely written from the European side of the encounter. Interpretations of the

ceremonies are, in consequence, difficult and tentative. One of the first experiences by a

—" " ffe M-S —St fSc—<fe o' —"ef e . ‘e——efe fol feodaseph—FT ... F %"

63 Of all literature available, there is no reference to the existence or use of a mourning costume outside the
Society Islands (lllidge 2002, 70).
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Banks, who also presented an extensive written account after his travels with tfigndeavoup4.
When histaio Tepau acted as the chief mourner in a procession to mark the death of a high
ranking old woman, Banks was so impressed by the costume and the ceremony that he asked
to take part as anevaneva to which Tepau agreed (Salmond 2009, 17879; Turnbull 2009,
49). Although he assumed that his grasp of the Tahitian language did not enable the kinds of
inquiries that would fully explain the rites, he believed that the performance which was
supposed to honour the deceased provided a vent for the sorrow and angeof the bereaved.

All the rampaging, clapping and chasing away may also, or may rather, have been intended to
ensure that the dangerous spirit of a higlranking person did quit the vicinity of their home
and the living and undertook its proper journey tothe afterworld (Thomas 2003, 71 73).

According to Te Rangi A", fthe public demonstration of grief, which often included acts of

violence selfinflicted or inflicted against others, was common throughout Polynesia and the

higher the rank of the deceasedhe greater was the demonstratbn (1943). The wearing of

something particular to symbolise the mourning for the dead was another trait shared among

the people of Oceania, although occurring in various forms. In his words, the Tahitian

of —Vef"ie fe——ef fot —St fee' <f—%t .. .f"ferwhithtBoth th6f Z° ... fZ
violence and a material symbol for mourning found expression in a more elaborate form than
elsewhere in Polynesia.

Although both first-hand materials (accounts and drawings) as well as the surviving specimen

in museums suggest that therewas no uniformity to the costumess, there are enough

similarities to give a general description of these complex assemblagédAs indicated in Figure

64 There was a descriptios *~ f o‘—"ece%0 ..t Fe'e> fof —St foee' <f—tT ..te——ef <o ‘—%f
his 1766 68 circumnavigation (Plischke 1931,9sr & fZZ«<e T<T o'— efe—c'e f o' —"eF"je ‘e__ot}
65 For example, the coloration of the pearl shells could differ (white, dark a combination of the two) and the

use of tortoiseshell did not seem to be universally applied. Some costumes feature feather tassels, while other

do not (although the reason for this may be that they have been lost or deteriorated over time). And while the
te——ete o etred §7"tA 1174 Z'ie..td U-—co%oted 1"Zce fot f™flic f
their crescentshaped wooden chest pieces, some drawings show up to twelve pearl shells (the drawing

assigned to Mai, for example, depicts ten shs).

66 The main references used here are Plischke 1931,A”‘ f s{Wriger 1998, lllidge 2002 as well as

Tamburini, Cartwright and Adams 2@0. Plischke includes a comparison of (firshand) accounts, mainly by

Cook, Bougainville, ForsterRarkinson, Henry, Vancouver, Moerenhout and Ellis. Oliver (1974, 502 ff.) gives a
TE—f<ZFt The.."<—=<te fo ™MEZZ74 ofceZ> "$ 1" "co% =" “"7coteie f ... f—e—d Fe.l7<
the costume(s) taken as a reference (e.g the British Museum coste in Tamburini, Cartwright and Adams

2020).
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Figure 39. An illustration indicating the various parts ofthe f S<—«<f e+ «‘—¢osturiiefrom
the British Museum's collection (Oc,TAH.78% "' sThe scientific study of the materials used
to create the Tahitian mourner's costume in the British Museum collectiod ,Diego
Tamburini, Caroline R.Cartwright and Julie Adams Journal of Culral Heritage 42, 2020, p.
264. lllustrator : Claire Thorne © The Trustees of the British Museumimage courtesy ofDiego
Tamburini and Julie Adams

In his discussion of thePandoracollection, lllidge (2002, 71) included a similarillustration . He

identified the following five object groups present within the collection ascomponents of a

o' — "¢ T tbstume: (1) pearl shell slivers, (2) whole pearl shells from either face mask, breast

plate or perhaps a set of clappers, (3).. ' ..."s—— T<e...o4 Vv oSf7eie —tF -S4 "' f,Z> "7t
toothed club and (5) headdress or tops of breast plate (see also Gesner 2016, 279).
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39, mostof the structural parts of the costumes were made from barkclotft (tapa, ‘ahu). Two
ponchos (iputa) covered the body and the front featured a barkcloth apron, which was
reinforced with a section of plaited matting, onto which the coconut discs wergewn in seven

vertical rows (‘ahu-'aipu, according to Salmond 2009, 179 As suggested by the spetiens

excavated fromPandoraie ™”"f .. ¢4 —Sfet tco..e ™ME"F e _f77> " —et 'V Tf7E

examples, we know that the shape could vargnd include trapezoids, rectangles and jagged
discs (lllidge 2002 67); some costumes also featured oval pieces tife leopard cowry shell
(e.g. the Gottingen costume)The various elements were held together with a sash and belt
made of bark cloth wrapped around a plant fibre cord. In addition, the costume featured a bark
cloth hood and cape as well as a cloak of daathers black manof-war bird/frigate feathers
and greyish-black pigeon or cock feathers are mentioned in different sourcestied in bundles
and attached to a fibre netting base (Tamburini, Cartwright and Adams 20).

A particularly interesting feature of the costume is the maskike face covering parae), as it is
one of the very few masks from Polynesia if not the only pre-contact Polynesian mask
known to this day. It consisted of two motherof-pearl shells, joined to one anothe covering
the face with only a small slit for the right eye. Kriger (1998, 154) considered this
component to be one of the more precious aspects of the assemblage and, at least according to

Salmond (2009, 178 9), the entire costume was named after thparae, possibly emphasising

C—e o " foe.F fot $<%S "fZ—ta o SE” "i-177<o% fot <ot i—f—<

U< O f—cte <o —STE et —Vece% ... F"Fe'er < «tA & F'f—ie ofee <o fTie .

black and one white pearl shell, represating the dark world of the spirits (po) and the bright
world of people (ao), respectively. The head piece was completed by a brow ornamemiade
from reddish-brown pieces of mussel shei (Pinna nobilig, to which a starformed wreath of
tailfeathers from a tropical bird (taxonomic family Phaethontidag was attached, which
radiated out from the headpiece.

Underneath the mask was a curved wooden boargéutu), painted black, onto which several
large pearlshells (usually five) were attached. Although not a component of every surviving

specimen, some costumes featured several feather tassels of dark green feathers (probably

67 A watercolour of a heva being worn the bright colours shown on the apron were once thought to be
unrealistic. However, the barkcloth find did indeed show traces of yellow and red dyes.
https://blog.britishmuseum.org/reimagining -a-tahitian-mourning-costume/.

68 Some costumes seem to featungearl shell or tortoise shell instead.
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“vte St 1% ” Tt eseeRarkinsan 1773, 70) bound tdhe ends of this crescenshaped
piece of wood. Below, hung théahu-parau, the shimmering array of hundreds of iridescent
"t fUZ oStZZ Z<"%"e O TIOtAWIE »ZSt 04 OfZ—"%t-St” sayrr efv
stitched together in rows, held together with loose, movable strigs. The'ahu-parau is often
Tre..”¢, ¥t fo =St o'e— "fZ—f,ZF fet o'o— t°7F...—<"Ff 'f"'— " =St fS«c
te't...«fZZ> ™MSte 0 ... ‘eecti"ce% —St Zf,'” fet —likeombrhdntt —* efet —
using only bone or stone implements, the greatalue of such a breast apron becomes quite
—etf e—fetf, 210 ‘coecof s{yza { & “fe —St Ff Zcfe— —"ife Tcoc—""e ]
of the artistry and understanding of its value in their accounts, such as Georg Forster, who
thought that it was naturalthat these objects were highly valued, because they were made from
the most precious materials and with great diligence and skill (Plischke 1931, 11).
Indeed, there is little doubt that, at the time of eighteentlcentury European exploration in the

fo.< <@ fSc—cfe ot —"ef"je fe——ete St7t f§-"1efZ> S<%S “fZ—1t
European visitors alike. Apart from their spiritual value to the Polynsians, there was the
material value: many components were rare, expensive and labour intensive. Over thirty pearl
shells were required for a single costume and had to be traded in from as far as the Tuamotus
Islands, with each costing as much as one hodhélartisans would have had a daunting task,
cutting out hundreds of shell slivers with the help of their tools made from stone, shell and
bone. The feather components of each costume also required considerable expense and effort,
as the amount of marof-wa” fet "<%ot‘e "tf—St”e etftit ™ feo te"e'—eg 7 —SF -
tail feathers, a man had to be lowered over the sea cliffs where the birds were known to be
efe—co% <o "tE" = %of, f— —=SE —e"t——ef—F ,<"tie —fcZ&d ™MS<..S of 1]
1981, 170; Oliver 1974, 138, 213214).
It is not surprising that, to Europeans, mourning costumes were consideredhe greatest gift
that one could give toanother  Ferdon 1981, 172;see alsadllidge 2002, 68 69). Banks, after
his first-hand experience of =St «‘—"e$"ie .. ‘e ywrotetia adnoretsystematic account
of the cultures of the Society Islands that it was 'a dress so extraordinary that | question
whether words can give a tolerable Idea of it' (Thomas 2003, 7X3). His description of the
ceremonywas —* ...f'=—"1 —St <of%ocof—c'e " efe> fot —St o' _Tef"je | e
@ne of the most widely circulating images of Tahitian life in Europe during the last third of the

eighteenth centuryé —"+,—Z77 trr{a v{ &
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Although Banks desperately attemptd to purchase a specimen, he was unable tat seemed
that the European objects were not valuable enough to give away such a costume in exchange.
Only upon ‘“‘eie % . ‘eof "{1F7 B £775) were the visitors stocked with just the right
trade goods to coleéct as many as ten of these pieces: red feathers from Tonga (Krliger 1998,
149; Turnbull 2009, 52). Furthermore, Tu's father Hapai presented both Captain Cook and
‘Sfee e_t” ™M_S o' _"eF"ie  HMSRescluionyot ready to leave the Tahiti,
knowing how highly the Europeans prized them (Salmond 2009, 308, 310)1 -4 — St «*—"e1 "¢
costumes and associated practices disappeared shortly after the first contact with the
Europeans and especially with theadvancement of Christianity between 1797 and 1810.
Unlike the excitement they had sparked among the European visitors, they received no further
mention during the following years (Kriiger 1998, 156ijn referenceto Henry 1928, 294).
Because they were so ficult to obtain, had ceased to be used and made quickly after first
contact with the Europeans and their fragility, these costumes are very rare and still highly
valued. Indeed, it is due to thee characteristics that there hasonly been little scientific
investigation of the materials used to create and decorate the various componergs Tahitian
o —Tef e . 6L Famburini, Cartwright and Adams 2@0). Today, only six complete
e — " Tco%o ot —"ef"ie L fe——ete offe ' FSce—& f-mBHawaMethet & <oS
British Museum in London (Oc.TAH.78), the Pitt Rivers Museum in Oxford (1886.1.1637), the
Museo di Storia Naturale di Firenze (Florence), the Ethnological Museum in Berlin (VI 45128)
and within the Ethnological Collections of the Universy of Goéttingen (Oz 1522). In regard to
these complete examples, often only Honolulu, London, Oxforaihd Florence are mentioned
(with the specimens in London and Florence said to be the most complete); however, Kriger

states that the costume in Goéttingermay be considered a complete specimen tdb The

69 Recently, Tamburini, Cartwright and Adams (2R0) published findings of their research on the British
—ef—eie te——etd ™SS Sft ,fte —— ‘et Zf> 7 —SF T<e— —<of <o TET 0
tWr—S8 feec £ ef"s ° flofco ‘oo “<Te— " f%t " F&' 7" f—<'edftiRLostumet” " f—c‘e fo
provided an opportunity to undertake scientific analysesand to provide answers to agiestions about what
types of barkcloth, pigment and dyes had been used to create it. The results confirmed the usage of local
sources of materials, such apaper mulberry (Broussonetia papyriferq and coconut Cocos nuciferafibres,
Pandanus spleaves, Pacific rosewood Thespesia populnéa red ochre, carbon black, turmeric Curcuma
longa), the noni (Morinda citrifolia) dye and anunknown reddish/black dye (ibid., 266).
70 Collector Humphrey had acquired an almost complete mourning dress from the second voyage; however,
upon selling his museum in 1779, he divided it up into five pieces, and may have perhapsacguired these in
order to complete the later Gitingen example (Kriger 1998, 154). Plischke (1931, 2) also describes the
e —oF fefr . —Zf"Z> “fZ—f,Z2% feot "f "t T—F - <—e . te’Zi—tefeed + — Tt
ihrer Vollstandigkeit wenigstens au3er England einzigen Sammlung, gehoein grof3er Traueranzug des
Fre—fe fct-"f%tette “'e fSc—cao
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costume in Berlin, which was acquired by art dealer Arthur Speyer, is thought to date back to
‘— %o f<e<ZZ%tie %Z',fZ ..<”.. 769)f akhaufh this cedk mot be confirmed
without doubt (email correspondence with curator Dorothea Deterts). If true, however, this
™7t "1 ZcotZs ofet «— —SF ‘Ztie— o' .<eted fo —St ‘—=Sit” o' —"et”
have a Cook or Cook/Forster provenance (second or third voyage) and were therefore
collected aftea 1772.
Adrienne Kaeppler (1978, 122) further states that parts of costumes can be found in collections
in St. Petersburg, Sydney, Wellington, and Berne. Not mentioned are the costume at the Scottish
Museums Perth Museum & Art Gallergollected by Perthborn doctor David Ramsay, who
cf<Ztt =t —e—"fZcf fo f oScie e—"%ot'e fot ef——7%1t —Stiet fof ™S
Perth Literary and Antiquarian Societyin 1842 as well as the specimemt the Royal Albert
Memorial Museum in Exeter (E1777), mostikely collected by Francis Godolphin Bond, who
accompanied his uncle, Captain Bligh, as First Lieutenant of the Providence in 1791 (Allan
1995, 45).
St e'—Vef"ie . te——et o —St ..'Z7PauahiBishdp MuSetim in"Mawaif is
the only complete specimen within Oceania today. Next to the abovaentioned components
at the Musée de Tahiti et des Tles, only the Te Papa Tongarewa Museum in Wellington, Aotearoa
F™  ff7fetd effes —* 87t fr_e " f fSc_cfe o —"atUparau‘e——eF ..
FEO000336/1 and headdresgparae FE0O00336/2). The latter are thought to derive from one of
—St f— Zffe— —fe te——ete "% S— f..e "V'e ‘teje oF ‘et "' f%ta 9
the collector William Bullock and purchased by Charles Winn at the sale Béllock's Museum
in 1819. The items were thenkept by the Winn family until they were donated to the New
TfZfet %o~ f7eete— |5 <oeibobéhSf Obwaddin 191271, The Australian Museum

in Sydney has an example of the shell breast ornament comporg¢rl000149).
I

e "7 St fSc—<fe o'—7"ef”ie . ‘ePandotg ifihgs are for the above
mentioned reasons (more) difficult to reconstruct. SF f...“—<"f” fet “"<%oce ‘T —SF o' —"e
costume are not known, but speculations can be madgincethe vast majority of the excavated

objects assigned to the costume was found in grid 90, it is safe to assume that it was kept

71 Seealso Mallon and Hutton 2013 for information on the East Polynesia collection at the Te Papa Tongarewa;
the costume is discussed on page 110.
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within the storage space for Captain Edwards and the lieutenants. Interestingly, a Tahitian

o —TefVie te——ef ™ foeeafiedFiteet ST . f'—fcoie E'—"ofZ o7 <o o7
fecZ—‘oie f ... .. ‘—e— ° —S1t otlf BelwvardsAnadHarttoB, in general, did not

write about the Polynesian artefacts brought on board?andorain any detail, it can still be

considered unusual that the purchase or reception of such a costume was not mentioned, as

these acquisitions were labelled extraordinary by previous European visitors to the Society

Islands.Campbell andGesner 000, 126) identified purser Gregory Bentham as someone with

f o'f..<fZ <o—f"fe— <o St ..'Z77%..—<'espeidlf sinceche waZ a.cles€ <‘ec—cfe

associate ofJloseph Banks and had previouslgollected for him on other voyages. On the other

hand, the costune may have been among the possessions of one of the captuiaunty

mutineers, whose belongings were confiscated bjandoraie ‘"~ "<...37+¢& o Sce f .. .. ‘—e—-4

e—f—Fe —Sf— St —'fe "eetescte 7 0-St '’ f-1teillidgeisuggaststhet —St<” E

mutineer Charles Churchill, in particular, as a possible acquirer because he had become a close

friend *~ ‘of 7 fSc—<is —F” teo—"c..— ..S«EY [ EBfit CoSE At T ™I 4

eefeectes fo_1" St 7f——120025 70f74;8n reférénde%oiEdwards 1915 110).

However, it is possible that the costume had been in the possession of the mutineers much

longer: Plischke (931, 14 15) mentioned that, on 27 March 1789, William Bligh had been

%o<“te —™* fSc—_cfe o —"et"igiftfof King-Gaorgé of England during his visit to

Tahiti. With the mutiny on the Bountyone month later, the objects most likely stayed on board

and accompanied the mutineers on their travels to Tupua'i and then back to Tabhiti. Yet, the fate

of these cosumes remains unknown and they could havdeentaken with Fletcher Christian

fet Sce "f7—> —* —St eSc’ie Zfe— Tstands of wete draded awpy "or even
destroyed.
Themysteryof fet i fSc—cfo o'—"0f e ‘e——ef ™fo f % "Ff— "‘co— ‘" tco

While interlocutors did not seem to be surprised to find adze blades, pounders and fishhooks

in the collection, the costume components sparked interest and curiosity. How did it get @n

vessel that was on a punitive mission and not on one of exploration and collectiop@spite the

relatively small amount of associated materials recovered frorRandoraie ™ "% ...ea ' ‘of "fcef T
doubt concerning the theory that there had indeed been a mourrigis ...'e——e% ‘e —Sf ¢S4 S
reason forthis confidence wasrooted in the presence of thevery small and delicate pearl shell

slivers: this specific type of objects is apparently not known to have been produced for any
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other kind of costume or object (assmblage). However, after a look at the photographs, the

artefacts and materials moved into the background. Most interlocutors (especially at the

e—et—e TMEVE ot V¢t Zff7e ™MSTE_S37 St et —Tedje L te——o
were mentioned in the avalable first-hand accounts, seemingly in the hope of finding lost or

ef™ e ™ZHt %t fof <o" Vef—_<cted "7 fEfe’Zt ‘e —S% o't <., +1-S¢
manufacture.

