
























































COLLECTIVE AND ORGANISATIONAL PROFILES 

Bophana Centre 

The Bophana Audiovisual Resource Centre was established in December 2006 in order to 

collect and preserve the film, photographic and audio history of Cambodia. The core mission of 

the Centre is as a publically accessible archive that gathers together audiovisual material on 

Cambodia, from around the world, and allows people open access to this audiovisual memory 

in order to transmit Cambodian history and culture to future generations. The archive plays a 

key role in the expression of Cambodian identity and in the constitution of its heritage. 

Beyond its role as archive the Centre also fosters the development of an active local screen 

culture. In 2009 the Centre hot-housed the Cambodian Film Commission, which has now 

become a standalone organisation and presents the Cambodian lnterantional Film Commission, 

ongoing technical workshops and facilitates foreign filmmakers seeking to film in Cambodia. 

The Bophana Centre produces a variety of media and has supported the production of a 

number of award winning documentaries including the IDFA featured Red Wedding {Noces 

Rouges)Red Wedding {Noces Rouges) by Lida Chan and Guillaume Petit Suon. The Centre trains 

Cambodian people in media making and literacy through workshops and an exhibition 

program. 

Bophana provided office and administrative support for the duration of the residency as well as 

providing access to production and exhibition equipment and facilities. I delivered a number of 

workshops, masterclasses and training programs whilst at Bophana supporting staff, members 

and other arts practitioners in a wide range of skills and creative development. 

Aziza School and EYC (Empowering Youth in Cambodia) 

Aziza School, located in the White Building, has been providing free English lessons, leadership 

training, computers, life skills, job placement and medical services to the local community since 

May 2006. The school provides classes and activities from morning until evening every day of 

the week. On weekdays English and computers are taught at various levels to students aged 6-

20 years old. Khmer (Cambodian) nationals teach all the classes, and utilize Khmer and foreign 

volunteers. Weekly activities include a youth group, community organizing program, legal 

rights training, art workshops, movie screenings, yoga, dance-aerobics, traditional dance, 

cycling and soccer, as well as guest lecturers, photography, and field trips. 

Empowering Youth in Cambodia oversees 4 schools, including the Aziza school, based in poor 

communities that also act as community centers. They provide services and programs for over 

800 local youth and their families. EYC continue to offer ongoing staff, technical and in-kind 

support to the whitebuilding.org project. 
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Aziza students and staff received training and production support over a 6 week period to 

produce a series of video, photo and art works that were featured in the Snit Snaal exhibition. 

In addition the Aziza participants are currently undertaking a 3 month workshop and training 

program, followed by a 3 month professional production program to create the participatory 

online documentary project whitebuilding.org 

Sa Sa Art Projects 

Sa Sa Art Projects is a not-for-profit artist-operated space founded in 2010 by the Cambodian 

arts collective Stiev Selapak. Located in the historic apartment block known as the White 

Building on Sothearos Boulevard, Sa Sa Art Projects aims to foster a community of knowledge 

sharing and to create opportunities for emerging Cambodian artists to realise new ideas. It 

does these by serving as a venue to accommodate experimental art practices, residencies, 

talks, classes, and community participation. Sa Sa Art Projects also strives to engage with the 

residents at the White Building through special community projects, facilitating the local 

community to find new mechanisms to express themselves through creative means. Vuth Lyno, 

who is working on the whitebuilding.org project, is director of Sa Sa Art Projects. 

Stiev Se/apak, or Art Rebels, is an arts collective formed in 2007 by six artists and 

photographers: Heng Ravuth, Khvay Samnang, Kong Vollak, Lim Sokchanlina, Vandy Rattana, 

and Vuth Lyno. The collective's purpose was to "help each other achieve art projects by 

sharing knowledge and resources". They collaborated on various projects based on their 

strengths and availability. 

In 2009, the group opened the Sa Sa art gallery space in a small wing of a restaurant. In 2011 Sa 

Sa Art Gallery merged with Bassac Art Projects to create SA SA BASSAC, a gallery and resource 

center dedicated to creating, facilitating, producing, and sharing contemporary visual culture in 

and from Cambodia. 

