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9:45am - 10:15 am
Foyer

10:30am —11:30am
Board Room

11:30pm — 12:15pm
Board Room

12:15pm - 1:15pm
Board Room

1:15pm - 1:45pm
Session 1

Board Room/
Room 2.14

1:45pm - 2:15pm
Session 2

Board Room/
Room 2.14

2:15pm-2:45pm
Session 3
Board Room

2:45pm - 3:15pm
Board Room

3:15am - 3:45pm
Session 4

Board Room/
Room 2.14

3:45pm - 4:15pm
Session 5
Board Room

6:30pm - 9:00pm

Assessment in Music Symposium
Queensland Conservatorium Griffith University

Day 1: July 16

REGISTRATION

Welcome : Don Lebler
Key Note Address: Royce Sadler

Backwards assessment explanations:
Implications for teaching and assessment
practice

Mary Lennon

Assessment in music in the European
context: the Polifonia Working Group on
Assessment and Standards

LUNCH

Diana Blom, Ian Stevenson &

John Encarnacao

Assessing music performance process and
outcome through a rubric: ways and means

Diane Hughes & Sarah Keith
Assessment practices and discipline specific
capabilities in contemporary music studies

Don Lebler
The Bachelor of Popular Music Assessment
Tool (BoPMAT)

AFTERNOON TEA

Heather Monkhouse
The Bachelor of Music. Requirements,
desires and design

Scott Harrison

Musical Theatre assessment: Student
perspectives on the efficacy of continuous
assessment

SYMPOSIUM DINNER:

Shore Restaurant, South Bank
http://www.theshorerestaurant.com.au/

MORNING TEA

A common approach in assessing student achievement is
to advise students before the event of the criteria that
will be used in judging their levels of performance.
There are strong grounds for being wary about that
approach. If, instead, a judgment is made first, taking on
board whatever aspects of the work or performance
seem to be relevant to the judgment being made, the
intellectual processes involved in scrutinising the work
are radically changed. Not only that, but the explanation
for the judgment will be not only different but also more
tailored to the student work or performance. If students
can themselves be inducted into this type of practice,
they will become better able to monitor the quality of
their own work while it is under production.

Gerado Dirie
Music theory assessment

Jim Chapman
An approach to efficiently delivered
authentic assessment

Kelly Parkes

Evaluating teaching quality of tertiary music
faculty: Is it related to student learning out-
comes?

Griffith

UNIVERSITY
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