In regard to the abovementioned question, some interlocutors likewise raised the idea that
the costume might have been a confiscated possession of one of the captiBedntymutineers.

of 0 —SF e—ef—eje o " ofe fVe ece%oZFtT ‘—— fefe "Vce'ed <o 'fV_<c,
keeper of such an object due to the considerable amount of time hechgpent in Tahiti and the
relationships he had established (evidenced in his detailed account of his stay and journey). In
contrast, one of the curators did not think that the garment was confiscated, holding the belief
that the European seamen would havéiad no trouble acquiring a costume. A market for
f——"fZ fet fr=<cofZ T =" ec—ctel Sft 2% Tt $o—f,2¢+StT > s

— "t fee ' —ZtFt SfTt $71"5—S<e% —SF> ™Mfe—fto " ™I %oc e ZfT<eS
was the strong distinction he made between objects that were valuable and objects that were
of ...7Fta o Sce coc'ed —SF fSc—cfe o' —Tet e L te——ef FZ7'e%ft —' -
second category and it was the sacred objects that were difficult to obtain. Orné other hand,
CET .. L —Z1F SfTE LFte —rtedT—Z775 Ttt.tecet v f—%ti 7 et
rather than ritual.
In fact, the artefacts excavated fronPandoraie ™" .. —* Tf—-% t°' d¢heugh-awia %o -
reservations that the crew acquired objects that were considered sacred by their Polynesian
$8...S %t "fr—ef"ed ‘‘ece% f— —St ..teltec—<'e T St L ‘ZZt..-<eaf
would arguably have ben the most valuable Polynesian artefact on board. Here, the attention
is drawn to what is present and absent in thd?andoracollection. A comparison with other
contemporaneous collections as well as the collections afiormer permanent exhibition of the
Musée de Tahiti et des lles will help unravel these presences and absences. The analysis also
gives an idea of which materials and objects were and are understood to be part of the rich

material cultures of the islands in the past and the present.
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PRESENCES | ABSENCES

Jenny Newell, who carried out a survey ddociety Islands collections in museums worldwide

and expected a high number of objects to be in France and Britain, located the largest number

in Tahiti itself. According to her findings, theMusée de Tahiti et des lles has some 7,000 itef@s

compared to the next largest collection, of a little over 1,500 in Britai2009, 2). Foundedn

1974 (Carreau 2018, 117)collecting had already begun in 1917 with the Société des Etudes
Océanienne, and the institution has successfully continued to secure the return of objects to

the island through donations and purchases, with the support of the French government

(Newell 2009, 5; Musée de Tahiti et des Tles 200). The museum is one of the key institutions

™¢_Sce "fe S Zsetecfie . —Z——"fZ of... =" fot fZf.. 1 " eer™ZtH
locals and tourists alike.

—""te—754 —St e—et—e o —et1"% < dgdVith theaetleveldpient of it ... S f
—<ZTco%oe fol %ofZZ%"<teO SiricetFepternberzZ018sthesd—+F T3 fSc—<is
permanent exhibition is therefore closed, as the olduilding was taken downand a newoneis
in the process of beingonstructed (scheduled to be opened in 202). According to the director
of the museum, Miriama Bon@, the new museum had been anticipated for ten years and will
feature a complete restructuring of the exhibition space. In contrast to the old permanent

exhibition, which was organised thematically, the newspacewill be organised by region,

"fr7fefe—<co% —St "<"F 7S EZf%te 0 "te..S tZretecf ™S ¢
Tef <% f—c'oi fot TSce—"">1 "f . 1< ce% ' f"f-F et...—c'ee 7 St
Polynesc fi <o f "$Z2f—< 17> Tef™ ‘e f'—14 f.. .. tce% —¢ ‘etd ™MSETE

distinct cultural characteristics to each of the archipelagos, which should be highlighted. The
new museum will be built on the same grounds, whose significance was ptéd out to me
repeatedly by staff members. In the past, the terrain of 4.5 hectare at the Pointe des Pécheurs
in the commune of Pun&auia was an important religious and sacred site of anarae,

f'——f'—C¢—-%1f&a ‘et ,$1Z<¢1"%1 <«— <+ —St ithfhe locatfoniwHete Cagtair’ ...Z" %

72 As in most museums, if not all, it can be difficult to give exact numbers because one identification number

might comprise multiple objects (similar to the MA numbers andPandora artefacts). In mid-2017, the

database had 18,500 object entries for the entity of the —e+1% T3 fS<—< $— tfe BZtei ...°ZZF...—c'oe
that an inventory of the collections has been undertaken since my stay at the museum. In consequence, the

database has been updated and information and numbers may vary from what is describkere. According

to Carreau @018, 117), the museum cares for over 15,000 archaeological, ethnographical and artistic objects.

73 The interview with Miriama Bono referenced here was conducted in September 2018.
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James Coolobserved a human sacrifice ceremony in 1777 during his final voyage. Another

connection to themarae is reflected in the Tahitian name of the museum, Te Fare Manaha,

™Sc..S ™Mfe St —F7"e %< "te - —ST IS —emara€aS¢F St I et tei 7 f
extensive threevolume-work La culture matérielle en Polynésie et les collections du Musée de

Tahiti et des Tles(1976) and the permanent exhibition of the museungive a comprehensive
iete—f—cte fof tco—eecte T St e et _eje L Z7F ... —c'ee fo ™METZT7 fo
and an analysis of what is present and absent within theandorai e ... ‘' Z Z.The permanent

exhibit was greatly shaped by Lavondes herself, who was director of the museum from 1976

— s{zud St” .. f—fZ'% —3F ‘"~ =St e—et—eie L ZZF .. —c'ee <o o727 <o "%
researchers since its publication in 1976.Volume 1comprises of tools (including adzes,

polishing stones and drills), canoes, tapa/wickerwork/cords, and everything concerning the

construction of housing.Volume 2includes objects used for the preparation and consumption

of food (cleavers and other knives[coconut] graters, pounders, bowls, etc.), ornaments

(including headdresses, rings, ear jewellery, necklaces, bracelets), fishing implements (hooks,

lures, traps, harpoons), as well as agricultural tools. Lastly/olume 3discusses weapons

(including spears, clubs, sling stones), games and other pastimes, musical instruments (incl.

drums and flutes), funerary objects, other diverse objects and, finally, objects related to

"3 Z<%oc'e fol of %otk'i/. il aneto!0S f e

The old permanent exhibition coveed an area of four large rooms and was organised

thematically (Musée de Tahiti et des 1le2001, 25 27), displaying roughly 850 objects

altogether7. The first room was devoted to the natural environment of the islands and atolls,

the migration of their inhabitants as well as the evolution and diffusion of the Polynesian

languages. The second room addressed (ancient) Polynesian culture, tools, basketwork,
—f——'"<o%od fT ' "eete—a fo ™MIZZ fo 1", Ef...—o "~ £ E"5%f> Z<t7 "£Zf-11
navigation, fishing and agriculture. In the centre of the third room, which was dedicated to the

social and religious life on the islands (in the past), a stone platform with severtli or tiki

made of wood or stone was built. The platform was surrounded byavious showcases

presenting objects of prestige, games and leisure, combat and war, as welt@s, which were

74 Most of the objects seem to be from the neteenth and twentieth centuries with the oldest artefacts
recovered from an archaeological site on the island of Huahine assumed to be dating back to the 1400s. Many
of the objects on display have a Hooper collectiogprovenance (see also Phelps 1976) witartefacts thought

to date back to the eighteenth century.
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pointed out to me as having been the most sacred objects in the ptentact Society Islands.

One showcase covered the significance of death irliPnesian societies and the elaborate

mourning ceremonies for individuals of high rank. Despite having components of a Tabhitian

ot —VefVie te——et <o St 'ZZ%..—<'ee <o Z—Fco%o fo 'V oftH
similar to the ones foundat Pandoras wreck site), these objects were not on display due to

their fragility. In the fourth and last room, the more recent history of French Polynesia was
addressed, including the arrival of the first European voyagers and missionaries, the rise and

“fZ27Z *° —St Ustp the immijgration of workers from East Asia, particularly China, and

the impact on the local economy. The relationship with the French (government) made up a
comparatively small part of the exhibition and mainly consisted of a photomontage dedicated

to the Polynesian soldiers who fought during World War II.

Although numerous individuals have worked for the institution and therefore on the

collections, exhibitions, database, publications, and so forth since its establishment, José

Garanger and Anne If “*et°e ™37t o't "<, fZZ> efe—<'eottlefepaities ‘oo, 2t °
—S+et —te e FVefe— Zif"..S*t'Z'% <t 'OHS<BF et ottt "ZTHESZ
presented in each section of the exhibition varied: the highest number reladeo fishing tackle

and tools (especially adzes and pounders), whereas many fewer symbols of prestige,
ceremonial or sacred objectsvere on display. This accords with the ratio between the various

object groups of thePandoracollection as well as the composition of other cadictions. For

cee—fe. tad ‘e'Z—Z—ie oS —ef—e Sfe wvv <—Fes "o St ' i
181 adze blades, 84 pounders, 31 fishing tools, and onlyteto (Newell 2009, 3), which were

considered sacred. A comprehensive catalogue and analysisatif Society Islands collections

held in museums worldwide still needs to become reality, making it difficult however not

impossible to discuss these objects and object groups. A good start was presented by Peter
Gathercole and Alison Clarke, who prepad a survey of Oceanic collections in museums in the

United Kingdom and the Irish Republic in 1979 for a UNESCO project, in which the various

artefacts were assigned to 74 different categories and, where appropriate, saltegoriess.

The Pandora collection covers seven of these categories: adzes, pounders, fishing, clubs

50n a side note, ishall be mentioned—S f— =S+ T —=S$"1 ... f—=3% "> *° =St o—""%>5 «o...Z—TFes °f
export, metal and other postcontact objects next to objects of uncertain provenarcand odd, insignificant or
indeterminate objects.
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(however, the clubs are of Tongan origin and not from the Society Islands), musical

instruments (shell trumpets), personal ornamentsand ceremonial objects (mourning).

Perhaps duetotht ™ "% .. eie Z'e% —cof —etf” ™Mf_f” v 't  f—ef —SF> ™Mi"g
—St . 7E™ie T f%Ta . F—fco of —F"<fZe fot L EL...—0 e—fet ‘—— fo ecos
of these objects were made from organic materials, includirfguman hair and feathers.m most

Polynesian societies, feathers (red, yellow or black) were associated with power, divinity and

fertility, which is why there were often incorporated in the fabrication of ornaments

impressive examples of such objects were théaumi (pectoral ornament) and the fau7

(headdress) (Alevéque 2018, 12). Anything made from hair was certainly highly valued as

well, such as thetamau, headdresses made of plaited skeins of human h&ir Furthermore,

fibre arts, although fragile, were often highly portable, and are thus represented in large

guantities in European and American museums, @geat quantities oftapa, in particular, were

presented to the early visitors in rolls or as part oteremonial wrappings or presentation of

other gifts (Ktichler and Were 2005, 35). Interestingly, even samples plaited plant fibre cords

were collected, as is visible in the Cook Forster collection (e.g. Oz3%6amongst others.

Another type of object alsent from the Pandoracollection, which deserves special attention,

were the sacredto'o. Similar to — St  fSc<—cfe o' —"ef"je te——eFe fot ofes ‘St
pre-contact Tahiti, these objects ceased to be made with the Christianisation of the region

shortly after first contact with the European visitors, since it entailed the disappearance of local

beliefs and associated rites. Next to descriptions of these rites, théfigies themselves are the

only material evidence that remains today (Babadzan 2003, 25).0'0 comprised of a piece of

wood (‘aito) with an elongated shape, like a club or a stick, coveréu layers of barkcloth and

decorated with feathers of various colours (Kiichler and Were 2005, 780), but mainly red

feathers (ura). Thought to be among the most sacred objects of ancient Tahitian society, the

to'o was wrapped in a tight binding of cocont fibre cordage (aha) (Cauchois 2013, 8788).

Although usually associated with the worship of the god 'Oro, it would be inaccurate to see

these effigies as being exclusively dedicated to the cult of this deity rather than objects that

played a central pat in pre-contact Tahitian religion in general(Babadzan 2003, 28). Control

over them by the chiefsvas essential to the system of social rank and political power (Kichler

76 See Stevenson and Hooper 2007 for a discussionfaii.
7ot N ZZE7f s{{y fe ™M3IZZ fe ‘‘—% feot tTFe trsu "' ¢'"F e Vef_c'el
78 https://lwww.nma.gov.au/explore/features/cook_forster/objects/cord_0z367 .
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1999, 149). Even though the European visitors felt that these objects were unfit tepresent

even pagan deities, the Tahitian political system revolved around the possession of th&® and

rival districts fought bitterly over them. For, by presiding over ceremonies of the investiture of
chiefs,they a——f+—11t —* —S1I ’'f”f+'—ealogicalSelatians Hith the principal deity. A

great number of these images existed, each owned by a family, a lineage, a clan, a district, and
even a whole island, and were usually kept inmarae (Babadzan 2003, 26).

According to Babadzan, without its wappings, theto'o is just a piece of wood or, to put it
differently, a to'o without its wrappings is unthinkable: its wrappings are not simply an

addition but a constitutive part of the object. The loss of the wrappings only occurred in very
particular situations: when theto'o was defiled by enemy warriors in the course of war or when

it was retired from ritual usage because of its decayed physical condition. #'o that had
accidentally lost its wrappings was perceived as an image lacking divine presenagnghi)
(Babadzan 2003, 30). There was, however, one particular instance where these wrappings

were deliberately removed: thepa'iatua rite, which involved the renewal of the sacred cords

and feathers of which the effigy was made. Although translated t6—St feefe, Z> fof
—et " Feece% ‘T —SE %o'tei <o ‘—SF” o' —". . te FTa%A 12003sIWza& swy a
states that this translation is not entirely correct. According to him, the—1"« effee 7St
™ Ece% T —S T %pateirapping, clothing andatua: god(s). As its name implies, the
ceremony focused on the wrapping of the gods, that is, on the ritualised¢™ fZ ‘'~ —St %o‘tei
old coverings that were then replaced with new wrappings. Oliver was the first scholar to
attempt an analysis of thepa'iatua in Ancient Tahitian Society s{yv a ,—— <= <o f, ftoef-
exposition that is arguably the most detailed andomprehensive’.

For the pa'iatua, to'owere taken ina nocturnal processiorto the fare ia manahaat the national

maraes?, the sacred platform on which the principato'o was erected and where the ceremony

was to be performed. The highestanking priest attended to the principalto'o and the lesser

priests to the otherto'o. In fact, because theeremonywas sotapu & 0 * tahu awere permitted

to witness the pali atua and Z<" 306 f+”"> s{tirdBabmgzan 2003, 31). As the old

coverings of theto'o were removed and the wrappings renewed, theif(red) feathers were

79 Unfortunately, this chapter does not leave room for a detailed description of the ceremony. See Babadzan
2003 for a detailed description and Babadzan 1981 for the French original.

80 |t shall be noted here that Henry (1928, 157) stated that this ceremony occurred on the nationalarae, yet

de Bovis (1978, 60) suggested that these ceremonies could take place in mamgrae.
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exchanged: old feathers from the principal effigy were distributed to the lesser effigies in
exchange fornew ones and these new feathers, in turn, would be distributed after they have
been in contact with the principal effigy for some time (Babadzan 2003, 388). The exchange,
in consequence, provided the means by whiamanawas transferred from the principalgod to
the many lesser gods, giving physical proof of both their connection and the established
hierarchy. Furthermore, the pa'iatua was not only aregular and formal expression of the
correlation between the ranked polity of images, but also the sociadnk among human beings
(Kichler 1999, 149). The rite displayed some striking parallels with the treatment of corpséy
which involved wrapping the corpse in quantities of precious cloth and sometimes red
feathers, depending on the status of the deceaséfabadzan 2003, 38)Tahitians regarded the
condition of the corporeal envelope as a condition of lifé: the presence of the spirit depended
upon the outward appearance of its receptacle. In certain respects, funerary rites and the
paiatua shared a commonobjective, which was to deny the physical disappearance of the
Lot fet =t —et fZZ vtesc,Zt offee =t ot . —"1 —Sflyetcthetolo "fef ™It S

wasa corpse unlike any other, for time works differently upon it: it rotted (and produced reats,
i.e. the feathers), but unlike the human body of a deceased it was also restored and
reappeared before the people, ever the same. Th&o affirmed the stability and continuity of
an endless source ofmana, which could be accessed and captured byumans through
performing the pa‘iatua; the divinity was brought down to humanity (Babadzan 2003, 4244).
The wrappings which can be regarded as a veil or a screenexisted to be removed, and
conversely, to emphasise the process of covering up and c®aling athing. Babadzan
speculates that what is ultimately revealed by undressing thdéo'o is the absence of a
representational form. He points to Polynesian creation chants, which portray the god or
principle responsible for the creation of the universeas anabsence for at the origin of all

created things is the uncreated and at the origin of form is formlessness (Babadzan 2003, 36).

81 See Oliver (1974, 498 ff.) for treatment of the dead/bodiesf ¢ T ‘' —"ece%0d ‘"—=S f Z''e <o fZe* Z°"%t £
Wrapping in Images(1993), in which Gell discusses the human being as a series of wrappings (1993, 125).

The book is mainly concerned with the art of tattooing in Polynesia; however, there are interesting

Clesd..—c'oo of TE —* ™M f " cooe <o %ofet”fZ& Zifef o'—f —Sf— $7Z7 <o ..le—co——e7>
82 In fact, Tahitians used to mock the first missionaries when they came to pester them with their Christian

theory of resurrection. One missionarthought to note two arguments presented to refute Christian dogma:

0 St> S3ZT —Sf—- —St THft ec%S— e'— "F——"e¢ - Z<"F 77 ™ " fetesd s —S'— %S of
from which they infer that there is no resurrection; 2) they are decomposed ahtherefore dirty, so they argue

—Sf— <= ™7t ,t <e’teec, 736 | ifisgfdrende-toDliveralard, 488 emphasis added).
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In central and eastern Polynesia, many ritual sculptures were clothed and their wrappings
removed and renewed through rtes (Colchester 2003, 8). It was believed that gods were able
to occupy carved, woven or wrapped objects, which, in turn, were imbued withana (Kichler
and Were 2005, 1718); the to'o are a striking example of this concept. Their tight binding of
coconut fibre cordage facilitated the endeavour: they not only constituted a passive container
for the divine power, but actively bound it up (Ingold 200D, 62).