I partnered with Sa Sa Art Projects to organize the Snit Snaal exhibition and to facilitate the 

ongoing production of the whitebuilding.org project as well as ongoing technical and creative 

support to individual artists within the group. 

Kon Khmer, Koun Khmer 

The film collective Kon Khmer Koun Khmer (Khmer Films, Khmer Youth, also known as 4K) was 

established in early 2009. They are self-sustained team of young people from diverse 

productions who produce films, film festivals, and organize a variety of film related events and 

offer a vital network and support group enabling other young Cambodians to engage with film 

and screen culture. 
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4 K  emerged from a project run by French Cambodian filmmaker Davy Chou (Golden Slumbers). 

The group has more than 60 members, with a core group of around 20 people. I have been a 

mentor to the team since they were established. 

The team produced a collaborative film, Twin Diamonds, in 2009, an exhibition exploring the 

history of Cambodian cinema, Golden Re-awakening, event management of the 2010 

Cambodian Youth Arts Festival, Film Camp 2012, attended by over 500 people, a series of short 

films including Boyfriend and the Chaktomouk Short Film Festival in 2012. 

General representative of the group Sum Sit hen has now formed the Khmer Film Foundation 

with filmmaker Chhay Bora (director of feature film: Lost Loves) to seek out additional funding 

opportunities to support sustained local production. 

I provide continued mentor support to Sithen in overseeing the 4 K  group as well as the newly 

established KFF. I undertook a series of script workshops developing a new short film (Ring) 

and produced and facilitated the short films Kep Secret and Dora by 4 K  members Prum Seila 

and Phichith Rithea. 
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INDIVIDUAL ARTIST PROFILES 

Koam Chanrasmey 

Koam Chanrasmey (Smey) and myself have been 

working together since 2009 on a variety of 

projects - he has been the main collaborator in 

this residency. 

Smey was born in Kandal Province, Cambodia in 

1989 and has been involved in media since an 

early age. 

From 2004 - 2007 he was a young reporter on the weekly Youth Today TV show. In 2006 Smey 

was scriptwriter on the Imaging Our Mekong documentary Life Without Choice. In 2007 he was 

awarded an Imaging Our Mekong Fellowship to study in the Philippines and produced, directed 

and wrote the film Floating Village examining the situation of Vietnamese migrant children 

living in a floating village on the Tonie Sap. 

In 2009 Smey wrote a 20 part TV series exploring issues around maternal health for Cambodian 

Health Education Media (CH EMS) and produced a number of acclaimed documentaries for local 

NGO MOPOSJO and was a facilitator on the Youth Today show, where I began to work with 

him. 

Since 2010 Smey has continued to write, produce and direct documentaries for Cambodian 

television and international NGOs working with UNICEF, Bayon TV and CTN. He was a facilitator 

and fixer on the film "Landless" for SBS Australia. 

We worked on the Phnom Penh component of HighRise (Out My Window) for the National Film 

Board of Canada (http://interactive.nfb.ca/#/outmywindow). HighRise (Out My Window) won a 

digital Emmy in 2011 and the inaugural IDFA award for digital storytelling. Smey was 

Cambodian director on the pilot for Honkytonk Films Boomtown Babylon directed by Vincent 

Moon and produced by me and Lotje Soddeland. He was co-director and filmmaker in 

residence for the SXSWi award winning online documentary Big Stories, Small Towns project in 

Ban lung, Ratanakiri (www.bigstories.com.au) of which I'm creative director and producer. In 

2011 we facilitated a participatory media project Floating Cinema, in a number of floating 

villages on the Tonie Sap Lake for local NGO Osmose, Spanish NGO ASAD and Granada 

University (Spain). 

In 2012 we received development funding from the IDFA Fund (Netherlands) and Britdoc (UK) 

to develop and produce a feature documentary Stories From the Building, currently in 

production. From this project the Stories From The Building project emerged, of which Smey is 

creative director. 
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Vuth Lyno 

Vuth Lyno ( born 1982, P h nom Pe n h )  is  a n  a rt ist a n d  c u rator a n d  a 

fo u n d ing m e m be r  of the a rt ist co l lective St iev Se l a p a k  (Art Rebels)  

and d i rector of Sa Sa Art P rojects w h ic h  is Ca m bod ia's only a rt ist-ru n 

space ded icated to expe r imenta l  a n d  part ic i patory a rts a n d  located i n  

t h e  W h ite B u i l d ing.  W e  co l l a borated o n  t h e  S n it S n a a l  exh i b it ion a n d  

conti n u e  t o  work toget h e r  on t h e  Sto ries F ro m  T h e  B u i l d i ng p roj ect 

(white b u i l d i ng.org) .  

Working p ri m a ri ly with photogra phy and so u n d,  Lyn o  is  i n te reste d i n  

i d e a s  a ro u n d  soc i a l  tra nsformation a n d  nat io n a l  progress i n  

Ca m bo d i a .  H is works t e n d  t o  b e  part ic i patory i n  natu re, a n d  t o  engage s pecific Ca m bod ia n 

co m m u n ities a n d  the c u l t u res u n i q u e  to t h e m .  H e  o bta i n e d  a Bache lor's  d egree i n  I nfo rmation 

Tec h n o l ogy i n  2007 as we l l  as a Master's d egree i n  Soc i a l  Science i n  2009 at the Roya l 

M e l bo u rn e  I nstitute of Tec h n o l ogy, Austra l i a .  I n  2013 he w i l l  u n d e rta ke fu rt h e r  st u d ies i n  the 

U SA i n  Art H istory t h rough a F u l b right Sch o l a rs h i p . 

H e  has  o rga n ized n u m e rous exh i b it ions a n d  eve nts i n  Ca m bod ia, m ost rece nt ly as Visu a l  Arts 

M a n ager of the Ca m bo d i a n  Youth Arts Festiva l a n d  stage d the fi rst exh i b it ions  at the W h ite 

Bu i d l ing  The White Night a n d  The Sounding Room . 

Th rough t h e  part n e rs h i p  with Sa Sa a rt p rojects Lyn o  co-designed the Sto ries F rom The B u i l d i n g  

p rod uct ion a n d  exh i b it ion p rocess a n d  w i l l  be a co-p rod uce r o f  the w h ite b u i l d i ng.org website.  

Neang Kavich 

Nea ng Kavich ( born  1987, P h n o m  Pe n h )  is a fi n a l  

yea r  st u de nt at L im kokw i n g  U n ivers ity m ajor ing i n  

G ra p h ic Desig n .  Kavich l ives i n  the W h ite B u i l d ing i n  

P h nom P e n h  a n d  h a s  a long assoc iat ion with Aziza 

School . Kavich was fi rst exposed to tra d it i o n a l  K h m e r  

a rts t h rough the Ca m bo d i a n  L iv ing Arts orga n izat ion 

that h a d  a st u d io i n  the B u i l d i ng, a n d  stu d ied fo l k  

a n d  c l assica l Kh m e r  d a n ce fo r seve n yea rs .  F ro m  

2007 u nt i l  2009, Kavich w a s  a n  assistant  t o  the C LA 

st u d io eng ineers .  I n  2008, Kavich pe rformed i n  

Eng la n d  a n d  Scot l a n d  w i t h  h is d a n ce c l a s s  fo r the W O M A D  a n d  Ed i n b u rgh Arts Fest iva ls .  

In  2008, h e  m a d e  a s h o rt docume nta ry Dancing in the Building a bout a res ident  of  the W h ite 

B u i l d i ng a n d  t h e i r  pass ion fo r c l assica l K h m e r  d a nce.  In 2009, Kavich atte n d e d  a docume nta ry 

works hop a n d  d i recte d the s h ort fi l m  Smot a bout K h m e r  fu n e ra l  m u sic a n d  h e  was a fo u n d i ng 

m e m be r  of the 4 K  fi l m  co l lective . I n  20 10, Kavich wa s se l ected fo r R ithy Pan h's fi l m  works h o p  

i n  wh ich he p rod uced a n oth e r  s h o rt fi l m  Scale Boy. C u rrent ly  Kavich is  d i rect i ng h i s  fi rst featu re 
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le ngt h docume nta ry Where I Go ? The fi l m  is p rod uced by Rithy Pa n h  a n d  fol lows a h a lf 

Ca m e roon/ h a lf Ca m bo d i a n  boy o n  a q uest to fi nd h i s  fat h e r  - a fo rmer U NTAC sold i er.  