Generally, 0 ke binding of the cord has resonances across the Pacifidgtichler and Were
2005, 79), in which awhole range of (body) arts, including diverse forms of coverings,
wrappings and clothing® made from a variety of plant fibres, were involved (Colchester 2003,
6). Susanne Kchler has researched and discussed these arts extensively, atample in her
seminal article Binding in the Pacific(1999) on the techniques and underlying notion of
knotting and looping84 or in Pacific Pattern(2005) on cordage and basketry, written with
Graeme Were. In their workKiichler and Were state thatop]atterns produced by fibres are
the most neglected of ali{2005, 7), largely becauseheir production is usually carried out by
and therefore associated withwomenss, and because fibres ofterdeteriorate rapidly. The
deterioration of objects and cultural artefacts, in particular, is habitually understood in a
negative vein, as the loss of materials and physical integrity is, for the most part, equated with
parallel loss of (cultural) knowledge. In other words, for the object to function as a bearer of

information and memory, it must be held in perpetuity in a state of protected stasidDESilvey

2006, 318). This not only opens up a discussion about museum objects, which are specifically

preserved to fulfil this function (ibid., 326; see also Chapte(® ), but may also allow parallels

with the Tahitian conceptualisation of the condition of the corporeal envelope as a condition

of life. On the other hand, recognising the natural vulnerability of plant mate<f Ze sf> 0" ‘e

of™ ti f—Fe ‘e —SF co—foe—<'ofZc—cFte " of—f"cfZe fot =St "Zf..

2019, 185). In the increasingly intensifying debate surrounding sustainability, for example, the

eventual deterioration of organic materials stads in a positive light, as more and more Pacific

83 For a more detailed discussion of clothing in the Pacific, see Colchester 2003.

84 Kuchler describes the difference betwea looping and knotting in the following way: while the former
"t e—7—« expabiffable mesh which draws attention visually and conceptually to the threaded string and
its continuous run6a —S 1t Z f —— &’plandrisfifate which covers the knob 1999, 147). Therefore, the
knot in contrast to the loop is only visible when unravelled and draws both visually and conceptually
attention to a negative, absent spacgbid.).

85 Please note thathe making of sennit, however, was traditionally the work oblder men (Price 1979, 13).
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Island nations are banning (singleuse) plastic bags due to the negative impact on the
environment and promote the use of baskets made from plant fibres.

Even though cords will continue to be the focus dhis chapter, basketry as anotherfibre-
based technique applied across Oceaniashall briefly be mentioned here. Bothdesigns in
cordage 6tring-based)and basketry (attice-based)are far from merely utilitarian and have
o= ‘eZ> "Zf>Ft fe <o —fe— "Z3% <o 't Z%ie Z<Tte <o —SF fe-& ,——
present. Amongst other materials, Cauchois (2013) lists the following materials as the most
widely used (in French Polynsia) today: Pandanus tectorius var. tectoriugfara), Pandanus
tectorius var. laevis (pa€ore), Cocos nucifergha'ari, niu) and specificallyni‘au (leaves) and
nape (fibre from the husks), Shizostachyum glaucifoliuni a species of bamboo 'bhe, 'ofe),
Hibiscus tiliaceug ’ 6 ” f,fau), Pipturus argenteug ” Ud), Ananascomosus pineapple as well as
new / imported materials.

Any weaving, binding, knotting, plaiting, rubbing and stamping of patterns using natural fibres
is @ichly symbolic of therenewal and the reproduction of lifeqKichlerand Were 2005, 7)and
serves to translate and visualise notions of heritage, history, memory and ideas of time and
space. They thereby carry ideas fundamental to Oceanic societies, which is considered to be
particularly true, if not exclusive, to fibres from local plant resourcesAs Were has pointed out,
materials give form to stories and memories (2019, 175) and the twisting, weaving and
stitching of plant fibres and strips seem to provide an especially usdfunedium for the
managing of relations to the past and present due to their sensorgnd tactile qualities.
Basketry, with its limited size (ength in product), is a type of media that somewhat stands in
an interesting contrast to cordage, which has implidgons of the ongoing and the unlimiteds.
The latter, therefore, has theunique potential to link different beings and things(Kichler and

Were 2005, 7, 7879).

PRESERVING THE CORD

In 2000, theMusée de Tahiti et des Tles organised an exhibition solely dedicated to the art of
plaiting, twisting and braiding with plant fibres. The accompanying publicatiorNatira'a: Le

tressage, un lien entre passé & présékewise addressed the various uses ohe material, such

86 To be more preciseKiichler and Were 3§’ Z f <o —S f — 7 <~ < %wrappeddtaslaifice obinterlaced fronds in

order to harness and protect the life contained within trrwa sr & MS<Zf Tt3f1ti —S<e%oe f"F ,'—et ™Mc-S ..
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as for house and canoe building, the fabrication of tools, fishing tackle, weapons, toys,
instruments, clothes, adornment, objects of prestige, as well as ceremonial and sacred objects.
The cords touched every realm of the living and were” t « 1 « — 1 fierfie ties, bonds, links and
connections in both the physical and the metaphorical sense. As the title of the exhibition
suggested, they served as a link between the past and the present and continue to do so today,
as the craft and theknowledge attached to it were and are passed down from one generation
to the next, even though they might have been transformed, taken different forms and entered
new realms. Cords, as connectors, are good to think with.
Although mainly referring to the umbilical cord, it is worthwhile turning to Tahitian literature
and, more specifically, the poerfrero 1 St *"t71 > 1e+”¢ <"1998){ who was a poet,
orator, writer, dramatist, filmmaker, pastor, and political activist. After having spent some time
in France to attend the seminary in Montpellierhe began to question both Christianity and the
status of Tahitians as colonised people, subsequently directing his energy towards the
P fte f—<o% ‘° ™MSf— St —etive—t't - |t fSconig explojEtiont f ... ... -
He focused on rekindling with Tahitian land, language and knowledge, thus reclaiming Maohi
identity both a restorative act and an act of resistance, because it stressed the vast differences
between European and Maohi ways of thinkingsnowing, and theorising about the world and
‘etie "Zf...f <o <— [8A).trssa tr
co.—eece%o <"'ie tt_">& «"<fe [fSe 18 Zfcee —Sf— —St 'Zfe—<co% ‘" —
cord in the ground after the birth of a child is an important Polynesian custa (2011, 23 24).
She interprets the placenta whose Tahitian namepu fenua—"fesZ f—%e —* 1...°"F Stf"— fee:
“~ -8t 1t fds-tB4 origin of life, a point of anchorage and the source of nourishment. The
umbilical cord, then, is the transmitter of life (and knowledge), a symbol for attachment and
ZEZ 0% co%d St ,3Z<3" —Sf— St 'Zf..fe—f <o =St 1"Z'—"<eSce%o o' —

the connection to one's culture is visible in the poerfrero(Hiro 2004, 41; in Kahn 2011, 25):

FERO
Efero e, fero e, fero e!

"t fefit of « —f —f—"f ' —F <SSt ——e—¢
¢ Stet Tfo—fef— % of— —ica

cfefi' ta offT' Ta of«f1' fe
cfefit ofef f fofit of « =1 S<if ——e— +fi'Sca
TEC % —f— fIff"f * % +f— —<a
fE7fe f17f S—f « =1 —f—"f «f1'Sce
Fef™f S—Tf «f T'—='— & = —F<t ofS'Tf —coca <« "'=' < =% f"°f ——'—«f "f&
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Manava hua i te farereiraa!

Haere ral

"% 1 T<f "f< f "fe
T<f "fcfe
THE CORD

Attach, attach, attach ourselves!
Attach firmly to our traditions!
Create a cord in which our children can wrap themselves.
Tattoo, tattoo, tattoo ourselves!
fomt et Ze ™M 8 8% co'vcom 18 ..—7-—"%4
As a sign of future promise for the coming generations.
"fi—ce%oe® of ™MiZ...'eta 'S f1'Sc i Zte
Embrace the love of our ancestors!
Our souls rejoice at this reunion!
Now go!
Yes, go,
But always preserve the cord!

Besides the interesting connections to wrappings [of the body], including tattooing, it is thalt
to embrace the love of the ancestors and firmly attach to the traditions that is emphasised here.
People create cords in which their children can wrap themselves, connecting the past, present
and future. These cords must be preserved, as one finds orsconfused and adrift, if letting

them go (Kahn 2011, 26).

Thinking through this strong symbolic feature of (plant fibre) cords and grasping a sense of
their importance, for me, started with learning how to retrieve coconut fibres from theithusks

after encountering the artist Moise in October 2017:

Meeting Moise was not planned. Like many other things that have happened to me over the course
of my stay in French Polynesia, our coming together was nothing | had imagined prior to the
encounter.Strangely enough, | had visited threunicipal market of Pape'ete multiple times before
without ever taking notice of him. Perhaps, because | always felt uneasy in the busy crowds of the
market and quickly moved my body through the locals and tourists, Wwiaked at the many stalls
stocked with fish, vegetables, fruits, flowers or arts and crafts. On the quieter second floor of the
building, small shops and galleries sell artworks in different quality and at various price ranges.
Here, | spottedMoiseone day, sitting byis desknext to one of the boutiques and plaiting a cord.

Maybe this was another reason for why | never noticed him before: his work is a very silent one.
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Figure 40. Meeting artist Moiseat the Marchéde Pape'eteTahiti, October 2017.
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Since my arrival on Tahiti, | had visited several arts and crafts fairs, shops and galleries and often
noticed people working on new products, while sitting next to their booth and waiting for
potential buyers to arrive and lay anye upon their work. The sound of the machines used to
engrave nacre, bone or wood is buzzing and can be heard from a few metres away. But not here.
Seemingly ignoring the noise of the busy market around us entirely, Moise worked with his strands
of plant fibre in utter tranquillity. | walked up to him and asked him whether | could watch him

for a little while. His hands stopped moving, as he looked up, smiled and invited me to sit down.
Pointing to one of the bundles of coir placed on his workstation, bkl tme that he prefers
retrieving his material from the coconuts when they are still green, because their igtibured

fibres are more beautiful and therefore more suitable for the fabrication of jewellg@pconut

fibre, also called coir, is thick, stng, has high abrasion resistancand is one of the few natural
fibres (relatively) resistant to damage by saltwater. The whitish or light browoir fibres
harvested from coconuts before they are ripe are smoother and finer, but also weaker. However,
both types of coir are generallglastic enough to be bent, twisted and pulled without breaking,
which makes them a useful material.

Moise makes most of the plant fibre parts of the necklaces and bracelets sold at the shop and asked
me whether | had already looked at them. | had, noticing that they were elaborately made. He
seemed to be satisfied and continued movihg: held the indiwilual strands in such a way that

they are slightly spaced apart, then twisting one of them around the other, moving it downwards,
then upwards through the loop he had created, tightening the result by pulling it towards his
body.Hehad fixed one end of theord around his toe, needing both of his hands to work with the
fibres. A plait or braid is a pattern formed by multiple interlacing strands of flexible materials,
such as textile yarns, wire, hair or, in this case, coconut fibres. In French, thetressageand

the verbtresser are used, for which the English translation can be either plait(ing) or braid(ing).

| would later learn that the two words are used interchangeably by some, while others seem to
refer to more tubularshaped outcomes of the process as braids, and flat @seplaits. | was
intrigued by the techniquévioiseapplied and took a close look to trace the movements of both his
hands and the fibres, one creating and the other becoming something new.

0 " 5'— ™fe —t Zff"e <-4 ..'—Z1t +S*™he hasbéerbtdachfngfthg attof T+t —-Sf

plaiting and braiding for years. Coincidentally, he had just received a langenber of green
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coconuts and wanted to process them on the weekend; he invited me to come along and show me
how to retrieve the fibres from thearonuts.

The following Sunday morning, | received the promised phone call. He was already in the middle
of working and that | could join him at Mahana Park, if | wanted to. Close to what | called my
Tahitian home in the commune of Paea, | quickly packegithings andwent to the beach, where

a rhythmic sound led me to Moise. He was sitting by the water on a rock, surrounded by a large
amount of coconuts, of which some were still intact, and others broken af2wir is the fibrous
material found between tk hard, internal shell and the outer coat of a coconut, meaning that the
actual seed in which you find the coconut water and the meat remains untoucMaise had
chosen another rock nearby as a subsurface for beating the coconut husks with a large fiece o
wood to loosen the material. He took the fibres into one of his hands and picked up a comb with
the other. Repeatedly dipping the bundle in the ocean water, he started to brush the strands, first
using a larger, then a smaller comb. When the individuabads were completely separated from

one another, he pulled out one single string and used it to tie the rest of the bundle together; |
remembered thesbundles from higleskat the boutique

As we continued to talk about his work over the course of ttay, his hands barely stopped
moving: they opened the outer shell of the coconuts, tore each of them into four pieces, beat them
until they were soft enough to separate the brown fibres from the green shell, continued to beat
and loosen the strings, washédem in the ocean water and used the combs to separate them. The
bundles of fibres were then placed on one the larger rocks with a flat surface and their light brown
o—tt <o e fTe te_Vfe_ —* _SF tfre tZ'—" " —St «_‘explpined ™ —Sit> °

and picked up another coconut. The cycle started anew.

TYING THINGS TOGETHER

Why was Moise beating coconut fibres, washing, combing, binding, twisting, plaitingnd
braiding with such patience? Like others practicing the craft todayMoise does not plait cords

to lash materials and objects together for the same reasons as his ancestors did; he makes
necklaces and bracelets to sell them as jewellery, for which heeates elaborate patterns.
Today, other materials, such as cords made from nylon, have replaced what was formerly
joined together with plant fibre strings (for example the bonito lures discussed in Chapte( ),

while plant fibres have predominantlymoved into the realm of art.
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With the dramatic changes that the islands and especially Tahiti have experienced since the
arrival of the first European visitors, the arts have transformed as well. These transformations
may be considered a response to thehanging material environment, ways of living and
co—f"fL—ctee MG TSt ‘——ectt ™M 7T fot —St oftt —' Tcot of™ ™f,,
1979, 121). In light of the very complex relationship with the French nation state, the 1970s
had become theime of a cultural revival in opposition to a previous identity crisis. The art
market, which developed into an important sector at Tahiti from the 1980s onwards (Cauchois
2013, 147), arguably became a space not only for the expression of ideas, but alsotfie
negotiation of relationships and display of identities. As such, the art market was also an arena
to evaluations of materials as either authentic or not authenticnatural, —"f t<—<‘efZ ** 1°Z71i
materials, like beaten bark strips and woven plant fibre were often seen as inarkers of
authenticity 7 while metals, cloth and anythingperceived to be connected tdNestern forms
were generally not as highly favouredby the tourist (and, in consequence, the maker, who
wishes to sell his or her art). In factsuch thoughts andpreoccupationscan still be observed
amongWestern collectors today (Ktchler and Were 2005, 39).
Graeme Were (2019, 3following Shove et al. 2007) discussethe impact of new materials,
Ltett—ce%o of —t"<fZe fot —SH tifTIBI.fe' % Zalled Wegterh o
materials, such as plasticAs the world changes, material identities (and their values) are
constantly shifting, because the perception dhem and their uses are continuously redefined
(ibid., 13). Theaesthetic and biophysical properties of materials are subject to comparisons to
other types of available materials and objects and, ultimately, their success (or failure) will be
based on these properties and their affordances, performance and potential (Were 2019, 177).
Moise contemplated on the decline of hanglaited cords in favour of other materials and the
use of machines, in particular, during our conversation. In his opinion, the youaggeneration
did not have the patience anymore to put in the work that plant fibres required. According to
Cauchois (2013, 1523), there are indeed fewer and fewer people learning the art and she
mentions the fabrication ofnape especially, as a techniqgiin danger of being forgotten. On the
other hand, Kuchler and Were (2005, 59point out that fibre cordage has remained avidely
used mediumin Oceaniadespite the existenceof machinemanufactured, readyto-use-options

that can easily be bought in stores Overall, hew I materials have not undermined the

190



The Movement of Things

importance of plants and plant fibres in Pacific design (ibid.,102), hinting at both the
Lte—ce—t—e —oF fot "fTc—fZcof—c'e TN ZTi of—f"<fZa
o iTte v %7>8 [Z-5 %S ™ Teco% ™ 8 MEF_ o teectivit —¢ %
great importance on the idea that people need to continuously create something new (to sell
their artwork), which was very likely a statement concerning his elabmate jewellery designs
"f-St” —Sfe - =St .'.lfe—— "¢,"F ST —efta o Sce ™M'"tead St ""iet
f oo™t Fent—cteid ™St Efe —St fe.lFe— el ™ Tes "fefce Jco ™™
acknowledging their contribution). In contrast, many of the artists | met over the course of my
stay in French Polynesia were involved in making reproductions of old artefacts, inspired by
what their ancestors had brought into existence. As discussed in Chapte@ and O, the past
and present f"1 ...Z'etZ> co—F"—™cott fot coo—Fft 7 e ZFZ> o Tco% 7
Te"F . =< oT@ «— offee —Sf— ofes <o "Fe..S ‘Zseecf e—<Z7 ..teet. . — -
people not only look to the past to understand theilives andcircumstancesin the present, but
also todetermine their future course of action: diumans walk into the future facing backwardd
(Brumfiel 2003, 207; in reference to Chanock 1985, 15.
In dialogue with their ancestors, people in Oceania do not only engage with objects and
of—t"<fZeld ,—— f..—<"tZ> ofetd ..."Ff—F feol ™ & ™o _£Scfelie Pk
technologies, which enable innovative narratives to be crafte(Meskell 2010, 212), as much as
the "F ...Zf<oco% ‘~ T'Z1i of —f1"<fZ+ feo1 —fesouliees.to makeLldimsthb——"f7Z
innovation and intellectual property (Were 2019, 13). Perhaps, this can be compared to the
revival of tattooing and dancing in Tahiti in light ofthe political conditions of French foreign
rule (Kriiger 1998, 170). Graeme Were, wih conducted research on the pandanus palm in the
Nalik-speaking area of New Ireland, Papua New Guinea, observed that the region has seen a
thriving cultural revival movement in the past few years, in which Nalik women have once
again begun to produce barkioth. In connection to this, material knowledge was sought after
and highly valued among the Nalik (2019, 52, 55). Lissant Bolton, who was also working on, or
rather with, pandanus, likewise experienced that what was most valued among hegsearch
partners in Vanuatu were the possession and demonstration of knowledge. When the women
looked at the photographs of pandanus fabrics in museum collections that Bolton had brought
with her, they were generally not interested in establishing the provenance of the liaics but

more so in the technical details of the plaiting (1997, 2827). Similarly, my interlocutors had
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looked for signs of fabrication and usage while looking at the photographs of tHeandora

artefacts, in addition to their inquiries about surviving information in the first-hand accounts.