Kavich was a lead fac i l itato r worki ng with the Aziza stu d e nts on the Stories From The Building 

p roject a n d  conti n u es to be i nvolved i n  the project as a fi l m  faci l itato r a n d  fi l m m a ker on t h i s  

p roject .  

Hem Va n n a  

H e m  Va n n a  ( bo rn, 1984 Ka m pong C h n n a ng) came t o  P h n o m  

P e n h  i n  2 0 0 3  to fi n d  w o r k  to s u p port h is  p a rents a n d  extended 

fa m i ly .  Despite n ot h avi ng grad u ated school, wit h  h i s  exce l l ent 

Engl ish l a nguage s ki l ls Va n n a  was able to fi n d  work teac h i ng, a n d  

i n  2005 fou n d  work as a p ro d u ct ion assista nt at a l oca l NGO SCY, 

who p ro d u ced t h e  Yo uth Today TV Show. Ove r 2 yea rs V a n n a  

developed h i s  ski l l s  as p roducer a n d  d i rector o f  docum entary a s  

wel l as t ra i n i ng m o re t h a n  100 p e o p l e  i n  m ed i a  p rod u ct i o n .  I n  

2010 Va n n a  became fi l m  co-ord i nator a t  M eta H o u se, t h e  

G e rm a n  Ca m bod i a n  Cu lt u ra l  Centre where h e  ove rsaw t h e  p ro d u ct ion a n d  med ia tra i n i n g  

p rogra m a n d  was d i recto r a nd p rod ucer on a va ri ety o f  docume nta ries, as we l l  as  co m p leti ng 

u n iversity. In 2012 Va n n a  moved back to SCY a s  p rod uct i o n  co-ord i nator of the Youth Today 

p rogra m a n d  has p rod uced a n u m ber of i nd e pe n d e nt d oc u m e nta ries o n  the LG BT sce n e  i n  

P h n o m  Pe n h  s i n ce 2010.  

I met Va n na in  2009 at SCY, su pported h im to fi nd work at M eta House a nd p rod uced and 

p rovid ed tec h n i ca l  s u p port fo r t h e  Ladyboy doc u m e ntary portraits as wel l as  creat i n g  a 

p ro posa l for a l onger ve rsi o n  of t h e  Srey Mao story. 

Pru m Sei l a  

Pru m Sei la  ( born 1987, P h n o m  P e n h )  grad uated from 

the Roya l U n iversity of P h nom Pen h's  Departm ent of 

M e d i a  and Com m u n ication in 2010.  H i s  grad uate fi l m  

Blessed Forest received t h e  h igh est gra d e  that yea r  a nd 

has s i nce been screened at n u m e ro u s  festiva l s .  H e  made 

a series of  docum enta ries fu nded by t h e  US E m bassy in  

P h nom Pen h a n d  became a d i rector of  t h e  rea l ity TV 

p rogra m Youth Leadership Challenge. I n  l ate 2012 h e  

rece ived a sch o la rs h i p  t o  u nd e rta ke a M a sters i n  

Com m u n ication for Deve lo p m e nt a t  t h e  U n iversity o f  P h i l i p p i n es a n d  i s  now based i n  Los 

Banos.  Si nce 2009 he has bee n i n volved i n  t he 4K fi l m  col lective. I n  2009 he wa s a p rod uction 

m a n age r a nd scri ptwriter on t h e  fi l m  Twin Diamonds. He was p roduct i o n  m a n age r of the 
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Golden Re-Awarkening exh ib it ion celebrating the h i story of Cambodian c i n e m a  a n d  was a lead 

o rganizer of the fi rst ever F i l m  Ca m p  in  2012, attended by over 500 people.  

Sei la was d i rector of the Kep Secret short fi l m  project. 

Tith Kanitha 

Tith Kan itha ( born 1987, Phnom Penh)  graduated 

from the Roya l U n i versity of F ine  Arts in 2008.  