This preoccupation with and importance of knowledge of how things were made (in the past)

of> ,E f ™f> =t et = ZF— %' 7T =St .0"TA fe <o <fie TtFed "ITETA <— e
preserving the cord, but also tickening and securing it. The presence of (certain) materials

and objects may enable the transmission of knowledge and experience just as much as it

anchors connections to place and to other beings (Were 2019, 176). In this way, they may give

a sense of igntity and stability in the world, especially when the world appears to be made up

of very thin or loose strings. Asked about specific objects or materials that she considers to be

TEf°Z> teet—ft = "Fe. .S Zsefecfe . —Z——"oPa —Sffefe "Vf Ufekttil
(e.g.tapa) amongst a few other things, such as pounders made from stonalespite the fact

that a transmission of and with them is complicated by their fragility. This is indeed indicated

by their presence in museum collections, puidations, art and everyday life, as well as the

ongoing engagement and creation and search for related techniques and knowledge.

MOVING FORWARD | LOOKING BACK

Engagement with the past and old artefacts (especially from the pigontact era) is often

undertaken, and sometimes only possible, through museum collections and publications, as

e— .S T MSf e —efdTe_ttt — F fr— " "ie S ‘Zretecfie . —Z-——
distant. The concern with this heritage has brought about a reconsideration d@he role of

museums especially in Europe in relation to the materials and objects that they hold

(Hooper 2006, 73). Indeed, NewellZ009, 5) found thatonly few Saociety Islanders have visited

international collections: next to the presence of a good tal collection, travel expenses reduce

the likelihood of a trip being made. Also, museum collections often remain obscure, making it

difficult to locate objects, as published catalogues are scarce and online databases often only

affordable to larger museuminstitutions.

Despite its extensive collections, theMusée de Tahiti et dedles is not in possession of a

L2 R et et e te——efd L —— 7 TfUc—e L teltefe_ed <o Z—T<oe% —
the small pearl shell slivers {ahu parau, dated tothe eighteenth century or earlier, Hooper

collection, 78.03.52). However, theobject had not been on display for a long time because it

was consideredtoo fragile to be presented and installedn the exhibition permanently. Asked
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Figure 41. Elise at theMusée de Tahiti et des Tlesveaving with leaves of coconut trees
Tahiti, September 2018.
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about specific objectsdisplaced in the pastthat still evoke emotions in people in French
Polynesia today, Miriama Bono answered that there certainly are, naming specifically the

representation of A&7 f — —St "<—<eS —ef—o fot fSc—cfe ot —"eF"ie te__ote

—St f%t " —SF L EF..—e Tt o'm ofet [ttt <o $E £ fZ—f-<'ea
TFZ—F0 = L E f —Udfe te i —A Uf <o —fe— = S%” ™Were —SF “f .-
s TR 7 e f 1T [Z2-8'— %S e—f—<o% —Sf— oSt Sfe = .t ""f%ef—
—Sce%oe ‘—— —S1710a St faete.t N Bf U f [Scocfe ot —Tefie L tem—ue;

wound of a certain kind.
‘—S 5f fet [fSc—<fe o' —esHrdindeetenoteonly heavily featured in publications,
but also in discussions surrounding the repatriation of museum objects to French Polynesia.
For example, theTahiti Pacifique * vrra 1,”—f”> Rau-{larapatrier nos biens
culturels?i  +S‘ ™Hese and other objects from the British Museum, in particular, while
discussing arguments for and against a return to the islands. Others seem to take a different
view in acceptance of the physical absence of such artefacts from French Polynesia,
understanding them as crosscultural connectors, such as the websit&/elcome Tahitiwhich
presents —St fSc—cfe ot —"efie fe——ef <o U——<o%fe fo fo Tfe, foeft i
Polynesias. Interestingly, not all things seento be equal in this debate: while som specific
things are met with symbolic and emotional attachments, others seem to go without nostalgia
and longing (Meskell 2010, 207). In the case of thBandora artefacts, questions about a
potential return to Polynesia were never raised. Although the @sons were difficult for me to
pinpoint and assess, | speculated that the lack of materials and knowledge from the collection
potentially made it less valuable or attractive. Most of the objects had fallen apart and were
fragmented or incomplete (such as 83 fS«<—<fs o' —"eF"ie  ‘o——ot feof oot *° _St
identified to be sacred. Furthermore, the Queensland Museum Network had financed the
excavations, which seemed to be accepted as a reason for the objects being held at the Museum
of Tropical Queenslanddoday. Instead, people were satisfied with receiving photographs of the

artefacts (and a cataloguevas requestedas highly desirablg.

87 Perhaps only one type of many that did not survive the Christianisation of the islands, this particular statue
™fe —fete 5> —SF eceecief’cte ""'e " _andwas [k senttp theirlseatguarters in
London. The sculpture is said to represnt Aa, the supremegod of Rurutu, although some identify it also as
=St Ui f="" %o ‘Graig20pa; f24).

88 hitps://welcome -tahiti.com/costume-du-chefdes-deuilleurs-ambassadeurde-la-polynesie-a-gottingen-
en-allemagne/?v=6¢cc98ba2045f
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Whenever discussions surrounding the repatriation of museum objects arise, however, they
generally point to strong emotions towards the physicalabsence of these objects and a feeling
of loss Fe'—c'ee —Sf— L fee'— fZ™fse + t"fett 7 L Sfe%otiYetS"' —%S 1
not all hope seems to be lost and there aexceptions to the rules. One example is thEahitian
"t f-St” %arbtufa) that has recently been identified by researcher Guillaume Alevéque
to be the maro 'ura made from the flag that Captain Samuel Wallis (or more accurately his
second lieutenant) had raised on the beach of Matavai Bayii@67. Today stored at the Musée
du Quai Branly Jacques Chirac in Paris, the object will make its move to Tahiti for the
reopening of the new museum building, tying time (the first encounter in 1767 and the
present) and space (Europe and Polynesia) togeth in a unique way®. While discussions of
pre-Christian Tahitian societytend to highlight the significance othese red, feathered girdles
as ranking amongthe more precious and rarest objets, it is interesting to note that in the
1920s, the LMS missimaries did not seem to care much abouimaro 'ura in their collecting
activities?. Indeed, todayresearchon this type of objectis restricted to historical documents,
becauseall known examples seemed to have disappeared during the early nineteenth century
(Alevéque 2018, 12). It is noteworthy that the maro 'ura at the Musée du Quai Branly
according to Alevéque, had remained unnoticed because of its deteriorated state anathase

it only represents a small part of the original object, making it difficult to recognise.

Absences are closely linked to political processes (Bille, Hastrup and Sgrensen 2010, 12), as
questions surrounding ownership are debated and even shut down bgome institutions.
Objects find themselves the focus of ethical and political discourse about what they were in the
past, about what happened to them, about what is happening to them now, and about who has
rights in relation to them. In the past, they wee important as strategic gifts and in the present,
they are important as strategic possessions in addition to their power to inspire continuous
acts of creation (Hooper 2006, 73). Indeedabsence can be extremely productive (Meskell
2010, 207) and longingas asymptom of it, can becomean important driving force for taking
action (Bille, Hastrup and Sgrensen 2010, 4As the repatriation of A'a and a (complete)

o —"et e . ‘eforexample, appear highly unlikely, we can observe articulations and

89 https://www.tahiti -infos.com/Le-Maro-Ura-bientot-de-retour-a-Tahiti_a185189.html;
https://www.presidence.pf/lle -maro-ura-bientot-de-retour -a-tahiti/.
9 This stands in stark contrast to the treatment of A'a, the image from Rurutu, for which the missionaries held

foortocfZ ftetes > MEc.. 8 =8> —"fee et —Sco 1f . SE—>"fZ <t'Zi <o=' f oco
12).
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materialisations of their absence in a different realm. Both examples are frequently reproduced
in art and displayed in French Polynesia, potentially filling in the gaps.
o "f..—4 ¥SfPetete— ™S [fSc—cfe o' —"ef"je e —ote Sfe f 7'
engravings at Vaioté! or Te Pari, south of Tautira (described by Garanger and discussed in
Emory 1988), with petroglyphs representing the mask and headress of a chief mourner
speak tothis fact. Arguably, it is within the realm of the arts, however, where they are
particularly visible as a continuous source of inspiration today to artists inside and outside
French Polynesia alikeFrench designer JeatiPaul Gaultier, for example, presgted a top with
1,500 slivers made from motherof-pearl in his Haute Couture Spring Summer collection of the
year 2000 as well as a skirt made of motheof-pearl shells, worn over a wedding dress in the
"feScte oS ™. “cefZta St Zf—— htelifsfRrokop hifid-Fatiuke Créations and
the former with the help of artist Hiro Ou Wen of Te Tavak€réations2. Hiro Ou Wen a former
employee of the Musée de Tabhiti, who became a ftiline artist specialising in the art of nacre
was also the creator'™ —™* "3 7't — . —c‘ee T te’Zf_f o' —"ef"e | fe__—_efeq "
since left French Polynesia and was moved to Japan, although Ou Wen had initially planned to
gift it to the Musée de Tahiti. The other piece was sold to Robert Wan and is on displaytet t
Musée de la Perle in Pape'ete. In order to create these replitta artist had travelled to Hawai'i
to visit the Bernice Pauahi Bishop Museumwhose specimen became the model for his
reproductions.
Here it becomes clear that absences and loss do not always havelgad to mourning or
nostalgia(only), butthat —Sf> ... fe ,"ce% ~*"™F"F of™  "ff_c'eed coeo'"f_c'es fof
"feof%ocet ‘efefZ"A ‘efie ... 'ee—ec—s(Meskelk2010,212) Rerhaps there is
hope for the Pandoraartefacts, then, whose physical cords have dissolved and metaphorical
threads have become thin. Even though the former cannot be replaced and the individual
pieces not lashed to one another again (because they are sewm objects that are to be
preserved and not altered), threads can be picked up and tied together in the metaphorical
sense through continuous research and discussions, engagement and creations, especially in
Polynesia itself. Bonds can be thickened andrengthened, as there are material presences to

relate to, old connections to be traced and new ones to be followed.

91| thank Chris Ballard for pointing the rock engravings out to me.
92 Fashion blog, 2000, by Hedda Schupak. https://www.youtube.com/watch?v=4p4I19MO%.
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Figure 42. Learning how to retrieve the fibres fromcoconutsat the beachin Puna'auia
Tabhiti, October 2017.
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Figure 43. Artwork (detail) created by Tokainiua Devatinefor the Making Connections
exhibition (August December 2019)at the Museum of Tropical Queensland in Townsville.
Photograph by Sophie Pricelmage courtesy of the Queensland Museum Netwaork
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CHAPTER 7

[Exhibition] MAKING CONNECTIONSE
FRENCH POLYNESIA & THE HMS PANDORA COLLECTION

One of the most vivid memories from my second research stay in Tahiti is tied to a conversation
| had with JeanDaniel Tokainiua (Tokai) Devatine at the Centre des Métiers d'Art (CMA) in
Pape'ete. The meeting was an extension of several previous exchanged mainly concerned
‘ofcic —S'—%S—e ‘e S'™ _Si "fe— "FVece—s <o —SF ""iete_4d —St ... ‘e
cultures and trees.
The involvement of trees with human lives and histories has been addressed in Char® :
which traced the movement @ artefacts fromHMSPandorainto the museum sphere. Here, they
served as an intriguing metaphor, as Tokai contemplated the relationship between French
‘Z>efecfie ..—Z——"f7 St <—f%td <o...Z—tco%o —SF e—et—0o ‘' EF.. —
contemporary creations of art. As an artist, anthropologist and professor of Polynesian history
and societies himself, Tokai had many interesting opinions on the themes connected to my
research and a lot of knowledge to share.
During a visit and tour around the CMA o 12 September 2018, Tokai showed me a room full
of artworks created by both students and teachers, which had been presented at previous
exhibitions. One of these works was a metal object, whose shape | could recognise as that of a
tapa beater. In the pastthese implements were needed for the fabrication of barkclotHghu)
and were usually carved from pieces of the heavy hardwoodoa or 'aito (Casuarina
equisetifolig), which is the same wood that was used to craft the Tongan clubs fourad
Pandoraie ™ " kite.e The tapa beater made from metal, then, can serve as a means to
interrogate both the past and the present. According to Tokai, in a world where metal is
i fZFte— fet U Vce—<o%o ''ee<,ZtA 1-St ‘Zti Sfe ,t..tef e—"fe%of feo
again. What was the object created for?
Although knowledge about artefacts and their usage may have faded since life on the islands
dramatically changed, people have finally started to engage with and to reclaim the role of

(these) objects. This is where @ating becomes important in a society, Tokai tells me; it is what
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allows the latter to regenerate, similar to the leaves on a tree. When one makes a sculpture, he

continued, one works with what has become the dead part of the tree, the perfect wood that

was carved out and will be fixed and shaped into a final and definite form. Cultural heritage

then, can be considered to bé¢hat old wood of the tree, the stem, while contemporary creation

is what surrounds it. Indeed, it is the more delicate elementsthe sapwood,the twigs and the

leaves through which all the energy flows, keeping the tree alive and allowing it to grownl

this way, Tokai concludes, contemporary art is not only a form of modern expression, but also

the chance for traditional culture to persist. In symbiosis, they nourish each other.

To me, the tree, as a living and growing organism, served as a powerful tayghor for the

relationship between old artefacts and new creations and would linger in my memory long

after this day. The conversation encouraged me to think about the possibility of realising an

exhibition within the frame of my PhD studies more concretly. Having learned about the

<o’ —feF 7 efece% T—"coe%o o> —<ot <o fSc—<cad —etf et —Sf- fetef-
should) be done with the Polynesian artefacts from théandoracollection, especially since

most of them were kept away in a storageaom and hardly engaged with by the public. Indeed,

from the very beginning of my research, it was important to me to see the artefacts connected

with people in Polynesia, in particular. | wanted to facilitate the creation of a more tangible link

between the HMSPandoracollection and French Polynesia, and so the idea of a collaborative

exhibition came to life.

While | had spoken to Tokai and other artists about the possibility of such a project (towards

the end of my first stay in Tabhiti), a formal proposal needed to be made and, ultimately,

fo .. T -3t > =St —ef—e ° VU fZ —FteeZfoehlH wasvemxZ>a4 —-St o
supportive, and a small exhibition space was made available from August to December 2019:

theso ... fZZ31 1,—Z«StfTi ...teece—FT 7 ‘et «S'™ foetr ™M S f ZFe%-S ‘7
™¢—Sce —St e—ef—eje “51t7a St 13Scpcthe Tl cukdral heritagetahd ,” f —
contemporary art practices of Oceania and explore how people in the present relate to objects

from the past and thePandoracollection. It was hoped that the materials and artworks on

display, of which some would be createdpecifically for the exhibition, could shed new light on

—St e—et—eie ZZF .. —c'e fet lteet - "FUZL f."fee —cof fot o'f. %4
Making and giving space to contemporary artworks and artists in museums is, of course, not a

new invention. My invitation to the artists needs to be understood in the light of a wider
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movement and discussion among museum anthropologists and professionals, which have

spurred a vast range of practices, projects, interactions and collaborations between artists,
museum-based researchers ad museum objects. Nanette Snoep, discussing the progressive
strengthening of links between anthropology museums and artistic production in her
Suggestions for a Podfluseum trtr & .. ‘eecti”e —St e—ef—e Qo'— E—eo— fo f 7
scientific production, b—— fZe* "7 f'—ce—<c... '""'t—..—<'e06 '4 uuu & S<Zf -S
interesting materials to an artist, the artist might be better skilled at communicating
ethnographic findings (ibid.). Collaborations of various kinds are, for example, key to many of

the encounters between art and anthropology presented in the volum&nthropology and Art

Practice (2013), edited by Arnd Schneider and Christopher Wright. Apart from the desire to

explore and critically engage anthropologically with the practices of contempary artists,

these encounters approach creativity itself, ag is employed in the collaborations and the
Tt — —cte T feted O™MS TSt —Stef fUI fr—TM Tes 7 fe_SririZY
‘et ecet 7 fe'—St”6 trsua s &

Asmentioned in the introd uction of this thesis, the affinity between art and anthropology has

been discussed by many authors, especially since the ri®90s (Sansi 2015, 2). Many of these

accounts of the relationships between art and anthropology focus on their roles in coloniat@

postcolonial regimes, as they are always rooted in both history and politics (Schneider and

Wright 2013, 6). Indeed, theuse of words like participation and collaboration are, from an
feo=S"""*'Z ' %o<...fZ “<t™ 'ce—& 0..Sf "%ttt ~*”ed havé Bden‘subjedi to<, <t a4 s:
scrutiny and debates about ethical considerations and responsibilities. The degree of criticism

was (and is) often tied to how the viewers of artworks or their ceproducers were perceived

to be or actually involved in their creationprocess.

Art, anthropology, museums and curation are closely intertwined. Art and curation, for

example, are variously seen as ways to rethink anthropological practice, and vice versa (Tinius

and Macdmald 2019). At the same time, the task of ethnography may also be reimagined as a

process of aesthetic production (Murphy 2018, 97). Both the artist and the ethnographer play

pivotal roles in observing and pushing on social forms in pursuit of their work (ibid., 101); this
fe—f" " Foe—c'e . fe fe—f<Z f TE"> eefZZ o fZFf 7 <o—f"f..—<'e8 0Zc——
foedc' —eZ> T'"efe— <o’ —Zet "7 1 ELF...—<"<—>0 <o =SE F7E">Tf> co—cof

ethnographers move together ce’”fefe—7> ™S —St<¢” <e—197. Of courses és <,<taa
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Keith Murphy acknowledged in his article in Between Matter and Method(2018), an
0Ff—Se %" f'St”ie “f7"s ""fete .t <o fZe'e— fZ™fse fo co—t""Fe_c'e <o f.
Z<F™MZ16  ,«TAA srt <e «—etZ74 .. ‘eechre’rarély asi®d to showdip: 7 %oco— o
observe and practice in the first place. According to Murphy, humans are continuously

intervening in each other's lives and none of these interventions are ever neutral.

CONNECTING AND CURATING

Over the course of my first sty in Tahiti, | had the chance to meet many talented artists, who

were equally inspiring. When the idea of a collaborative exhibition project first began to take

form, | hoped to be able to work with many of these artists but quickly understood that the

display would be shaped by its tight budget and the limited space available. In addition, some

initial conversations and ties did notcome to fruition due to time constraints and other

commitments on part of the artists or diverging ideas in regard to the éxbit itself (e.g. a

project featuring multiple artists instead of a solo exhibition). Other artists were difficult to get

in contact with altogether.

In the end, Tokai and Hiro Ou Wen, founder of Te Tavake Créations and a former employee of

the Musée deTahiti et des Tles, kindly agreed to work with me on the project and create new

artworks in dialogue with the eighteenth-century Polynesian artefacts recovered from

Pandoraie ™ "% .. e84 <" <o f "Fe'™ett fU_co—_4 te't. . <fZZ> t—H —* Sce EFT

of pearl (including the elaborate crowns for the winners of the annual Miss Tahiti beauty

pageants). | had first contacted him during my first research stay, after seeing his reproduction

‘S f fSc—c<fe ot—"ef e te——oF $8Sc,«—Ft. f- =St —exf Tt Zf $77%
‘7 —St $8Sc,c—<c'e "ELT...—A o=ttt fefc fot "' f- -St fet <"'0

respectively, where we discussed the Polynesian artefacts from tiRandoracollection (again)

with the help of the photos | had taken. | did not make any for suggestions as to which objects

or materials to work with and let the artists lead the way. As withmy other interview, | was

curious to learn what objects my interlocutors would be drawn to. Coincidentally and

independently of each other, both Tokai and Hiro made the decision to focus on the fishing

tackle within the collection and create an artwork from mother of pearlFor Tokai, the reasons

for working with these objects and this particular material were multiple: apart from their

fo<Zc—> —' Zceoe —St "fe— feot —S the bestipotatial $otevoRkef & néw story
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(personal comment, February 2021)To him, mother of pearl has alluring and poetic qualities.

In addition, the choice ofthis material was also a practial one, as iffacilitated great flexibility

in regard to the creation of pieces in various sizes and shapes for an exhibition space and

display case that he had to adapt t@and because the objects were small and easy to travel with.

Considering the smallamount of space for both objects and labels (texts)," s f <ie fefT <"‘Te

choices provided a welcome opportunity for me to narrow the field. Their works were to be

shown alongside a few purchased items, for which a second showcase could be negotiated and

was made available by the MTQ, where Sophie Price had joined the team as an assistant

curator.

At the same time, it was of great importance to me to make space for reflexivity, as only a small

glimpse into the world of art and material culture of French Polyasia could be presented.

Contemporary Oceanic art is diverse, innovative, and constantly changing and its creatien

tied to a thriving and vibrant industry. One of the texts within the exhibition therefore

acknowledged thatmany artists, objects, and madrials were unable to be included in this

display but are just as valuable in representing the art and culture of this amazing region.

Furthermore, | wanted to emphasise that my work with thePandoracollection had shaped

both my fieldwork in French Polynesia as well as the resulting exhibition. The project had a

clear focus on certain types of objects and materials and was aisfluenced bywhat | did (and

did not) perceive and by the relationships that were formed over the course of my stay. The

objects | had chosen for the display are an example of this: | bought them because | saw a

resemblance a connection with the artefactsfrom HMSPandorg such as the material they

were made of.

Finding a suitable title for the display took time, but in the £+t & irtert 1 fece%o
feet —cleei Lt f—et <= Fef, ZFT f tcoe—eecte o o7 7% Z717FZe

connections made by the artists, who kindly agreed to create something new in dialogue with

the artefacts. Secondly, it referred to the carections that I, as a researcher and curator, made.
U

Three necklaces with pendants made from the nacre Binctada margaritiferawere on display
in the Making Connectiongxhibition. Their acquisition, which occurred during my third and

last PhDrelated stay in Tahiti from December 2018 to February 2019, was possible thanks to
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additional funding®? provided by James Cook University as well the generosity of Hiro and

Tokai, who did not ask for any reimbursement for their contributions to the exhibition progct.

The first necklace, which | purchased at the boutique Fauura Créations located on the second

floor of the Municipal Market in Pape'ete larché de Pape'ede caught my eye because it

featured a miniature bonito lure centered on the pendant. Notably, 8S f "eie —**—S ™ fe ot t —*
"t'vtete— —SF Z—7"Fie St'e ice—d ™SZF —St eSt7Z7 eSfeed ,"<e—Z%e
although smaller in size shared a high resemblance to an actual bonito lure. This central

element was placed in front of several piecesf cut and polished mother of pearl, reminiscent

‘" St fTece%o oF ..o Vefete—e [ ZZ7F. .. -t tT—"coe% ‘‘eie " 5f% e fof
creations. The necklace was made by artist Marc Bouteau, whose works often seem to be

inspired by eighteenth century Plynesian material culture, including pounders, adzes, fishing

—f..oZ% fet [Sc—cfe o' —"ef e L fe——eFe}

The second item acquired for the exhibition was an artwork | had spotted at the Centre des

Métiers d'Art, where many works of former and current studens are on display and on sale.

One of these students was Yoam Barff, who crafted the necklace. It features a whole, polished
Pinctadashell, to which two small elements made from bone (bovine) were joined, which serve

as attachment points for the cordage (mthetic fibres). They were of particular interest to me

because their shape reminded me of the stone pounders recovered froRandoraie ™ "1 ... &

Here, it shall be noted that the objects may have taken a path that was not necessarily intended

for them by the artists themselves.

The third piece was a necklace with a large fishhook pendant made by Hiro, which | had spotted

f— & fTfefie ,——<“—1f <o [ 35f—FA o o> frted - ™Mfe f Ff——<"—7
forms (Polynesian fishhooks) and materialgnacre) had shifted into the realm of art themes

that | had discussed with Hiro and other artists many times over the course of my field

research. Mentioned in ChapterO , pendants in the form of fishhooks (usually made from

pearl shell or bone) arevery popular today and are potentially tied to expressions of identity

and a felt connection to the Polynesian islands. Unlike most necklaces with such pendants,

S ™Mt a4 «fie "< f e—fete '—— t—% - —St Zf"% %t ecoefat” —-St S‘-a
it is made from one piece of shellRinctada margaritifera); its shape resembles some of the

fishhook forms present within the Pandoracollection.

932018 CASE MRF Competitive Funding Allocations.
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Figure 44. Hiro Ou Wenat his atelier inPuna'auig cutting fishhooks from the mother of pearl
of ablack-lip pearl oyster (Pinctada margaritifera). Tahiti, January 2019.
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As described in Chapte/@ , reproductions of historic objects are an example of how the past
persists in the present. In addition, many other forms of contemporary creation like the

necklacesseenhere f"1 fZe' “coc,Z> <oe’<"Ft > =St "% eis Scoe—*t"> fof .. —Z7

CREATING NEW STORIES WITH OLD ARTEFACTS

For the Making Connectiongxhibition, Hiro decided to make several fishhooks, which can be
categorised as reproductions, as they resemble the forms of Polynesian fishhooks documented
from the eighteenth and nineteenh centuries, including those within thePandoracollection.

Sted ,f",Z%ee Stte oSf'te fe fZe' f Lt f"ET = =St T fSc—<fe oce’Z%
o =St T UFFUZT TE %1 fet tie.. "<, Iste FigureB® Znd afewgeréeraliyu a
connected to the Society Islands and the island of Tahiti, in particular. They are seiimes
Zf,3ZZ%t 1 fSc—cfei 7 1 fo—f7e ‘Zsefecfei —>'Fed ™S, S ofceZ> .. ‘o’
mother of pearl featuring a rounded base and only very seldom a barbHaving worked with
similar objects over the course of his career and especially during his time as an employee at
the Musée de Tahiti et des lles Hiro only briefly looked at the photographs of thePandora
fishhooks and chose to start his work without furtrer consulting them. Similar to a sketch map,
which is no longer of use once the way is known, the photographs were of no further
importance for the making of the reproductions (Figure44).

S it 0 fie TR VRt — . —ctes ™MirE L d Btrungeon@rkapple "t f"Z fe
(Ananas comosydibre. In addition, Hiro created two hooks using bone (bovine) as material.
These were strung to synthetic fibres serving as cords to wear them as necklacegjuite
popular among visitors to arts and crafts fairs andoth tourists and locals, Hiro explained.
Although | had initially planned to incorporate these two pieces into the exhibition to
demonstrate how fishhook forms have shifted into the realm of art, they did not end up making
it into the final display (unlik e the reproductions made from shell). Because the space available
was very limited, it soon became clear that not all objects | had brought back from Tahiti could
of oS ™ed feectico% —Sf— of.."t Sft ted"% It feo —St ef-1"<fZ <o
Tokaite ...S‘c..f —* .."ff—f e‘et—Sce% oRaMtorasict«PZE b %3 e%S —f...oZ %

decided to give preference to the artworks crafted from the very same material. The hooks
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made from bone were therefore not included, but directly transferred into the MTQe «—""f %o ¥
space.
As discussed in ChapterQ , mother of pearl, or nacre, is an important natural resource in
Polynesia. Only certain molluscs, like the blackp pearl oyster (Pinctada margaritifera), have
this iridescent inner shell layer, which isnot only shiny and very beautiful, but also quite
resilient. Many of the Polynesian artefacts recovered froRandoraie ™"f .. ™t7f . "f -1 ~”
this material. Today, thousands of registered artists in French Polynesia practice a variety of
art forms and cortinue to incorporate local materials, including mother of pearl, in their work.
Because this specific material would play a crucial role in the exhibit, it was decided to show
shells of the blacklip pearl oyster Pinctada margaritifera, including an unworked shell
vrz{z fet f '*Z<eStt o=St” "~ 'tf"7Z +St727Z vrz{y & ,'-S ,"—%S—

Market. Next to these two objects, another polished mother of pearl shell was on display, which
featured engraved motifs (E40899). | hadeen this particular shell at the stall of Te Tavake

"Ef—ctes ("o fotZc¢E” T—"<e%0 ‘of T o> ofes Tcoc—e ' fU_e fot [ Vf"
decided to incorporate it to speak about the processing and working with the material today.
The accompf e><*%0 Zf,fZ e—f—-11a8 0 2%, f—-11T fo f %> Z'...fZ of—-%1"<fZ
made from mother of pearl are very popular both among locals and tourists. Electronic
machines have made the cutting and polishing of the shell a less tirmensuming process ad
Fef 211 fr—co—e = $e%"f 1 —S1 «f—1"f Kaking-Connettier®xbitioff Z « ' —<" 0
text, 2019).
In the past, access to oysters was limited as they needed to be harvested from coral reefs.
Today, they are commonly grown in aquaculture, espglly in the Tuamotu Archipelago and
the Gambier Islands. The oysters are valued due to their ability to produce pearls, which have
yhoter "he S Zsefecfie = EFT— FfUed"A U fr—ce—e ™M Tece% ™S
the pearl farms also serveas suppliers of mother of pearl in great quantity. ltsnesmerising
visual qualities made it the perfect material for the creation of prestigious objects, such as

necklaces, and tools, such as fishhooks.
U

Because both Hiro and Tokai had chosen tmnnect to the artefactdrom HMSPandorathrough

engagement with the fishing tackle present in the collection and by creating artworks made
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from mother of pearl, it was not only important to speak about this specific material and its
relation to contemporary creations of art, but also about the art of fishing.

In Chapter O , | referred tothe fact that fish have always been a stapledd for the inhabitants

of Oceania and that, consequently, good fishing tackle was of great value. Fishhooks were
highly specialised and were made in a variety of sizes and shapes, depending on the fish they
were intended for and the waters they were useth. Their manufacture was intrinsically linked

— U ZFTe ThE e ™MZET%oF T =St FeTc " eete—d «oSSttee ™MiETE fZel
and were avidly collected by the first European visitors to the islands. Indeed, fishing
implements hooks and lures make up the largest group of objects among the Polynesian
Pandoraartefacts.

However, while Hiro seemed to be more drawn to the simple fishhooks within the collection,
Tokai placed his attention on the many shell shanks recovered from the wreck. Thedgexcts
were components of bonito lures, attached to a shell or bone hook point. When suspended in
water, the lures resemble small fish moving in the water and attract the predatory bonito fish.
During my time in French Polynesia, | was often told that thesparticular lures were still in use
and sometimes people would show me examples in their possessiorthis was not the case
with simple fishhooks. Occasionally, | would even spot comparable bonito lures in fishing
equipment stores and, before leaving Talij | decided to buy one ata store in Papeete. It
fascinated me that the lures resembled the ones | knew froPandoraand other older museum
collections; their shape had hardly changed over time. And, while metal is used for the points
and synthetic fibres have replaced the plant fibre cords, the shanks are still made from mother
of pearl reflecting the valued qualities of the material.l chose to include this lure inthe
Making Connectionsxhibition and it was, ultimately, integrated into thecollections of the MTQ
(under the identification number E40896).

Z-S'—%S fofcle <°<—<fz Lte f— 77 Sce fr=™ e ofT™ (_ ’Zf B
T,—ZeStftid <« 'is —=S"3f "«eSS*'ee fot —Sf [‘ec—* Z—"% ottt t - 1 <o
showcasedue to the limited space of the display. Furthermore, all of these objects were
considered to be better presented when suspended from the showcase ceiling (the other
showcase was a table display case). In the end, thiseated a neat division between the
purchased objects and those specifically made for the exhibit, with the only exception being

the bonito lure. Hung inbetween the three simple fishhook reproductions (to the left) and
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‘efcie ™M "e _t _St "<%S— & S'™I"1"a —Sted Fhete, italowed ‘—-— 1
the viewer to make connections between the lure, the hooks and the text on the art of fishing

Z3"— fe ™MIZZ feo ,F-™Mite St <ot Tt—fZ '<f.fe T =St " ff"Z
was visibly inspired by the lures.
On its opening day, the Making Connectionsexhibition comprised two showcases (the
T,—ZeStfti fetda *"'tec—t 7 «—& f —f,2%t t<o'Zf> ..feot & ""fete—co
installation. The accompanying larger text labels covered the following themes1) the
in-"'t—...—csad t 7 St f"— " "<eSce%iad u ..'e=fe"""f"s f"— f— -St%
co—' =St "fete—i fot 1 St of—F"<fZ& +'=St” " If"Zi fetd Zfe—-2Z>4
project. The interiors of the showcases as well as the freestandimtisplay banners with the
texts were coloured in different shades of blue, associated with the colours of the ocean, where
the fish and Pinctadamolluscs could be found and fishing tackle came into use. The graphic
design, which was created by James Bellurther included different patterns for the
backgrounds of the various texts: (1) a map, (2) fish, (3) palm tree leaves, (4) shell patterns

and (5) waves, respectively.

MOVEMENT IN THE MUSEUM

As mentioned above, Tokai was drawn to the many shell shanksthin the Pandoracollection
(they spoke to him, he said, as we looked at the digital catalogue of the collection) and chose to
create an art installation that consisted of dozens of pieces ofather of pearl, closely and yet

not necessarily fully resembling the shanks of Polynesian bonito lures. When discussing his
ideas and drawing a sketch of his art installation, Tokai explained that he envisioned that not
all of the pieces would clearlylook like fishing tackle because it was important to him to leave
room for interpretation. The viewers should be encouraged to approach the artwork and take

a closer look at its individual components, while also being given the possibility to wonder,
inter pret and actively engage.

The pieces of shell were to be hung inside the showcase in a way that would give the impression
that they were moving, or on the move. Like the objects that had been exchanged and collected
and sailed across the Pacific Ocean dward HMSPandorg, these shells were not to be at a
standstill, but rather represent a continuous journey. According to Tokai, the shanks further

recalled past voyages of the people of Oceania, through which things, ideas, shapes and forms,

209



The Movement of Things

Figure 45. A view of the second showcase within th&laking Connectiongxhibition,
August December 2019, Museum of Tropical Queenslandhotograph by the author
Image courtesy of the Queensland Museum Network.
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as well as knowledge travelledgreat distances. Unlike simple fishhooks, which can often be

connected to a specific region or even an island due to relatively distinct 'styles’, bonito lures

can be found across Oceania withbnly minor variation in form and size (apart from the larger,
three-component lures from Tonga, perhaps).This posed particular challenges for the
identification of the lures' provenance, especially because the shanks had been recovered as
individual pieces: & mentioned in Chapter (D , thplant fibre cords holding the composite

Z—"%te —'%t-S3" Sft tcee'Z7tt T St ' —"eF 7 —St ™"i eie sZX -
therefore separated from the hook points, which potentially could have helped to distingsh

the fishing tackle. Reflecting this in his artwork, Tokai understood the bonito lures and

especially the shell shanks as things that connect the people of Oceania, highlighting their
similarities and shared histories. His artwork, then, can be vieweéh the light of making

connections through time and space.

It shall be noted here that Tokai had a very clear vision of how he wanted his artwork to look

and be installed and that he was very involved in the decisiemaking processes regarding the
T,—ZBit §S* ™ H¢ made suggestions about the placement of his work, the choice of

colour for the background of the display case, the lighting and the way the individual pieces

were to be hung. In the end, the display waslike all museum exhibitions not only a meeting

place of objects and people, but also compromise. Still, | believe that Tokai was satisfied with

the final outcome, as he approved of the display, texts and accompanying video about his work.

When Tokai kindly agreed to collaborate on the prject, he and | decided to document as much

of the process and creation of the artwork as possible. For this reason, we not only filmed our
discussions about his ideas and plans for the installation, but also the initial stages of its

creation. For the exhbition, | edited a video from the footage (filmed on 4 and 5 February

trs{ & MS«<...S ™fe of— ' f Zcoc— " "<"F eco——Fe ... .. “"ftco%o —' —St
frame of the display and its likely audience in mind, the video was very focused on giviag

el = R T tefcie Teocte fot oS ™Mce% S'T™M St ef—f"cfZ ™feo of
Tokai placed great emphasis on thanportance of the choice of materials: The mother of pearl

needs to be of a certain thickness and its colour of the right stia. In many ways like a

fisherman, whose profound knowledge of the material allows him to fabricate effective tackle

and catch fish successfully, Tokai relies on the same knowledge to lure people in with his

artwork:

211



The Movement of Things

The choice of material is crucial. Thee are criteria, which are very precise. There are
reflections underwater playing with the nacre, its colour. It is recognised enough by the
fish for the lure to attract them. So, if we talk of a visual piece, there are inevitably
specific characteristicsof interest and, if you are in an artistic space, you are equally in
need of the same competence and knowledgfginterview, 5 February 2019).

Once the perfect shells for the purposes of this artwork were selected, Tokai marked the
desired shapes to beut out. The processes of cutting and polishing are generally undertaken
with the help of machines at the CMA, as they enable a much faster processing of the material.
The video ended with Tokai holding a cut and polished piece of mother of pearl into thaernera
the first of many to come. Here, Tokai drew attention to the complexities of materials and

objects and to the importance of looking at them closely, as one may find a whole (new) world
behind each one of them:

By watching, you learn and understandStudents really had to develop a particular way

of observing. It is not just an object. There is a whole universe behind it. A way of being,

learning, passing on, and so forth. Afterwards comes the technique. But the whole
process already started with tte choice of the nacre. You had to dive for it, gather it,

fotodhoe— ofes —51" —Ormfiere @oid).ie

Even from the smallest and seemingly mundane things, such as the shank of a bonito lure, one

v fe ZEf7e foi——= ™fre 7 fco%od oo ™co%od cfFce%o fof ..."Ff—<o%od ‘ef<
an object is hardly ever just an object resonated strongly with mand encouraged me to make

this the final part of the video for the exhibition.