Kan itha's practice combines scu l pt u re a nd 

i nsta l lation, usual ly  d riven by the relatio n s h i p  

between her mem ory a n d  her environm ent. Her 

works tend to be intu itive a n d  med itative, explor ing 

new possi b i l it ies i n  the process of creat ion .  H e r  first 

solo exh i bit ion Companions ( l n stitut F ra nc;:a i s, 

Cam bodge, 2011) m a rked a decisive sh ift, with the 

a rtist focusing on new materia l  - ha nd-spun l ight i n d ustr ia l  w i re.  Kan itha has exh i b ited widely 

i n  Ca m bodia and i nternat ional ly, and was a rec ip ient of the You Khin Memor ia l  Women's Art 

Prize in 2010. H e r  gro u p  exh ib it ions i nc lude SurVivArt ( M ei n blau,  Berl in,  2012), Hey Sister, 

Where Are You Going (Sova na Shopp i ng M a l l, 2010), Neak Ta Project, i m mersive video a rt 

( lnstitut Franc;:a is, Cam bodge, 2010), Waiting, with Qudy Xu ( H otel de la Pa ix, 2009) a n d  Art of 

Survival ( M eta House a n d  Bophana, 2008). 

Kanitha works across a variety of m e d i u m s  and has worked as tour m a nager for US/ Ca mbodian 

band Dengue Fever, production assist on the fi l m  Don't Think I've Forgotten ( d i r :  John P i rozzi) ,  

is  a fou n d i ng m e m ber of the 4K fi l m  col lective, a m e m ber of the fi rst Ca m bodian women's a rt 

col l ective Selapak Nea ri, founded with L inda Saphan and a rt d i rector of the Golden Re­

A wakening exh i b it ion.  

Kanitha created a series of video a rtworks a n d  video docum entation of specif ic  works over the 

cou rse of th is  residency, com b i n i ng, for the first t ime, her i nterests i n  a rt and fi l m .  
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APPENDIX: OVERVIEW OF WORK INCLUDED ON DVD 

Key works produced during this residency are included as a DVD appendix to the project. 

They are as follows: 

Stories From The Building - a series of participatory documentaries made with residents of the 

White Building. These films and photo essays are the first step in the evolving story mapping 

project that is whitebuilding.org. The first stage culm inated in the exhibition Snit Snaal 

(Intimacy) held at the Building. 

The films include a series of single shot documentaries exploring lives of people in the Building, 

one shot 'windows' created by the students focusing onwhat they see around their community 

and three 'tea m' films including a documentary exploring different experiences of education, 

and two photo essay based portraits of a young boy and a woman collecting recycling to 

support her adopted children. 

Kep Secret - produced with Kon Khmer, Koun Khmer Kep Secret is a short experimental fiction 

film that re-imagined the audio a rchive from Bophana in the evocative setting of the seaside 

town of Kep. Kep Secret was directed by Prum Seila and an additional, as yet unfinished film 

was produced by Rithea Phichith 

Ladyboy Documentaries: Too Old to Change and My Name is UNTAC - two portrait 

documentaries made with Hem Vanna focusing on the experience of a ladyboy living in the 

provinces and a ladyboy in the city. 

Heavy Sand - a performance art piece by Tith Kanitha in the Sa Sa art space that explores the 

destruction of Boeung Kak lake and the eviction of la keside, from the artists personal 

experience as a resident of the community. This represents one of a number of the 

experimental works undertaken by Kanitha over the course of the residency. 

Video Still from Tith Kanitha's 'Heavy Sand' at Sa Sa Bassac Gallery, October 2012 
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Additional material includes a n  interview with myself ,  Lyno and Smey for the White Building 

exhibition by the Phnom Penh Post. 

Additional work still in production or post production: 

Songs From The Building: a feature length documentary with Koam Chanrasmey and a core 

part of the development process of the residency. The documentary has now received 

additional support from Britdoc (UK) and we are continuing production and development of 

this 80 minute documentary for international festival ma rkets. We anticipate end 2013 

completion. 

Hun Sarath, in Ratanakiri province, leads a group doing 'Katang' - a presentation of donations raised to build a 

pagoda 
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