Similar to Pierre Lemonnier and his fascination with Ankave eel traps described in his book

Mundane Objectg2012, 54), | have to admit that | developed a deep fascination with

Polynesian bonito lures over time tte'<-% —-S% "f..— =Sf-4 0 , > T3 <ec—c'ed fe-S"
oot L fe"tZ —St” £-Set Fe—"c.. "tiZ<e%oe0 <, qbltE Te<——Ft1Z
me. Born and raised in a German city far from the ocean and without any experiences with

catching fish prior to my arrival in French Polynesia, | had found it particularly difficult to relate

to the fishing tackle within the Pandoracollection at the very beginning of my PhD project. And

>f—a& feo o'te— —<of ™S _Stet fe—effedi ‘ EF.. - fof . te—co—tT -

more and more intrigued.

94 The translations from French to English were made bye but approved by Tokai prior to the release of the
video.
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To Lemonnier, the traps demonstrated that the Ankave had a particular interest in eel2(q12,
56 fet —S f—hast® Befunderstood is an indivisible mixture of ritual, myth, and technical

f..—<'e0 <, <tAA fte'Sfece <o —ST “"<YocofZ & St —"f'e f"F ¢ Tetf—ia *
the late Alfred Gell, with whomLemonnier corresponded after Gell had read a previous

' Z<. f—<'e " Sce e —Stet fU_f"f. —04 feefT O™SE-St” —SE> <% S-
o7ttt "7te —St t—e—> oStZ7fe 7 F-Se % "f'Sc... e—et—0ee o' [T %
Ballard, in a review ofMundane Objectsaddres ets te‘sect”ie tco. . —oecie 7 ™MSf_ of_
can achieve that words alone cannot (and other guestions). It seems that objectsand
artefacts, in particular f"f 0“—fZ<—f—<"3Z> Tco—co. .= "o 1St Ttes T et
terms of their capacity toT feete , ZF1T fot ... 'oo—ec.. f=F T< "F"Fo— "t %hoco—F"e¢ "~ <o
2014b, 511).

‘%o t” feec trswé vx a f“—fZZ> ...'e..t"eft ™S =S _"f’'e fet 7771
shift from understanding art in terms of representation to address it in termsf action in his
book Art, Anthropology and the Gifand, more specifically, in his chaptefirraps and Devices
Commenting on reactions to theART/artifact exhibition of 1988 at the Center for African Art
in New York, in which a Zande hunting net was didayed, Gell asked why traps should be seen
just as artefacts and not as artworks (Sansi 2015, 51; in referente Gell 1996). Gelhargued
that the traps were not only of beautiful and imaginative manufacture, showing the craft of the
hunter, but also complex case studies. Hunters and trap makers have to know their prey very
well in order to construct devices that are sufficiently effetive. In consequence, the traps are
models of both their creators and their victims, the prey animal, and binds these two
protagonists together, aligning them in time and space (ibid.). In this way, the traps could
indeed be seen as putting the viewer in-*— ... S ™«—S 71S«%S+” "FfZc—<cteid fo f7—™"
to do according to a definition Gell was debating. Any refusal would be grounded in a quite

of""'™ et tre—foetco%o T ™MSf— L —Zt f f effeceto—2Z ‘,EF...— feof
object can tell astory (Sansi 2015, 5051).

U

During one of our meetings, Tokai elaborated on the reasons for participating in the project:
he wanted to see the different elements the old and the new, cultural heritage and

contemporary creation enter into dialogue in one place According to him, the research on
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the history of the Pandoraobjects (and other Polynesian artefacts in museums, for that matter)
fet =St '—7e—c— " e ™MZEF %t f,'—— —Ste <o <o’ —fed ,—— <— <o I "—
people of Oceanf sf> f,'—— —Stef of—F"<fZead —Stef ', EF...—c —'Tf>064 F o~
the engagement with these old, recovered artefacts and to be given the space to create and
connect. Moreover, conceptualising the many pieces of mother of pearl as if they wene
motion not only seemed to be aimed at moving the visitor with the artwork, but the museum
as well. Almost defying a final and definite form, it could potentially unsettle what Tokai often
perceived to be a rather static display of (Oceanic) objects inuseums.
Taking the previous discussion with Tokai about the importance of contemporary creation for
the preservation and continuation of cultural heritage into account, the creation of the art
installation may further be understood as an extension of hisa... f¢—"*"«i ~‘'féed;, with
the support and funding from the CMA led by director Viri Taimana, Tokai travelled to
Townsville at the end of July 2019 and personally set up his art installation at the MTQ.
Tokai often spoke of not only looking at the pst or the present, but the future as well. In this
light, making and creating is also about leaving (tangible) traces for future generations
(interview, 5 February 2019). In an interview with the local journal Hiro'a of 2017 about the

i $3S<,«Manava 2 he had said something similar: when creating, one has an effect on
the world and leaves a trace. This is as true for Polynesians today as it was for their ancestors
and objects in museums can be considered as traces that the ancestors have left behin
However, each epoch has its own forms of expression. Interestingly, the exhibition, which was
presented at the Musée de Tahiti, featured, amongst other artworks, tkegpa beater made from
metal.
doday (as in the past), a vision of Polynesia needs te bonstantly revitalised otherwise the
culture is dead® speaking about this philosophy to his students and the public, Tokai
encourages continuous creation as both tracing and trace making. This notion can be tied back
to the chapters on stones and plant fibres, in which museum objects as traa#fghe past that
have the power to move and inspire people in the present as well as the concept of the

preservation of the cord, i.e. the islands and their cultural heritage, have been discussed.

95 (| o "k fe—@ —— <omF"chee Fo —— _icen. <o Tfoe ZF otettA T Zrekecte Tif—E —"1i
oio f-__.z_":'toa :t- ‘”Ei_- 1'_ _oi:t oo Z:t- _"f___:to Z:to ’Z_o fu_”(:too:to "_:t ZT‘. f(_
Zif"— TF "< HAcHiHS "heecte Lte—Fer feet T Zix " —F4 & Z Tf—— "ftiect” —ef Tcocte

la culture est morte.» http://www.hiroa.pf/2017/05/n116 -lart-contemporain-sinvite-au-museede-tahiti -et-des-
iles/ [October 2020]
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In the chapter on mother of pearl in which | described my shift of focus from mpping to

making it was argued that the making of certain objects and the use of certain materials can

CE et f ™fs 7 vk Zfcoco%o o f..tA FUSfred L te—fetUfUs L VEf—clee
particular, can be viewed in this light. Having left a tracehey also left a mark on the map for

future generations to orientate themselves.

WHY MAKING MATTERS

In the chapter on wood,| demonstrated how thePandora f”—f"f ...—i f,<Zc—cfe —* o*"F °
dramatically altered by their transformation into museum objectsln exchange, however, their
2<% $8'F...—fe..>i dMdfthepdssibilityfor new connections to be made was opened
up. Here, a possible way for the generation and perpetuation of meaningful ties between the
artefacts and people outside the museum, especially in Polynesia itself, was explored. This
approach focused on the creation of new stories rather than the investigah of past events:
the Polynesian artefacts fromHMSPandoracan be classified based on their physical attributes
or their roles as exchange objects, but there are limitations our ability to reconstruct the
past.

An alternative, then, might be to conisler the new stories that can (instead) be told with the
help of these artefacts, as they continue to exist and therefore have the potential to inspire
people today. TheMaking Connectiongxhibition provided an opportunity to do this. Although
enclosed ind fs <se' «Z% "Zf.. 10 ‘—.. f—Z7Z- sohnzdedxo faraviay pldds™ T
(again), as if they were back on the ship, and opened the world to different endeavours and
imagination. Ideally, they have also becomsomething that can be viewed as an extsion of
—SE fe.te—"Tel T f%te 7 e fUEt = =St tiZcf-% "f"— " =St -7
Of course, the question remains whether new stories will continue to be created with the
Pandora artefacts. Making Connections French Polynesia and the HMSilora Collection
remained on display at the MTQ from 2 August to 1 December 2019 and was then taken down.
All artworks ultimately found their way into the collections of the MTQ and were moved into
—St e—ef—eie o " f%F "teed ™S, .. S riction gfinGvenient. Fof thefmary —
pieces of shell that Tokai had installed in the showcase, it may mean that they will never be
seen by the public again, as a reconstruction seems impossible. In addition,artefacts from

the Pandoracollection were incorporated into the exhibition due to the limited space and their
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Figures46 49. Screenshots of the video accompanying thidaking Connections
exhibition, shown at the Museum of Tropical Queensland, Auguf2ecember 2019.
The footage was filmed and edited by the author in February 2019 and approved by
artist Tokainiua Devatine (incl. the translations of the interviews from French into

English bythe author) prior to its release.
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higher demands for regulated and climatecontrolled spaces. In this sense, their range of
physical movementswas not expandedby the exhibition. On the other hand, it is hoped that
we succeeded in connecting the collection and French Polynesia in a mearingvay and that
visitors might look at the objects from a slightly different perspective nowé.
Since the display has been taken down, parts of the exhibition have shifted into the digital
realm through images and social media posts. In addition, theT® is in the process of setting
— f "t efete— t<Uoc—fZ S'ef 7" =St +t8Sc,<— ‘e —SF e—ef—oje ™I o134
particularly difficult to photograph and capture in its entirety, diminishing its chances of being
experienced again. These chansevould have been heightened, if Tokai had taken the many
pieces of mother of pearl with him to hang them up again somewhere else, in another
exhibition. However, Tokai gifed - St f"-™*"e —* St f~—1" exprested-aiie «—f""
interest in keeping theartwork . To me, the need to keep and preserve on part of the museum
represented a blocking of movement of the artwork, but presumably Tokai did not share the
same feelings. While he could have chosen to create an object, Tokai decided to make an
installation, despite its ephemeral nature. At least for a short amount of time, he was able to
claim space at the museum and leave a trace. The artwork, whether in the showcase or the
e tVET e TMI__ 7t efce—fco f teed . —c'e fetTd <o —ScoreBHY fuslilletr f<ie %o< — o
its purpose: establishing a relationship.
The notion of the gift was also central to the abovenentioned work between Roger Sansi and
the artists he collaborated with. Many of these artistswere‘ — f ...——fZZ> <e—t"fe—%1 <o T1f"—i
but in the things one can do with art (2015, 2). They took a keen interest in the social sciences
and especially anthropology, and Sansi noted that some of them indeed had a university degree
<o o—S""'Z'%> fet —Sf- [fThe.Gifwag comsidered paricularly influential.
Witnessing the emergence of a generation of artists who defined their work as social practice,
feec THe. "¢, 3t =St f"—<o—e feo 0ZFees co—1Zekpregsionthah’inwprkig " "e *~ «$2Z2°
in public spaces and on specific sitesieveloping research with social groups, and addressing
“—fe—ctee 7 oottt f—% "Z<—<..fZ "tZ1 fe. 36 <, ,<tA A <o "<EZT™M e
-SE"t ' ": ZFit - =SE O E teetTEY 7 =St M%< =T fe f TtUe 7 1F LS
construction of socid relations rather than the mere production of objects. According to Sansi,

fo—8" "7 %oco—s fol fr—co—e SF 14 <o —8% %o<"—4 Ofe...'—e—t"1t —SF "7

9% Please note that visitorfeedback was not formally collected.
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“tte 7 77 ft6 trswdéd sxt & Sce—<e% f— —St Tfeec «Zc—nd'Rewe f %ocecs%o

distributions.

VOYAGING THROUGH THE COLLECTION

Frfa ™fe— —f "E——7e ' fefcie e—f_Fefe— _Sf— St [ CFf-c'e " "
f oo te—co—f—c'e " _Sf fe.  fe—'"e] "5f%F fot Tco...—oe —Sce o'_c'e fo
interesting concept. AnthropologistHalena KapuniReynolds, in hisarticle Voyaging through

the Oceanic Collection at the Denver Museum of Nature & Sci@nce-ete 0—-St .. ‘e... 1 —o

"t ofce TS fet ™fsTcetco%o feo of—t"<fZ ...—Z-——"% "Feif”...S -5

the firstin-t3' =S e—— 1> *~ fet f 17 fe%deanicollectiarbat-tHe DMNS. Born on
Hawai'i Island, KapuniReynolds works extensively with the museum community in Hawai'i
and researches the ways that Hawaiian identity and traditions are expressed in the
contemporary times. In line with other applications of metaphors associated with voyaging
(and canoes, the primary instrument of voyaging in the Pacific) within a museum context,
Kapuni-Reynolds elaborates on the suitability of this term for such research. As a young child
and as a student, he was«osed to the history of Hawaiian voyaging and the role that voyaging
played in propagating a sense of pride among Kanaka Maoli to learn their traditions, language,
and history (2018, 3). In addition, voyaging was understood to be important in revitalizatin
projects to (re)connect Hawai'i to other island groups and a tradition that can be found across

Oceania. Like Tokai, Kapurreynolds highlights the interconnections shared across Pacific

cultures. He does so in"t " t"fe... 3 —* f—5'"f sdavohic< P HédRiT. ‘o.. .1 — St
_oTi"o_fQTo ofo f TMf) _ ‘AAi" f. fz_:t”of_(h'i foT g"iA_z “co¢te !
f%ofcoo— =St "f—fZco— <of%t ‘~ =St "T%oc'e fo f 'Zf..F Zcoc—FT <o occx

(2018, 3). Drawing on another example addresed in this thesis the voyages of the double

S—Z7%t of<Zco% ...fe'te Ue6 Kafufi-Reyholdsfuftiagr Bugports the usage of

—SF 1" T f%oco%oid ,F...f—oF <— o Ffee i teZ> -t —St "fUocoie TS
relevance of wyaging today. Lastly, the concept continues to serve as contemporary metaphor

to describe the realities of Pacific Islanders living at home and abroad. KaptiReynolds (2018,

3) concludes that voyaging is a useful way for framing the ways in which people-”" f "3 27 —S”*— %0 S

collections both physically (e.g. handling objects, navigating through museum storerooms) and

intellectually (e.g. research, mental mapping of museum spaces, making connections between
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objects and collectors). In this sense, the staff dte¢ MTQ, Tokai, myself and others have been

voyaging through thePandoracollection as well.

Tied to this notion of voyaging as well as the revival of Pacific voyaging traditions is the term

[ BRIV b Y I - ‘" T «R#ynelds, thése revitalisation pocesses have been labelled

P75 f%Fe 7 Teo ' "f"51 ™Mc—Sce =St f™fccfe . fe—F8-8 <«of™cetad St
place when objects and their histories are (re)discovered within museums. These

(re)discoveries can refer to the search for further infomation about the objects or the ways in

™SS Ocot %ote—e ' UZE T Etco. L TETT S8t Mcofty of " fe  Et..—e
Eo U tce%oed fol o e —Sfo METE LUEf-ft > —St feofe—tTe fet |
(Kapuni-Reynolds 2018, 4)Consideris % —-S*t ..ffec... ‘ZZ%..-<'e f— St of 7
FEE Scomcte N L temf oA . teef o —<"<—>A fof . Sfe%et frE Efroc.. —7

Reynolds is advocating for the accessibility of the collection (to researchers) and the

continuous establisiment of relationships with members of the diasporic Pacific Islander

community living in Colorado (2018, 19) as well as the merging of indigenous ways of knowing

(i.e. Pacific conceptions of voyaging) and Western modes of knowledge production (2018ir4;

reference to Silverman 2015).

In his MA thesisCurating Alli Collections: Responsibility, Sensibility, and Contextualization in

Hawai'i-based Museum@015), Kapuni-Reynolds had previously examined the ways in which

Hawaiian chiefly @li'i) collections are cared for at the Bernice Pauahi Bishop Museum in

Honolulu and the Lyman House Memorial Museum in Hilo. In his view, the genealogies

(mo' *+ 69 f ) &rfd-stories (mo'olelo) are still honoured and preserved within the walls of

museums, despite the fact thathe ali'i are no longer a visible social class in Hawai'i (2015, ii).

His recommendations for the Bishop Museum included collaborations with Kanaka Maoli

communities as well as the continuation of having performances in its Hawaiian Hall (2015,

269). Therecommendations for the Lyman Museum similarly included the learning from the
Cee—ec—cFe N fTMF(BC oZfet fo ™MEZZ fo —SF <o VU focte et "

fr—™"ed trsw2a2)txfhese new (multiple) voices may be incorporated through

consultation and collaboration but also through the acquisition and display of contemporary

art by Hawaiian artists. According to Kapuni F>e‘Zted 0’7 “<tco%o o' f .. 3 "' . te—Fe' "]

works dissolves temporal distinctions and highlights the dynamic relationsips between the
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hefe— fot —SF "fe—06 trswa tyt fef tef,Zie —SF vhete—focte 't f™

and thriving entity.

U

Tee%o Fo...'—"f%tt —* —Scee f '—— —St —et *° —Siownfahe dtherf %o<e%oi <
"t Ztie ™ e Pand&dcollection was inspiring, especially becausany voyage is also a
movement. Here, | want to return to the connections between moving in and knowing the
world and tie them together with my discussion of the classificatory work undertaken in
museums, in paticular. David Turnbull, whose work | addressedpreviously, describes the
relationship between knowing and travelling in the following way.
The elements of the system are accessed through a dynamic thaienensional matrix
as well as being set oboxed within one another. There is a sense in which all knowing
<o Zeot —"fT1Z7¢o% A& Zcot [ ®'—"ef> f-T™Mite St fr—e T f of-_7

can be seen as journeys and journeys as nharratives, and hence metaphors are the spatial
componentthat enables one to travel through knowledge (Turnbull 1991, 3435).

‘—fL.Z>A4 —"e,—77 <o="'t— .. Fe 1ef”"f Refetriig to'thisS/dryfsame. quote«‘ « &
and interpreting the matrix as paths of coming and going, as people make their way from géa
—t Zf . Fh <o e%o'Zt tefe -t —SE e Z—ec'e —Sf— Qe ™MZIt%t
isolated particulars encountered here and there into categorical frameworks of ever wider
%oted " fZc—>a ,—— ,> ¢ "% f"'—eT <o feo fe7<" epdimt-lhgold makessxr 4 — -
an interesting distinction between what he calls classificatory knowledge and storied
knowledge.
In classification, as has been discussed in Chap(® , every element is slotted into place. This
process usually occurs on théasis of attributes that are given quite independently of the
context in which it is encountered and of its relations with the things that surround i{Ingold
2011, 160).In a story, by contrast, it is precisely by this context and these relations that every
element is identified and positioned. For this reason, according to Ingold, stories draw together
what classifications split apart.In the storied world, things do not exist but occur and bind up
<o fe'—Sf e o'y e eft—_co% t71"> - ar B heth¥o world of ' Z f ...
movement and becoming, in which anything enfolds within its constitution the history of
relations that have brought it there, the nature of things can only be understood by attending

to their relations, or in other words, by elling their stories (ibid., 160 161) &  f "fe—Z—-4& <— <o &
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the art of storytelling, not in the power of classification, that the key to human knowledgeability
and therefore to culture —Z—<sf—1Z> "fectfed trssa sxv &
Perhaps, then, the creation and telling of new stories might be a more fruitful approach ttdo
artefacts and the Pandora collection, in particular. This focus, | argue, can provide an
alternative way for members of creator communities, artists, anthropologists, curators and
visitors to engage with museum objectand, hopefully, make voyages throwgh collections and
(re)discoveries. In light of this, theMaking Connectiongxhibition may be understood as such
a story that aimedto tie people and places together and connect the past, the present and the
future. Although ephemeral, the traces are ther and made tangible through documentation.
As Tokai has emphasised, even the smallest and most delicate parts of the tree contribute to its
growth and helpto keep it alive.
In her article Coming together differently: art, anthropology and the curatorigpace(2019),
—F<—=S <o—%1" ™7t f ' —SF e'—c'ee T Tettlco%o —Scoe%oe [fZ<TLi fof
the context of the engagement of both curators and artists with materials. One understanding
of the curator stems from the impulse to mediate or antextualise the lived world, while
feo'=SF" “—<—F T i "fe— —etd e—fetco%o <o "FZf-tt - =St f..—- " .. —
—f =" fee i el %et™ ' —fet ‘e f o310 Foridedartist materidlifiows released
and unbound speak of Ife as unpredictable, an exploration of decay and renewal (ibid.).
Indeed, there seems to be a connection between the making of things (including exhibitions)
fet Tefece% Nawmbseum objects, the artworks from theMlaking Connectiongxhibit,
similar to the artefactsrecovered from HMSPandoraie ™ ” that tnspired their creation or
movement into a museum in Townsville, Australia, will be preserved and continue to exist,

leaving potential for the making of connections and creation of other stories.
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Figure 50. Tokainiua Devatine, installing his artwork at the Museum of Tropical Queensland
in Townsville at the end of July 2019Photograph by the authorimage courtesy of the
Queensland Museum Network.
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Figure 51. Artist Firmin Timau photographing drawings ofthe fishing tackle from the
Pandoracollection at an arts and crafts fair inPape'etein January 2018.

Firmin Timau was, like many interlocutors, especially interested in the fishhooks recovered
from Pandorais ™ " I ... askedtto take a picture of my drawings for the incorporation of the
depicted models in future artworks.
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CONCLUSION

THE MOVEMENT OF THINGS

Tracing the movements of the Polynesian artefacts excavated from the wreck of HM&dora

StZ'3t - f-—Fet = —St<” e—""cfe T F i Fe— ecoted fr- "V'e —St
the movements of materials and hands, their acquisition by the Eupean visitors were equally
crucial and defining, asthe so... fZZ 1 1f =< <...<fZ ...—"< boardPanddrddit ,” — %o S —
JEo.fef "f'= " St Zfe—-a "f-1"—Z E®'—"efsa ~ ..'—"efa -St ..vf™]
had been caused by yet another ses of movements and events: the voyage of tlBounty, and

ste— ec%oe< ... fe—Z>4 —SF e——co> —Sf— Fetit <o —St ¢Sc’ie —eZf™M 7
At the beginning of this thesis, the story oPandora fet —S$ ‘Zsetecfe ‘ EF...—oi f..“—
through exchange, gift givingtheft and confiscationwas $ 3’ Z*"t1ta 7 —S3F tce...—eec'ed -S:
Z' %, " ' fot f.... f—e—e T fr—fce T™MFYT FTMfrte fet St eSclie o7
were helpful. Yet, their descriptions of the objects involved, or their collection, were not
detailed and unfortunately none @ the information provided could be directly connected to
any of the artefacts recovered from the wreck. Although contemporaneous writings and
journeys (most notably those of Captain James Cook) enabled comparisons and further
speculations about the natureof the encounters and exchanges, parts of this history of the
Polynesian artefacts fromPandora and what came before their moments of collection are
so fragmentary that they may remain a mystery forever. With the eventual sinking of ship, not
only materials, but alsocertain knowledge and stories were lost.
While other eighteenth-century ships made their way back to England and caused the

L —Zf=<te T =St ffec.. T..—"< sc—cteRandBrabe FEFL . T LCETEDM -
abruptly came to a talt on the Outer Great Barrier Reef. Now taking a vertical direction, she
sank to the bottom of the ocean and remaed underwater for 186 years and, with her physical
movements across space reconfiguretfMSPandorabecamea dot on the map. This, however,
did not entail a complete stop of movement, as | have pointed out in Chapt(P

' 'eft —' —SF ‘.. ifeie ..tee—fe— ™FTE oi_('ed —SF ™"E e fet (—o

change. As for the Polynesian objects, in particular, the materials they were deaof were
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crucial in determining their continued existence as well as their ability to move out of the water

and into the museum.Some objects, or parts of objects, such as fibre cords disintegrated

completely and, usZ<++¥ —St Tf”—<"«...<f Zheir. coriponents)fmade' from stone and

shell, the objects made from wood were more severely affected by the time underwater, as the

long exposure to the saltwater caused & 3 %o " f T f—<‘s *~ =St of—1"<fZis ... £27Z ™MfZ7
altered their physical appearance.

For these objects, the removal from the water was@otentially dangerous one:exposed to the

fe" —e—"%f—%1ta —St ™ ‘fie ™Mifetedt . FZZ ™fZZe ™IE Ve Y,
unwanted movements of the material in the form of shrinkage, disrtion and cracking. For this

reason, great care was applied during the excavation process and the preservation of the state

of the recovered items became a priority. Conservation treatment, as has been demonstrated,

was an important part of their transformation into museum objects. In the case of the

Polynesian artefacts made from wood, their entire internal structure was completely

transformed through this intervention, during which the material was reinforced with

Polyethylene Glycol to replace the bouh water. Through this process, their ability to move

through time and across space has been significantly alteredgenerally, a characteristic that

is shared among museum objects, which are often confined to climatentrolled exhibition

spaces and storag rooms. Indeed, only a few selected objects within theandoracollection

Sf % $71” Z+"— —Sf e—ef—e oco. .t —St> te—1"Ft «— foeta ™MScZt -Stc
prolonged, their movement to other places, at least in their physical form, is regularblocked.

As has been noted in the introduction, museum objects precisely due to their preserved

physicality, which is extended throughconservation and control may suggest a promise of

stability and function as material embodiments and authentic reprgentations of a specific

place, time, people, or culture (Knowles 2013, 229). The artefacts appear to have transcended

—<of feot "Zf..Ff fot fZe'e— offe —* [ f 17" cete <o —cofi " Toe—— . eid Sce;
from the time of their creation, use inPolynesia and eventual exchange, in which they took on

very different roles.

Like other things, the Polynesian artefacts from HMBandoraare despite their physicality

constantly becoming, as they shift from one state to another. Recontextualisations, which may

occur consecutively and simultaneouslyare therefore equally important to look at, as the

movement of things is not always or purely of a physicalature. Within the scope of this thesis,
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-St ‘LEL..—+ SfTtA e'e— o —f 754 ,Fte tco.—eett fo "fr— " i
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as artefacts that were exavated and included in an Australian museum. Incorporated into the
e—et—eje fUc—coet 7. Sfit'Z'Bandefd...~L'2& .=Sd' i f,<Zc—> = —1Z77 —>
about the past was brought to the fore. My research, in contrast, was just as much interested in
finding further contextual information about the Polynesian artefacts in their past roles as in
learning about the connections that they have and can establish in the present. Following James

2T tA S —ette—ttt e—ef—o 77 .. A8 em fE "' U Z L "ot fo " e ki
™S TMEYN 78 e—<Z7 "1"> effece% —ZA —<fe FTZeft™SE"16 s{{ya |
people in Oceania about the artefacts from HMSandora Yet, | was not quite as optimistic as
Amiria Henare, who argued thatthe mobil<—> ‘7 e—et —e * EF...—o f .. " ee o' f I <¢o
precisely in order to enhance their ability to move through tim€005, 9; emphasis in the
original) and that they may, in the future, continue to travel the world to generate and
perpetuate social ties.To this day, rone of the Polynesian artefacts within thePandora
collection, which had been excavated between 1977 and 1999 Jsreturn ed to Polynesia
Conversely, while | did not doubt that there is great potential in theontinuous existence of
museumob@E t...—¢ —' 0f—="f..— ¢...S*Zf"+& Tte.. tetfo—0d f'—co—ed ...—"f
to study them, draw inspiration from their forms, conserve their substance and observe them
‘e tce'Zf>6 fef"f trrwa { & "tZ- —e..t"—f<o [, ey-of pSpleZceFZ<S""
travelling all the way from Polynesia to Townsville to visit thePandora collection at the
Museum of Tropical Queensland. And yet, | would, over the course of my PhD project, see
Tahitian artist Tokainiua Devatine make this journey. The trip bd been preceded by my own
move to French Polynesia, with digital versions of the Polynesian artefacts from H¥®&ndora
in hand, allowing them to travel.
Relocating to Tabhiti facilitated the exchange of knowledge about the artefacts with people in
French Polynesia and enabled a different and closer look at the objects, although often through
the lens of things that looked justike them. Attuned to the materials, forms and shapes present
in the collection, | was drawn to the objects that reminded me of thartefacts from HMS
Pandora fet '‘—etf”ed ftated "<eSS‘‘eed ‘o< Z—"Fe fet [fSc—cfeo o' —
certainly visible in one form or another, especially within contemporary art creation. This

movement into the realm of art has been described tlmughout the thesis but particularly in
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Chapter O through an engagement with shell fishhookand was crucial in deciding to shift

my focus from mapping to making.

As has been demonstrated, mapping was used as a method to approach the materials recovered
from Pandoraie ™"%...s > =St ef"c—<et f". . SfF'Z' %oco—2d ™MS' ™ Vett ‘o _S:
the start of my project. At the beginning of my research, my thoughts wegmilarly occupied

with maps and mapping things out, such as the stories abobdtMSPandorathat | hoped to find.
Undoubtedly, mapping is closely connected to movement, as a moving imnd knowing of

the world is drawn and translated into a projection hat is hopefully read and understood by
others. In this sense, it is, like many of the movements described in this thesis, both an act of
tracing and tracemaking.

Chapter O  further unravelled fishing as a form of knowing the world. The making ofeth
fishing tackle needed to catch the staple food, depended on a deep knowledge of the
environment and the materials that it provided to the people on the islands. The mother of
pearl used for the fabrication of the tackle was chosen carefully and its usages influenced

by the fishspecies one wanted to attract as well as the waters one fished in. Most of the hooks
and lures in use were therefore highly specialised and could travel great distances across space
and time, if successful. Lures to catch bonitevhich consisted of a shank made from mother of
pearl and a hook attached to the shank with the help of plant fibres, were an example of this
specialisation and success, as the design is prevalent across Oceania and can still be found to
this day. The relatively high number of bonito lure components present within thePandora
collection led me to follow their traces. Encountering similar lures during my stay in Tabhiti
sparked my curiosity, because they were a striking embodiment of both continuity and chge.
The overall design of the lures had remained the same and was comparable to the ones
collected in the eighteenth century. More interestingly, however, the hooks were made from
metal and the different components were held together with nylon cords, whil the shanks
were still crafted from mother of pearl.

Gaining a better understanding of the importance of continuous acts of making, therefore, also
led to a much closer look at the choice of materials involved in these processes. Quite fittingly,
in each chapter of this thesis, particular materials could be moved into focus and neatly
combined with discussions of the major object groups present in th@®andora collection.

Indeed, the physical features of the materials the artefacts were crafted from weceucial for
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St e—"""fZAa " Tt f>A T—"<o% —St ™7 F . eie szX >tf"e —eti ™
important role, as different materials facilitate different kinds of movement. Within the
museum sphere, objects made from stone, for example, are gengratonsidered less fragile
and may move greater distances or be exhibited for longer periods of time.
At the beginning of my research, | spent a lot of time with the material presences within the
Pandoracollection, which influenced how | perceived the wad around me and the things |
was drawn to. In discussions with my colleagues, | often stated that certain objects and shapes
Sft T,f...0¢f "1"> ,<%id ™Sc<Zt ‘—=St"e SfT 1,f...0¢% eefZZi fof o' "£T
danger, of courseis not payingattention to whatis equally important: the absences within the
collection and the stories they had to tell.
=S —St ecoece%o ‘° —SF oS’ fet —SE ™ F eje Z'e% —cof —eti"T™f _]
and left other components, which they once tied togethetp be excavated as individual, loose
items. Because plant fibres were not found in direct association with the Polynesian artefacts,
it took me some time to reach an understanding of the great importance of plant fibres and
actually seethem. Moving my ownhands and learning how to make my own cords from coconut
fibre was a good start. As has been demonstrated in ChaptD , jdieing of objects was
generally accomplished with the help of cords made from various plant fibres, which were
therefore of great importance in all aspects of everyday life inpre-contact Polynesia. In
addition, the mere acts of plaiting and braiding were understood to be a means for the
transmission of knowledge to the younger generations, creating a line of knoadge, or cord,
that extended with and through time.
sote.fe L fe SfTE E—eo— fo o—..S Tt~ fe "t Z%ie Z<Tte fo of —F"
as productive, especially when people experience feelings of longing. Questions about
repatriation, which is a highly political and sensitive issue, have certainly been posed
concerningspecific objects that have been removed from the islands in the past and are today
held in museums outside of French Polynesia. Interestinglif,there were anyconcerns about
a paential return of the artefacts from HMSPandorg thesewere never raised directlywith me.
My interlocutors were instead satisfied with receiving as many photographs of the artefacts as
possible and a digital catalogue was requested; ultimatelyather than the objects themselves,
people seemed more interested in the stories and knowledge that these traces of the past could

possibly convey.
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The objects at the heart of Chaptei(l) =~ were several loose items made from shell and coconut
husks, including ®me of the smallest artefacts in th€andoracollection: shell slivers cut from
o —St” " ff"Za o Sfe ,fie —e"f"tZZ7%t ,> -St ie "fetf”...St"e4 —-S
ZcotZs tot f'— 7 —=SF .Ste— f''e " f fSc—<fe o' —"otthige ... ‘e——eta
most elaborate objects to be removed from Oceania since the first Europeans started to
traverse the region. Considering the punitive mission oPandoraie ..., théidea of such a
costume onboard the ship fascinated many interlocutors in TahitiYet, explanations for the
acquisition of this costume remain speculative anés ‘et *° —St "> f%ofie e>emay’<te —Sf—
never be solveddue tothe lack of remaining traces, including many parts of the costume itself,
such asthe parts crafted from barkcloth andthe plant fibre cords that held together its various
components
fetef"s > F "tecete —e —Sf— OpEt ZSVEf-—<<etZ tes —e0 trswa sz
Lteett—te75 "ETE""co% =St —f"e T-"f .. %0 fo feo fZ-%1"ef-<"F - St
which she considers problematic. Traces of both presences and absences certainly cannot tell
us everything; and yet they can t us somethings and become catalysts for movement. In
Chapter @ |, | took a closer look at Polynesian objects made from stone, wihiatie gained
particular importance as traces of bygone times. Thanks to the durability of the material, they
appear asconstants or landmarks for the inhabitants of the islands and provide chronological
and geographical information. As such, they are of interest to researchers and people in
Polynesia alike, as they are valued for their potential to tell us something abotlte past. The
objects are tangible links to the ancestors antb a time before the arrival of Europeans in the
region changed the material cultures and life on the island$larae, for example,still stand
today, despite drastic processes of change, andyeagained new meaning and importance as
such landmarks and connectors. They have become subjectexcavation and restoration, as
well as appreciation, andonce againplay a crucial role in the movements of people and things.
Although traces mayremain silent about certain things,| have arguedthat they continue to
move people and inspire them to research, to voyage, to dance, to create and to make. Stone
et 1Ted Tt cee—feo  FA ™I"E o' feZ> "Hf——"1T <o <—<rh@ifapie tfe...t 7
5#” f 8hu="1 came across pounders with very similar shapes to those within theandora
collection many times during my time in French Polynesia. Made from stone in various sizes,

they could be found at markets and arts and crafts fairs, their shape was equaligilsle and
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present, printed on flags, dollar bills, Tshirts and ’ ¢ " £ +would see necklaces with miniature
pounders or fishhooks as pendants, as certain shapes have become emblematic and are
“rit—te—7> "1 t— . fta Fe't...<fZZ> fishifg art stereS Many Hpesefi "7 —"
objects | had become familiar with through my engagement with th®andoracollection had
found their way into the realm of art, both in the form of reproductions and incorporated into
other contemporary creations. It becamelear that many people in French Polynesia, including
artists, connected to the past: in dialogue with their ancestors, they not only engage with
similar objects and materials, but actively make, create and work with them. Through these
acts of making, itcan be argued, the cords preserved
Having learned about the importance of continuous creation during my time in French
Polynesia | decided to takean alternative approach, which focused on the creation of new
stories rather than the investigation of past eventsThe Polynesian artefacts fromHMS
Pandoracan be classified based on their physical attributes or their roles as exchange objects,
as theyhave been collected and have made their way dyoard a European vessebut there
are limitations to our ability to reconstruct the past, especially in the case fandorais S<e—'">4
Consideringthe new storiesthat instead canbe told with the help of these artefacts, | decided
to work towards the realisation of a small exhibition, which had been a rough idea and part of
discussions in Tahiti since an earlier stage of my research. In late July 2019, taking
Connectiondisplay was set up at the MuseumfoTropical Queensland; | have described the
entire process in Chapter 7. Over the course of this project, thiandoracollection facilitated
new movements and creations of objects, ties, and stories. Although their own range of
physical movement was notexpanded through the exhibition, | hoped thatvisitors to the
museum might look at the objects from HMS Pandora differently and that meaningful
connections to French Polynesia were made.

¢o..F =St tet 7 =St to’Zfra ‘ef<ie f”-enecklagesArfd-other phjedtsi ZZ fo —¢
had bought in Tahiti have entered the collections of the Museum of Tropical Queensland. As
such, they may be understood as tangible links that connect thieandora collection and
Polynesia across space and time. Tokai often spoke about contemporary creation as an
extension of hisfe...te—""ei "5 f%te fof o'— ‘oZ> Z' ettt f— —St 'fe—*'" —-SF '
as well. In this light, making and creating is also abéueaving traces for the following

generations to orientate themselves and find their way.
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In a very similar manner, | have the hope that | am not only leaving a mark with this thesis, but
that others will continue researching thePandoracollection and will make new traces. Despite
the comparatively small number of Polynesian artefacts recovered froffandoraie ™ "% ...¢ foT
the difficulties that come with a shipwreck collection, there are always more questions and
things to explore. For instance, there are gbcts categorised as Polynesian material culture
within the collection, which | was unable to mention here or take a closer look at. Among them
[’ —S"13 e——eece%o eSEZ7 T—"—e't—eid fT'"eete—e feof f7te f "™
completely unidentified. Pandorais ..."3™ ~—7"_-S$” “coc—1t1 ofe> ‘=SF” L ffec.. o7
the artefacts could be connected in the present. Ideally, Polynesians themselwesl find
interest in researching and engaging with the collection, because it is indeed very important to
set ™MSf— 0-St '$°ZF 0 L ffe<f of> f, —— —Stet of-%"<fZe&d —Stef
comment, Tokainiua DevatineChapter 7).
As my PhD project and related research is coming to an end, | wish to reflect on another
comment made by Tokai during one of ur interviews. As mentioned in the previous chapter
about theMaking Connectionsxhibition, Tokai contemplated the relationship between French
‘Zsetecfie SE'<—f%t fof ..te—terfrs fr— ™S St Sz’ ‘" f -ttt
continuously acts on theworld, the old and the new seem to have formed a symbiosis: cultural
St c—f%F coe’<"Fe L te—Fef s "Uf <. f fel .."Ff-<ed ™MS<ZFt —-St Zf
What new creations canthéPandora ... *ZZf...—<'e £ "f"— *° —* Te—f> fiihdhégié + Sf~t
introduction, museum objects have to be put in motion to be able to generate and gather
e—""c¢ted " —Sce T'fe o'~ Sf'fedqd ™Mc77Z —St ‘ EF.. -+ F..'ef Zcot —ST 1]
has not been nourished?
This thesis has been both a homage tnd critique of museums. Moreover, it is a love letter to
this collection of artefacts, which led me onto unknown paths and made me find rather
unexpected, yet incredibly inspiring stories a collection, which allowed me to move through
places | never imagined | would see and introduced me to fascinating people as well as the
traces they have left and continue to leave in this world. Lastlfhe engagementwith the
artefactsencouragedme to deepenmy thoughts on how we think and write about objects,and
how we researchthem. Following the great footsteps of Appadurai (1986, 5) and the many

other thinkers and writers that moved this field of research and the discipline of anthropology,
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my approachtowards the Pandoracollection was characterisedby the tracing of their manifold
movementsthrough time and acrossspace.

Working with the conceptof movementand making it a distinct focus and feature of both my
theory and method proved effective, as it leaves room for the many ways in which things move
(us). Taking a closer look at the different movements of the Polynesian artefacts from HMS
Pandoraopened up discussions about a variety of themes, including the relationship of the
present with the past and the future, mapping and making, the importance of maiats, as well
as the effects of both presences and absences. | learned more about the objects within the
context of eighteenthcentury crosscultural encounters and exchanges, which were
characterised by thecontrasting cosmologies and values of the Polys&n inhabitants of the
islands and the European visitors. | tried to follow their traces as close as possible to their
moments of fabrication and speculated about their uses and meanings within ancient Tahitian
society. Even from very small and seeminglynundane things, such as the shank of a bonito
lure, one can learn about ways of being, knowing, seeing and creating. Or, as Tokai put it, there
is a whole universe behind each object, waiting to be unravelled and explored.

Ultimately, this thesis explored the relationships between people and museumobjects,aswell
asthe role that old artefacts especiallywithin museums hold today. | found that absences
can bring forward new creations, innovations and strategies that & the past, present and
future together. While confined to one place,museum objects, includingthe Polynesian
artefacts recovered fromPandoraie ™ ” fare still able toconnect to faraway places. Even if
they remain silent about certain things, they cammove people and inspire themhighlighting
the importance of acts of making as well as their potential to form connections and to always
generate new storiesPerhapsthis is precisely where their agency lies, facilitated througkheir

materiality and continued existence: in theirability to move us apart or closer together.
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Figure 52. Coconut fibre corddepicted in Figure 38.
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APPENDIXA:
MAP OF HMSPANDORAI 6 029 (0 (1 MBOCEANIA (1791)

Figure 53. Map of HMSPandorais ~'>f % —S"'—% S ... 1 f « ¥pyage ofKIMS "Pandordy
Edward Edwards, George Hamilton an8asilThomson,London: Francis EdwardsNo known copyright
restrictions.
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APPENDIX B:

LIST OF POLYNESIAN ARTEFACTS FROM HBAB/DORA

The information below incl. the shell species identification by Thora Whitehead (Queensland
Museum), for example was largely retrieved from the two available catalogues of the HMS
Pandoracollection (Campbell and Gesner 2000, Gesner 2016), but has been revised by the

author.

WOODEN CLUBS

1 MA1351 X =152, Y =83 L 40 cm

2 MA1394 X=15.2,Y 8.3 L 87 cm

3 MA1395.1 X=153,Y =82 L 60.5cm

4 MA1395.2 L 66 cm

5 MA4743 89 L 106.5 cm

6 MA4809 87 L 97 cm

7 MA4810 87 L 100 cm

8 MA4821 L 100 cm

9 MA4822 89 L 107 cm

10 MA4852 89 L 132.5cm

11 MAB567 90 L 8.3cm [fragment]
12 MA7853.1 166 L 23 cm [fragment]
13 MA7946 164

14 MA7947 164 L 19.5cm [fragment]
15 MA7970 109 L 18/10.5cm [2 fragments]
STONE POUNDERS

1 MA1143 X=159,Y =55 H 15.8 cm

2 MA4138 H 11.5cm

3 MA4724 87 H17.2 cm

4 MA7954 92 H 15 cm

5 MA8220 185 H 18 cm

STONEADZE BLADES

1 MA1123 X=153,Y=6.7 L 25.5cm

2 MA1159 L 24 cm

3 MA1186 X=15.7,Y=7.7 L 19.7 cm

4 MA1311 X=15.7,Y=8.6 L 14 cm
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5 MA1387 X=15.3,Y=8.2 L17.9cm

6 MA1563 X=159,Y=94 L11.2cm

7 MA4506 89 L24.2cm

8 MA4520 87 L 15.4 cm

9 MA4521 88 L 14 cm

10 MA4618 87 L11.3cm

11 MA4762 89 L12.4cm

12 MA4812 88 L 10.5cm

13 MA4876 87 L 18.5cm

14 MA4910 89 L11.7cm

15 MA4927 L 28 cm

16 MAG6273 L43cm

17 MA7638 91 L 28 cm

18 MA7721 92 L 22.3cm

19 MA7799 92 L7.3cm

20 MA7857 92

21 MA8134 94 L 18.5cm

22 MA8189 183 L 13.8cm

23 MA8236 L 195cm

24 MA8270 185 L19cm

25 MA8519 107 L 8cm [broken]
26 MA8914 L 135cm

FISHHOOKS

1 MA1435 L7.8cm shell (Pinctada m)
2 MA4101 X=16.0,Y=9.9 L6cm coconut

3 MA4547 90 L 10.5cm bone

4 MA4587 89 L 16 cm

5 MA4588 87 wood

6 MA4632 89 L 4.8cm bone

7 MA4785 87 L4.2cm shell (Pinctada m)
8 MA6284 88 L 3.6 cm shell

9 MA6494 90 L 6.2cm shell

10 MAB8006 92 L4.5cm shell

11 MAB8565 109 L 6,5cm wood

12 MA8595 111 L4.5cm shell

13 MA8721 90 L29cm wood, plant fibre®?

7 please note thatthe list of Polynesian artefacts from HM$andorafeatures only two objects found with
remnants of plant fibres attached to them; these are fishhook MA8721 and unidentified objeletA8728.
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TWO-COMPONENT BONITO LURESKHELLHOOKS)

1 MAG375 88 L4cm
2 MA4744 89? L4.5cm

TWO-COMPONENT BONITO LURESKHELLSHANKS)

1 MA157 L3.7cm [fragment]

2 MA1509 X=16.5,Y=8.0 L 3.6cm [fragment]

3 MA1723 X=145Y=97 L7.8cm Pinctada margaritifera
4 MA1730 X=146,Y=95 L11cm

5 MA4072 X=15.0,Y=97 L9.5cm Pinctada margaritifera
6 MA4113 X=15.7,Y=97 L 8.4cm Pinctada margaritifera
7 MA4162 Sph L 8.8cm Pinctadamargaritifera
8 MA4546 88 L 8.4cm Pinctada margaritifera
9 MA4563 L 5.6 cm Pinctada margaritifera
10 MA4580 87 L9.3cm Pinctada margaritifera
11 MA4593 Sph L9.2cm Pinctada margaritifera
12 MA4613.1 89 L 3.8cm Pinctadamargaritifera
13 MA4613.2 89 L7.5cm Pinctada margaritifera
14 MA4613.3 87 L7.4cm Pinctada margaritifera
15 MA4646 89 L7.5cm Pinctada margaritifera
16 MA4709 89 L7.7cm Pinctada margaritifera
17 MA4736 87 L8cm Pinctadamargaritifera
18 MA4757 89 L7.7cm Pinctada margaritifera
19 MA4779 87 L9.3cm Pinctada margaritifera
20 MA6336 90 L9cm

21 MA6387 90 L81cm

22 MA6633 90 L 6.8cm

23 MA7678 92 L9.3cm

24 MA7711 92 L 5.8cm [fragment]

25 MA7719.1 92 L 4.8cm [fragment]

26 MA7719.2 92 L5cm [fragment]

27 MA7983 92 L5.3cm [fragment]

28 MA7985 90 L 8.9cm Pinctada margaritifera
29 MA8023.1 90 L6cm Pinctada margaritifera
30 MA8023.2 90 L3.1cm [2 fragments]

31 MA8023.3 Sph L3.1cm [fragment]

32 MA8025 91 L 6.5cm

33 MA8098 185 L6.9cm

34 MA8146 94 L 8.6cm

35 MA8180 185 L 8.9cm Pinctada margaritifera
36 MA8194 185 L 8.9cm Pinctada margaritifera
37 MA8232 L9cm

38 MA8504 L7.8cm Pinctada margaritifera
39 MA8598 203 L 6.6 cm

40 MA8653 90 L7cm

41 MA8692 107 L9cm
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L 8.5cm
L7cm

THREECOMPONENT BONITO LURESKHELLFACING PLATBS

MA762
MA1550.2
MA1550.3
MA1567
MA4813
MAG6287
MA7901
MA8237
MA8537
MA8769

© 00O NO 01T~ WN P

=Y
o

X=15.2,Y=10.8
88

90

92

91

111

166

L11.4cm Pinctada margaritifera
L 12.7 cm

L12cm

L 14.8cm Pinctada margaritifera
L12.2cm Pinctada margaritifera
L 14.5cm

L11.6 cm

L12cm Pinctada margaritifera
L9cm Pinctada margaritifera
L 10.9 cm

THREECOMPONENT BONITCLURES (BONE SHANKS)

MA21
MAG690
MA1550.1
MA4091
MA4548
MA6641
MA7867
MA8221
MA8275

© 00 NO Ol WwN PP

Sph
X=12.1,Y=10.3
X=14.4,Y =10.0
X=15.1,Y=9.8
89

90

92

185

185

L15.4cm
L 15.2 cm
L11.8cm
L 14.5cm

L 14 cm
L 14 cm
L 18 cm
L 14.5cm

7$+,7,$1 02851(516 & A6CGEBMUT HUSK COMPONENTS

MA4123
MA4143
MA4529
MA4554
MA4568
MA4571
MA4584
MA4595
MA4680
MA6203

© 00 NO Ol WN P

=
o

X=152,Y=9.6
Sph

89

90

89

89

89

89
87

L2.4cm

L2cm

L 1.7 cm(smallest), L 3 cm (largest)

L 2.5 cm (smallest), L 3.5 cm (largest)
L 3.1 cm (smallest), L 3.4 cm (largest)
L 1.8 cm(smallest), L 3.7 cm (largest)
L2.3cm

L4cm,L45cm

L 2.8 cm

L2.7cm

11 items
4 items
3 items
12 items

2 items
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7$+,7,$1 02851(516 & 2BEARISHELLSLIVERS

Please note that some of thesbjects are broken.

1 MA6G68 X=105,Y =105 L28cm Pinctadaspecies

2 MA1182 X=134,Y=94 L2.1cm Pinctadaspecies

3 MA1755 L3.3cm Pinctadaspecies

4 MA6326 109 L1.7cm Pinctada margaritifera
5 MA6374 88 L2.2cm Pinctada margaritifera
6 MA6383.1 90 L 3.3cm Pinctada margaritifera
7 MAG6383.2 90 L0.9cm Pinctada margaritifera
8 MA6383.3 90 L2.1cm Pinctada margaritifera
9 MA6383.4 90 L2.1cm Pinctada margaritifera
10 MA6383.5 90 L1.6cm Pinctada margaritifera
11 MAG6424.1 90 L2.5cm Pinctada margaritifera
12 MA6424.2 90 Pinctada margaritifera
13 MA6502.1 90 L2.2cm Pinctada margaritifera
14 MA6502.2 90 L1.6cm Pinctada margaritifera
15 MAG6548 90 L2.5cm Pinctada magaritifera
16 MAG6561 Pinctadaspecies

17 MA7904 L1.6cm Pinctadaspecies

7$+,7,$1 02851(516 &28HE.Q COMPONENTS

1 MA4528 89 L59cm Pinctada margaritifera
2 MA4532 89 L 10.5cm Pinctada margaritifera
3 MA4729.1 87 L12.9cm Pinctada margaritifera
4 MA4729.2 87Sph L 13.6 cm Pinctada margaritifera
5 MA4729.3 87Sph L13.5cm Pinctada margaritifera
6 MA4738 87 L 12.5cm Pinctada margaritifera
7 MA4799 88 L7.2cm Pinctada margaritifera
8 MA4808 90 L 12.4 an Pinctada margaritifera
9 MA4850 87 L 6.8cm Pinctada margaritifera
10 MA6230 89 L 10.3cm Pinctada margaritifera
11 MA6237 87 L5.6cm Pinctadaspecies

12 MA6436 90 L7.5cm Pinctadaspecies

13 MA7685 90 L 15.5cm Pinctadaspecies
ADORNMENT

1 MA1722 X=14.4,Y=9.6 D11.2cm Trochus niloticus bracelet

2 MA4679 89 L 4.6 cm bone; ornament or pendant

3 MA7734 90Sph D 10.2cm shell; bracelet

4 MA8225 165 D9.5cm shell; bracelet(fragment)

5 MAB8558 L9cm shell; bracelet(fragment)
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1 MA1740 X=16.4,Y=9.0 L 36 cm
2 MA8176 L33 cm
3 MA8604 204 L 36 cm

OCTOPUS LURE (SHELL COMPONENTYS)

Charonia tritonis
Note: two holes
Note: two holes

1 MA736 L7.2cm
2 MA778 X=315Y=73 L 6.5cm
3 MA1396.2 L5.1cm
4 MA4564 89 L4.7cm
5 MA4590 87 L7.2cm
6 MA4898 89 L7.4cm
7 MAG6208 88 L 3.6 cm
8 MAG6235 87 L55cm
9 MA6249 90 L4.3cm
10 MA7764 92 L7cm

11 MA7829 181 L5.2cm
12 MA7913 181 L7cm

13 MA8018 90 L 6.3cm

OCTOPUS LURES (STONE WEIGHTS)

Cypraea tigris
Cypraeaspecies
Cypraea tigris
Cypraea tigris
Cypraea tigris
Cypraea tigris
Cypraeatigris
Cypraea tigris
Cypraea tigris
Cypraea tigris
Cypraea tigris
Cypraea tigris
Cypraea tigris

1 MA4665 89 L9.3cm
2 MA7706 92 L 8.3cm
3 MA8046 92 L8cm

4 MAB8279 183 L9.2cm

SHELL (ADZE'BLADES OR SCRAPING IMPLEMENTS

1 MA1161 X=155Y=738 L 8.2cm
2 MA1699 X=14.4,Y 404 L14cm
3 MA8144 185 L85cm
4 MA8230 185 L9.8cm

Tridacha maxima
Tridacha maxima
Tridacha maxima
Tridacha maxima
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MODIFIED SHELLS

Please note thamany of these objects are brokéchipped and that some of these shells might have badornments.

1 MA776 X=315,Y=73 L58cm Cypraea maculifera

2 MA777.1 X=315Y=73 L 8.1cm Cypraea maculifera

3 MA1069 L4.9cm

4 MA1388 L6 cm Pinctada margaritifera

5 MA1396.1 L9.8cm

6 MA1609 D35cm Pinctada margaritifera

7 MA1724 X=145,Y=97 D3.4cm Pinctada margaritifera

8 MA1780 L 3.5cm Lopha cristagalli

9 MA4067 X=153,Y=104 D 3.9cm Pinctada margaritifera

10 MA4503 D17 cm

11 MA4579.1 87 L9.2cm Pinctadamargaritifera

12 MA4579.2 L6cm Pinctada margaritifera
[2 fragments]

13 MAA4753 87 L7cm Pinctada margaritifera

14 MA4788 87 L6cm Pinctada margaritifera

15 MA4825 87 L3.3cm Pinctada margaritifera

16 MA4870 87

17 MA6212.1 88 L4.3cm Pinctada margaritifera

18 MA6212.2 887 L2.7cm Pinctada margaritifera

19 MAG6589 90 D9.1cm adornment?

20 MA7746 92 L3cm

21 MA7752.1 92 L2.1cm

22 MA7752.2 92? L2.1cm

23 MA7820.1 94 L3.5cm

24 MA7852 D 15.5cm Pinctada margaritifera
adornment?

25 MA8191.1 L7cm Pinctada margaritifera

26 MA8191.2 L7.3cm

27 MA8248 L4.8cm

28 MAB8589 L 8.5cm adornment?

29 MA8622 110 L1lcm adornment?

OTHER / UNKNOWN

1 MA86 X=19.1,Y=10.1 L 24.8cm wood

2 MA1121 X=152,Y=7.9 L 13.3cm bone

3 MA4103 L1.2cm shark tooth

4 MA4141 Sph coconut

5 MA4605 89 L 15.6 cm bone

6 MA4664 L7.2cm

7 MA4695 87 L4.8cm bone

8 MA4784 88 L6.4cm

9 MA4789 L5cm

10 MA4792 88
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11

12
13
14
15
16
17
18
19
20

MA4853

MA4869
MA4946
MA6422
MAG6630
MA7681.1
MA7681.2
MA8673
MA8674.1
MA8728

89

87
Sph

91
91
206

90

L111 cm

L6.7¢cm,44cm, 4 cm
L4.2cm
L1.2cm
L10cm
L7.2cm
L7.3cm
L17cm

L 13.4cm

The Movement of Things

wood, Casuarina
equisetifolia

Note: found in association
with wooden clubs
coconut [3 fragments]
bone

shark tooth

coconut

wood

wood

wood

wood, plant fibre

267



	Front Pages
	Front Page

	Introduction: Tracing things and making a move



